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Dearest Friends * 

I'm sure whet you're ubmitte reed will be a bit sbocking to most of you, but this will be the last 
ever issue of fiz Magadne. Cadiy and I have been drifting apart for quite some time now, and cou- 
I pled with an illness that has kept me "out of commission" for nearly a year, we both seem to have 
reached the end of the once happy fk rope. As you know, Cathy is moving up to Rock City Seattle 
and. I'm sure, will end up starting a new magazine (see below) of her own shortly after arriving. I 
f wish her the absolute best of luck in that as well as anything else she plans to pursue. It's been an 
unbelievably fun two years and I can honestly say that it was worth every second. 

To the supporters, advertisers, and sweet roadirs... what can I say but THANK YOU! A thousand 
times thanks! You've let me know on more than one occasion that there truly is good out there in 
this world of ours! I know that a lot of you will miss reading Fiz, and to tell you the truth, so will I! 
But it's time to move on before things start to crumble. 

Again, thank you for the kindness. It meant everything to me. 

Much love to you all, 
Wendy McConnell 


It has been a eery sad and very stressful week. One of the worst of my life. Our decision to end 
the Wendy and Cathy partnership came durmg the final stages of production on this magazine. As a 
result, ii^ mind was focused more on the acidic rumblings of my belly (if I didn't have an ulcer be¬ 
fore, I'tti sore I do now!), than on the work I was doing on Fiz. So if the layouts in thfsiisue have 
suffered, i apologize. I sincerely wish Wendy continued recovery and that she and tkm find happi¬ 
ness and success in any future endeavors. I'm going to miss Uiem. 

As far as my own plans, being the workaholic that I am, i can't just let this magadne J!nzie out 
(sorry, I couldn't resist). We (me and the contributersjhave decided (after nwrd round-tehio discus¬ 
sion) that in order to maintain conthwity, the new magazine will be called fin. That's right, an 
extra "z"-—|<mt Bb an extension of the original. Our next issue will be /Sb #1 and should he on 
newsstands hy early December. Wo# bo using the extra time for a facelift and some needed 
changes, but the newf/zz will continue to feature most of the same writers and departments that 
you have grown to love (we hope). And it will still have that f/zz-y feeling, as well as new depart¬ 
ments and changes Aat you, the readers, have asked for. 

To everyone who has supported Fiz for the last Iwo-and-a-half yearst No words can express my 
appreciation for allowing us to find our little niche in huge music Zbio market. And te oyoryone 
who will choose to continue to support our efforb in a now, improvod//zz, another big thanb. 

What ebe can I say, oxtm*t that in the face of all this sadness. I'm trying to just look ahead to 
something that will he as good as what was and hopefully, maybe even better. 

Here's to a bright future in cimidy Seattle, 

Gthy 

1509 Queen Anne /Im. N. #276 
Seattle, WA 98109 
(206)283-7042 
















S WM, looking for some GIRL 
TROUBLE!! The sensational 
hip-gyrating, pelvis-thrusting, 
K.P. Kendall will make you swoon and 
swing while he croons and blows his own 
horn as the front man for that sizzling, 
knee-knocking, way-out T-Town combo 
Girl Trouble. That's right, ladies. All the 
way from Tacoma, Washington, K.P. will 
fulfill your freewheeling, rockin' fan¬ 
tasies. And don't forget to pick up Girl 
Trouble's latest music explosion New 
American Shame on Empty Records. 

(PHOTO: JiLUONES) 
















NEW BOMB 






NEW BOMB TURKS! 

^^INFORMATION HIGHWAY REVISITED’’ 


ON LP (YASSS!), 
CD IHMM...), 
CASSETTE (FOR 
MALL-RATS) 

YEP! IT BE OUT, 
BABY! 15 
SCORCHIN’ NEW 
TUNES O’ UTTER 
CRANKIN’ 
ROCK’N’ROLL 
ACTION-BLAST 


TURKS! 


REVISITED** §? 

t 


CRYPT 

OUT SOON 

-NINE POUND HAMMER- 

3RD LP! “HASStEt? 

i. 


"INFORMATION HIGHWAY REVISITED” 


-TEENGENERATE- 

DEBUT LP 


OBLIVIANS 


OBLIVIANS! 7 OUT 

NOW! MEMPHIS PUNKS 
BLAST OUT 2 RUDE-ASSED 
"TREATMENTS” O’ 
DEUTSCH NU-WAVE 
GEEKS TRIO ! "SUNDAY 
YOU NEED LOVE/JA JA JA.” 
WUNDERBAR! 


THE GOBIES 


BACK-CATALOG REMINDER ACTION 




RECORDS 

-BEGUILED- "Blue Dirge” LP/CD. 
-DEVIL DOGS- "S/T” LP, "Big Beef 
Bonanza” MLP, "We 3 Kings” 

MLP, "30 Sizzling Slabs” CD, 
"Saturday Night Fever” LP/CD. 
-FIREWORKS- "Set The World On 
Fire” LP/CD. 

-GORIES- "Outta Here” LP/CD. 
-HEADCOATS- "Earls Of 
Suavedom” LP, "Beach Bums 
Must Die” LP, "Beached Earls” 

CD with both LPs. 

-LAZY COWGIRLS- "Frustration, 
Tragedy & Lies” 3-song 7". 
-MIGHTY CAESARS- "English 
Punk Rock Explosion” LP, "John 
Lennon’s Corpse” LP, "Surely 
They Were The Sons Of God” 
LP/33-song CD. 

-NEW BOMB TURKS- "Destroy- 
Oh-Boy” LP/CD. 

-NINE POUND HAMMER- "The 
Mud, The Blood & The Beers” LP, 
"Smokin’ Taters!” LP/CD. 
-PAGANS- "Everybody Hates You” 
CD. 

-PLEASURE FUCKERS- "Supper 
Star” CD, "Snakebite” 7". 
-RAUNCH HANDS- "Payday” LP, 
"Have A Swig” MLP, "Fuck Me 
Stupid” LP/CD. 

-JON SPENCER BLUES 
EXPLOSION- "Crypt-Style” LP. 

■USA/CAI^ADA MAIL ORDER; SEND STAMP FOR OUR SWANK CATALOG! CRYPT V SA» 
P.O. BOX 140528, STATEN ISLAND, N.Y. 10314-0528 

■EUROPE/REST OF WORLD; SEND 4 I.R.C.S TO CRYPT EUROPE . P.O. BOX 304292, 
20325 HAMBURG, GERMANY FOR OUR INSANE 64-PAGE CATALOG! 


REISSUES OUT NOW OF 
THEIR FINE FIRST 2 LPS 

A) - " HOUSEROCKIN ” LP, 
1989 

B) - KNOW YOU FINEs 
BUT HOW YOU DOIN ’’ LP, 
1991 

C) - "I K NO W YO U BE 
HOUSEROCKIN ” CD 
CONTAINING BOTH 
THESE FINE LPS. 


"CHEAP-S- 


CRYPT 


g A M P I E ,B " 

$6 FUCKIN’ BUCKS, BABY 
- A MEAGER PRICE TO PAY 
FER THE SWANKIFICATION 
O’ YO’ LIFE! 76 MINUTES, 
31 CUTS, 16 BANDS, 16- 
PAGE BOOKLET FULLA PIX, 
INFO & BAD ATTITUDE 
SUPREME! 
One fuck of a bargain (& an 
education in suavity!) 
•CHEAPO CRYPT SAMPLER- 


30 SONGS! 13 BANDS! 78 MINUTES 
OF PURE,HEARTY,ROCKIN RAUNCH 


records ^ 

c R Y P 

MANUFACTURED & DISTRIBUTED IN 
USA/CANADA BY MATADOR RECORDS, 
676 BROADWAY, N.Y., N.Y. 10012. 
STORES CALL (212) 995-5882. 







































































The fact that we coatiaae to prodace a magaziae aever 
stops astoaadiag as here at fit. The realizatioa that other 
people—straagers—are oat there readiag it aearly seeds 
as iato orhiL 

Yes, the foliowiag appear to be tree aad actaal letters 
seat to as from places we've aever evea beea! 

Straager thaa fictioa^the fii letter sectioa 


'1 

• 


WRITE 

cemei 


our readers speak out 


We waat to hear from yoa—aot jest what yoa like, bat 
what yea doa't like as well. Give as some coatroversy, 
dammit! 

Fix 

P.0.Box67E10 
Los Aageles,CA 90067 


Dear Eia Magazine: ” it is refrestiing to pick 

from trying to discern the point of t^resses — I just pick 

that tiy to stretoh the ““ 

Up a liz and sift through ^ insight and encourag- 

Winston-Salem, North Carolina 


. , 


WencJy: 

Thii ^esUon°wentZ^,^redT 

^ Q . you have a blue hex or is it ^ bny9^? 

andsoitgoes, 
LEX-REX THINNER 
Costa Mesa, CA 


also have many boxes. The^box np^r rnany hairs, I 

shelf is blu^the box I made for mv mnrn iJ^^^ '^i ^ living room 

top, theboxSon rllydllssJ^^^^^^^ 

[^dP^vv of color as accent Hope that dear^/hfXtn ^ith a veritable 

you! —Wendy ' ^ important question up for 


Thanfcs-you don't know how much letters like yours mean to us! 


m: 

#11 is my fourth Zis. I’m taunting my pal 
(Dale Foksa) ’cause he’s a SUBSCRIBER and sUU 
hasn’t received HIS though copies have been on 
the racks for three weeks at Paperbacks Unlim¬ 
ited ... three blocks from his house. Always put 
the Ramones on your covers and I will always 
buy. But what is this “Tom Cingo” biz ... it’s Tom 
SfiCm — don’t you hicks get Mvsterv Science The- 
aAgg gQOQl? Danielle Willis sounds like a dun fool. 
“Sex worker poet” is already a smirkable cliche. 
She can just tie my shoes! 

Hugh Shelton 
Centerline, Michigan 


To your pal, Dale, and all our other subscribers: Please be pa¬ 
tient! We're trying to find an alternate, affordable, more reli¬ 
able way of sending the magazines. We currently use bulk rate 
which SUCKS! And yes, we hicks do get MST 3000. we just 
never have the time to watch it Thanks for setting us straight 



Dear Eiz: 

Here’s a picture of 
my pussy, who would 
love to be a “Page 4 
Whore” (l.e. cum 
bunny) ... like, ELs 
some jiz with Cheez- 
Wiz. 

Love, 

Tweezers-Michelle 
somewhere in Georgia 


Dear Entire Bz Staff, ^ __ 

“ give us some controversy, dammit!” Well, if you insist. My complainte 

pertaJttlng to your glossy MAQAzlne are aa foUows.please reply in yow Write 

Sil” section so others (with possibly the same feelings) can hear your ^tty and 
Quick responses. 1.) Lose the attitude, kids. You're not quite the revolutions^ 
derground journalists you seem to think you are. Nothing new, nothing shoctog, 
nothing interesting, nothing thought-provoking (Eqasillle maOl-gn^er aPP^- 
nothing remotely entertaining, and mostly nothing worth two and a half fucking 
dollars! 2.) Whoever the fuck is thinking up those idiotic little quotes set into 
every photo needs to be taken out behind Safeway and shot through the anus with 
a shotgun. If It’s an attempt at humor, you’ve failed miserably - If It s an Inmca- 
tion of the range of your imagination, then you’ve shown us well^^d there s so 
many nice little shots that you morons Just completely ruin. WhyYVIl 3.) *ou re 
alienating aU those out-of-So. Cal., readers with that endless pile of scene shit 
that keeps sneeklng [slcl It’s way into each Issue. Who the fuck cares what moth- 
erfucklng show you went to and how drunk you got and who you saw there that 
was famous? Isn’t there enough of that childish hipster crap In FUpslde ? Scen- 
ester SpotUght?” Come on kids, get a fucking clue. 4.) As much as you tried to 
condemn and make fun of the Antl-maU in Costa Mesa, you and your zlne fit 
right In perfectly there with all the coffeehouse MTV and “alternative slackers 
trwng so rt.TT'n hard to look and aot different and wacky. Heyll Notice melll Look, 
we’re so riamn Flzzylll Hee - Heel! Puck off. 6.) In your less-than-effectlve at- 
tempts at asking bands “different” or “goofy” questions In Interviews, you merely 
end UP looking super stupid and Instantly make me want to turn the glossy page, 
feeling embarassed [slcl for the poor bands. Laaame. 6.) “...from the mind of a ten 

year old ” Uh I would suggest re-namlng the mag this Instead of Ela.much 

much more appropriate. Looking forward to hearing some witty responses. 

Happy Trails and Good Riddens [sic], 
your New Pen Pal in Happyland, 
Tom Stoffle aka “Wiff Sniff” 
Beverly Hills, CA 


Wowi Is your land REALLY happy? We think not Anyway here's our vviWresporise:''Youare 
ber. We are glue. Whatever you say bounces off of us and sticl^ toyou! But seriously, LIGHTB 
Don't waste your "two-and-a-half fucking dollars" on us! Buy MM! _ _ 


_ rub- 

LIGHTEN UP! 


Wonderful People of Flz: ^- 

Been eqjoylng you off and on for two vears T luot 

JroVtV*'® buy evenTa fii^r 

not on the cover or featured prominently Inside ^ ^ 

Sleepily, 
Tony Moreno 
Portland, Oregon 


Thanks. 


■ Yes! Vivien does still have her fan club! See p. 7S for more details. 


°"Tjur— to c^pument both of you on the most amazing pa^Y 
I’ve been to in a long tlmel festive colored cups to the bubble 

- “p*'»» *" 

Naomi PutteS 
Slash Records, Los Angeles 



You are so sweet to send this letter 
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Hey Eia, 

Just wanted to write and 
let you know how much I love 
your ‘zine. I’m sending it to 
Joolz La Fabula, who is cur¬ 
rently exiled in Vancouver 
where she needs some fresh 
info to entice her to come back 
to L.A. ... I think a little nz 
should hit the spotl She’ll be jeal¬ 
ous of “Drunk o’ the Month”. 

Looking forward to more Zlz, 
XOXO 
Tipsy La Fabula 
Hollywood, CA 


Dear Cathy and Wendy: 

tor taking the chance on Interviewing a band which 

f The band I’m re- 

femmg to is Kansas City’s own Cher UK, This band 
great full-length CD on Red Decibel 
and Is one of, if not the most intense live acts I 

™!‘”®®®®‘l here ‘n the midwest. I had the 
oppoitolty to play a few shows with them when I 
hw®? “1 another Kansas City band and they’re a 
blast to play with. The band members are aU so 
became friends. It’s great to see 
them getting press that they rightfully deserve. 

Keep up the good work, 
Jon Freeman 
Lawrence, Kansas 


Dear Fiz: ' - 

riri ? ® “®'" reader of your magazinel I first bought your matfa- 

theri r “ Interviewer with y’aU, and 2nd- 

fan of theirs and?oeyTsS‘° ® 

NephiUum or even Peter Murphy Chlmself). I ahi^yrC ptipL to 

Love, 

Rebecca McGoff 

PS. Where can I buy Danielle Willis’ stuff??? '^^®'’’ '^®*“ 


Zeitgeist Press. 4368 Piedr^6lZl^OMand°'^'^u 


°®®^;®®V°of^LR tfave na a thumbs down in their latest issue, 
ma^^^arof«se M^h 

Matt’s being really plssy. He ^®° J g^id hosUle- 

rt’rmen;^nTbi°« ^*^®- ^ 

rrs" Sigh' ... Matt Wobensml^^l.«^.^^^^_ 

Robert Dupree 
Tattoos 

Vancouver, Washington 


%at punk ethic down. 


Eiz; 

Look at this 
sloppy drunk! 
Gardening and 
guzzling. 

—Gearlik 
Gourmandizer 



Fizzers: 

Just bought my first copy of 
your ‘zine. Pretty good stuff. 

I especially like Falling James 
and Arianne Hehje. My only 
criticism is that sometimes 
you get toQ silly. Is it like you 
desire to be Monty Psrthon? 
Don’t get too Tiger Beat. OK? 

Ed Dawson 
Tujunga, CA 


Ed, there can only be ons. Monty 
Python! We know that! Our silliness is 
out of our control—we grew up on 
Tiger Beat ! 


Your‘zine rulesi i really have 

^bXrttifiLri 

fre^°to pTck uT; ’ztoe and' 

h-^^^fb'ulSKrwt. 

Mike Frame 
Get a Life 
Montrose, CO 


Dear Fizzlers. 

Thanks for putting out 
such a great magazinel It’s 
the only magazine I’ve ever 
read cover to cover. The 
first issue I discovered was 
issue #10—I had to have it 
because the Ramones were 
on the cover! 

Out here in cowboy coun¬ 
try where they play two 
kinds of music-country and 
western-the music scene re¬ 
ally sucks. So I spend a LOT 
of time at Hastings Records 
and Books. 

There’s this punk band in 
Las Vegas I think y’all 
should know about Cl used to 



live there)-the Noize Boyz. 
They’ve got a kickin’ CD out 
and they put on a helluva 
show. They’re one of the 
finest punk bands in the 
country—playing Ramones, 
the Pistols and some GREAT 
originals. Not to mention 
that they’re the nicest guys 
you’d ever want to meet! 

And you should see their 
hair ! The drummer sports a 
green mohawk, the bass 
player has blue hair—they 
all wear rings in their ears, 
lips, noses and god knows 
where else! 

Thanks etgain for the fan¬ 
tastic magazine! Have you 
featured the Butthole 
Surfers? I’d like to see them 
in your magazine. 

Looking forward to your 
next issue! 

Sincerely, 
Kim Peters 
Alamagordo, New Mexico 


Yep, we featured the BH Surfers in sold- 
out EizttS... and, hey, just wondering if 
maybe one of those Noize Boyz might 
happen to be your brother ?! 


Dear Fizzers: 

Just ploughed my way through 
issue #11 of Eiz, which €ls usual 
made for great reading. First dis¬ 
covered your mag at See Hear 
last September and now eagerly 
look forward to each issue. You 
provide an entertaining guide to 
the American strain of punk rock, 
and while half the bands I’ve not 
heard [oG that doesn’t really 
seem to matter; you do it so much 
better than some other pubs I 
could mention; I think you know 
who I mean. StiU, it’s all the other 
regularS"YTS, FFTQ, W, etc.-that 
give fiz an identity and a nice 
balance. You could make the video 
reviews a bit less plot based, but 
hey I’m nitpickin’ ... 

You’ll be interested to know 
that your Saturday morning flash¬ 
back piece was as resonant over 
here as in the US. Many of the 
shows you covered played in the 
UK, though not usually on Satur¬ 
day am but more likely on week¬ 
days between 4:15 and 5:45pm to 
watch while eating your tea after 
a hard day at school. The likes of 
The Banana Splits (when it still 
had that adventure series when 
someone gave a Tarzan yell along 
the lines of, “Oh Oh Tango”-was 
he calling for a soda? This was 
eliminated for the reruns, retain¬ 
ing just the Arabian Nights and 5 
Musketeers cartoons), Big Little 
John G can still hum the theme 
tune, ugh!) and yeah, Barrier 
Reef . I’d completely forgotten that 
one. 

In the UK, in those halcyon 
days, Saturday mornings were 
filled with live two to three hour 
shows which encompassed music, 
cartoons, etc. On BBC there was 
the Midtl-C o loured Sw. a P-SiiQC 
which was presented by ex-DJ 
Noel Edmonds and Keith Chegwin 
(who became an alcoholic) who 
would arrange for kids to swap 
unwanted toys. However, the hip- 
per kids would be tuned in to the 
ITV network for TISWAS . pure in¬ 
sanity and total chaos orches¬ 
trated by the likes of Chris Tar¬ 
rant, Bob Carolgees (with his 
punk glove puppet Spit the Dog ... 
yeah he did!) Lenny Henry, the 
Phantom Flan Flinger (a masked 
custaj?d pie thrower) and various 
others who’ve done nothing better 
since. A regular highlight was 
when everyone did the Dying Fly 
and lie on their backs and wave 
their feet in the air. Crazy! Inter¬ 
estingly, the team later tried an 
adult version of the show which 
aired on Saturday nights, but it 
flopped. As with the US, kids’ TV 
today sucks bad. You have to feel 
sorry for those growing up in the 
nineties. Still, I guess they have 
their VCRs and Nintendos; all we 
had was three channels. 

Ok guys. Must fly. Stay sober! 

Yours, 
Miles Wood 
London, England 

Look for an article on childhood toys from 
the '60s & '70s in an upcoming issue of Fiz 
(also by Kevin Burke, author of the cartoon 
article)! P.S. We're all on our backs doing 
the Dying Fly as we write this! 
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ILLUSTRATION BY JENNIFER DALTON 


efoe gave the English his contribution to the thing 
we now cali a "nover' and they immediately re¬ 
turned to him a probiem: the semi-literate English 
thenceforth commenced flocking to London in the hopes of 
getting an audience with Crusoe or Friday. As wonderful a 
thing as a printing press had been applied to these stories; 
how could they reflect anything but an external world? We 
could not have thought of these things; who could? 

"5ome parts will ba true and others will net; in some 
cases It will net be possible to tell truth from fiction, 
which, to my way of thinking. Is the highest praise that 
can be heaped upon a bar," 

—fforatius Tachsin /Fiz #/y 

You see, I didn't start this thing myseH. I sort <rf walked 
into it. With my eyes open, but into a hwse I did not build. It 
was a homey^nough house, but when I looked around, I didn't 
have much to go on, except: what I could make out of Horo's 
examples, and the {ust-quoted, rather specific instructions. 

Of which I have reminded you at this moment, because 
they suddenly seem to bear repeating, for reasons which 
will become apparent: 

I can't have been the only one to notice that by about his third installment of 
this column, Tachsin had strayed a bit from newspaper journalism. I don't believe 
I've ever managed to find the "S-Bar", whatever that was supposed to be, and if 
you read its supposed address, you will find that it's at the corner of two parallel 
streets. (H you're new to this, the "S-Bar" is a bar that was "reviewed" over a 
year ago by my predecessor in this column, who Is now deceased: that would seem 
cold H you weren't part of it personally.) 

In any case, the editors soon took to finding a proper bar reviewer, and let 
Tachsin continue with his own brand of news reporting, which I always took to be: 
quite accurate journals of the progress of electricity through a nice, special brain, 
redirected by the real alcohol really consumed at real places. So It was pure In a 
way, and newsworthy. There was a kind of integrity unmatched by reflections on 
an exterior world Impossible to know anyway. The warning stated, "a guide to the 
world of beverage". 

When the position at Fiz was suddenly vacated, the idea of keeping a record 
of my own little jaunts to the same dim places seemed like a lively opportunity. 
And I had my marching orders. Some of the places were real, some weren't. As far 
as I could tell. But I travelled there, on my feet, in dreams, in impulses never car¬ 
ried through into action. In my car. 

Now, which parts of me really went to which places didn't seem to me to be 
anyone's business. These were records of particular excursions to which, in truth, 
no one else would ever be privy. They were guidebooks for other people. 

Then suddenly, my train rounded the bend and the landscape changed. Letters ask¬ 
ing about me, the real Arianne. People at the Fiz office [haS—od.] wanting to meet 
me; people who knew nothing about me other than the courses my mind VMMild take 
whM it was tanked. Notwithstanding that Fve always described my actual person and 
station in a not-un-journalistic manner, I began to feel that these people were skipping 
over those parts, arid creating, in their min^, a person who conformed in all respects 
to the more fantastic and obviously false parts df my stories. I suppose that the ere- 


DlKERS' 

DIGEST 




a guide to the world of 
beverage 



ation of a mythical Arianne out of the queerest caverns of my 
brain would mean that I had, on some level, succeeded at 
Tachsin's mission at the soul bar. 7 will save such blend of 
truth and fiction for the bars closest to my heart". 

Succeeded until the last Fiz. 

Now, without warning, there is a //i-employee-of-the- 
month with their picture hung like It was on the wall of an 
East German car plant; (God, I seem to have Horo on the 
brain today); and there I am, the real Arianne, getting 
drunk in public. 

Usually, after I write about a place that's at all identifi¬ 
able, I stop going there. These are not my favorite places 
being shared. These are not the privatest recess of my imag¬ 
ination: don't flatter yourselves—you wouldn't dare set foot 
in there. Again, to complete the final sentence from the only 
"employees handbook" I was given here. In the fond hope 
that you will not be able to find diem." 

Which is my way of saying that when I really go some¬ 
where, I don't want it to be on the map, or I won't be able 
to find it anymore. But a wrong coincidence happened, and 


the proper bar reviewer found me. 

Found me and spilled parts of my brain that I, myseH, did not elect to plot on the 
map. Didn't write that I was dumpy. Didn't write that I was middk-aged (by my defim*- 
tlon), or that I am the weight I was born to be and do not starve myseH to be otherwise. 
But made me sound like a wild, delectable burden upon my friends; I feh like I was 
reading about the person you seem to be writing in to ask about And they went on. 

Despite much merriment caused Artaud by the aspersion (compliment?) about 
my orientation, I, myself was disquieted. Not because I am any less ambivalent 
al^t the division of the human race into combinations of X and Y chromosomes 
than virtually everyone else alive is. Not because I withhold affection when from one 
"group" that I do not withhold from the other. Not because I don't find the bar-re- 
viewer herseH almost irresistible, or wouldn't were circumstances otherwise, possibly 
make myseH the same pest to her that I've been to so very many others, the genders 
of whom you will just have to guess at. 

But because I am a happily married person. A happily married monogamous per¬ 
son. No Mexican boy ever really masturbated me at a Sunday night dance club, al¬ 
though I have been to them many times, and have watched other women being played 
with, and could not help thinking about it, and saw uncomfortable looking non-white, 
non anglo/lcelando boys standing at the walls of the room and watching with their 
eyes wide, and then read the obvious racist/culturlst references to them in the 
Weekly as "looky-loos" and couldn't help but think about how in that part of mind it 
would be so easy to let them in, and to make them participants. But you shouldn't 
have to know all this. You should go find your own places, and make your own deci¬ 
sions about what you want to do and what you just want to think about and H you 
end up acting more like the false Arianne than the real one, so much the better. 

You should read my digest, take it for what it's worth, and leave me the fuck 
alone. Some time between this issue and the next. Til decide if I can keep 
writing this. 


a r I a n n 


h e n j e 



Semi-eXclosiVe, ultra-hip rockstar 

\hango>rer corefi 

\ this eric erland^on of hole 

\ Ma/o on White bread With 
I orange Gatorade® mi/ed With 
/Absolut® plus Xana/®, Vahum®. 
y Tylenol® and Motrin® all crushed 
up and mi/ed together. 





0«oO« O»0«o0a^ 

^an dee ^ 




1 bottle Everclear* 

2 cans Hawaiian Punch® 

1 bottle 7-Up® 

Pour everything into a big bowl. Add ice and slices of 
lemons, limes and oranges (if you want to be real fancy). 
This will do way more than give you a red tongue! 
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a couple of bars in 
Chicago 

B t was late when Jen [Fh art chick] and I ar- 

I rived in Chicago but not late enough because 
the friends we were there to meet were still 
at some comedy club for Star Search audition night 
and wo'd heard that the cover was pricey. 

So we started off at a bar I could find, the Old 
Town Ale House [219 W. North Ave.j. The wall behind 
the bar is filled with headshots of no one recognizable 
and found objects, street signs and dolls and clocb, 
all of which have either faded to a common shade of 
brown, are covered with dust, or both. The decor of the 
entire bar is this faded 
brown color, and there's 

kristin givtts iMr phone 
number to a wacky 
Cajun (right), who 
cozies up to America's 
Funniest Person 
(below). Brushing the 
pool table at the 
Holiday Club (bottom). 


We met everyone at the Holiday Club [1471 N. 
Milwaukee], which is a fine place to be by all ac¬ 
counts as long as it's not a weekend, when it gets 
so crowded you'd think they were giving the drinks 
away. It calls itself a "swingers mecca," and the 
owners have really done it right: the decor is kitschy 
but understated; subtle, beckoning light comes from 
the stacks of bottles behind the bar; they even 
brush down the pool table between games. Now 
that's class. Kristin and Rob introduced us to a 
group of folks who'd been at the Star Search thing. 
Rob won a contest for stand-up comedy earlier this 
year on one of those TV shows— America's Funni¬ 
est something —he was dubbed "America's Funni¬ 
est Person," and was the one 
who'd just auditioned for Star 
Search. America's Funniest Person 
took his macaroni and cheese to 
the next table because he didn't 
want any of us to feel bad that we 
weren't eating. The food looks good 
but there's nothing less than 




a lot of wood: wood railings, wood walls, wood beams. 
The place seems like the cabin of an old hermit with 
eclectic taste who happens to own a brand new juke¬ 
box full of blues and Roy Oibison and three spanking 
new pinball machines. There's a couple of decent 
lagers on tap and a pint is $3 -$4. But before we got 
a chance to start pinballing, the bartender leaned 
across the bar with the phone in her hand, looked 
right and me and said that I had a call. Being from 
out of tovm I thought this was pretty neat, although 
Jen said that my pink hair made me easy to spot 


$6.00. The drinb are reasonable: the whiskey sour 
[A-] cost $4.50, import beer $3.50-$6. 

Qiicago used to license bars to stay open until 
4am but now only issues permits for 2am, so if you 
want to stay out late you wind up heading to some¬ 
place that's been around a while. After getting booted 
out of the Holiday Qub we went on to the Blue Note 
[1901 W. ArmitageL whose sign is a neon blue clef 
note. This is the place to go weekends, because that's 
when they open up the back room which is lit from 
under the floor. The crowd here are less hipsters and 
more 9-5, but these are the 9-5 people that stay out 
until 4am drinking on a weeknight By the time you 
get to this hour everyone is friendly or passed out, 
and the bar here has just about everything you could 
possibly come up with to reach either state. But since 
we had to get to Ohio the next day, we skedaddled 
around 3 JOam and the Blue Note was still 
going strong 


K 

5 ^) 


Carolyn Kellogg 


o' the month 


___hile doing "research” in ^ 
Barbados, I stumbled ^ 
upon a boat in Bridgetown 
harbour which was charging 
i five dollars for all you could 
i drink. I figured I'd get on 
: board, read a book in the sun 
i and down a couple of beers to 
I kill an hour or two. Well, it 

i turned out that I'd played 
I rugby against one of the bar- 
; men while I was at school, and 
\ as we chatted, he kept passing 
! over monstrous quantities of 

rum punch. Everything quickly 
blurred, but I recall playing a 
drinking game involving the 
drinks carousel, then giving 
the boat's owner some un- 
:i doubtedly wonderful advice 
§ about how to run a business, 

ii and getting given a free t-shirt 
^ to shut me up. 

I stumbled off the boat at 
dusk and fell onto a bus back 
to my research institute. As 
^ the bus got going, my insides 
' turned and I started puking 
out of the window. Even 
through my drunken haze, I 
realized that 
> while the bus 
was full of 
local "Bajans", 

, a weird circle 
had formed 
around me 
, where nobody 
would sit. I contin¬ 
ued to puke all 
the way back, and 
^ fell off when I got 
to my stop. After staggering 
. past the others at the institute 
. eating their dinner in order to 
get some water, I fell asleep, 

V and awoke the next day to 
find that the back of my 
throat was slightly bleeding 
; and hurt like hell. I was totally 
. unable to go outside in the 
: sun for the rest of my stay. 
Then five months later, when I 
saw my tutor, she advised me 
' to lay off the rum. News of my 
" drunkenness had traveled the 
- Atlantic. Ugh! 

by Dr. Simon D. Wood I 
Oxfordshire, England § 
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Super-Electro 
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NEW 7”ers !! . 

NE'Nr«®' 

SE705 THEFAII.ru ITS -SLEEP’+2 
Title song from upcoming SUPER ELECTRO LP. 

I't* i 


•vK/ 



ISE707 


SE706 WELLWATER CONSPIRACY 
‘TROWERCHORD”+2 Very Mysterious. 

WFII WATER CONSPIRACY 
copies of this, their “speak in tongues” record. ^ ' 


M-' 


NEW FALL-OUTS LP/CD 
“SLEEP” 

OUT IN SEPTEMBER ! 

FOR A CATALOG SEND A STAMP TO 
SUPER ELECTRO SOUND RECORDINGS 
P.O.BOX20401 SEATTLE. WA. 98102 

GET IT ALL FROM SUB/POP, GET HIP, ESTRUS OR K RECORDS. 


CRUZ 


CRUZ ANNUAL INDEPENDENT RECORD STORE SALE 

Every CRUZ LP/CA/CD On Sale Now! 


ai • no Dim Ml • (HEMIMl PEOPLE 
ENDINO'S EUTHWOIM • 6IEG OINN • IIG • SKIN TIID 




Featuring These New Releases 

AIL 

LE! IT BURK BREMIItilHINiiS 

IP/CA/CDCRZ 036 LP/CA/C0CII2 031 






LP/CA FULL LENGTH TITLES ONLY $Q A A( 
ON SALE SEPTEMBER 1-30, 1994 


SUPPORT TOUR LOCAL IRDEPLNOENT RECORD STORE 
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Orleans. (504) 866-6065, PARADISE, Baton Rouge (504) 344-2324, MA SECOND COMING, Cambridge, (617) 576-6400 MD REPTILUAN Baltimore (410) 327-6853 ME 
PLAYITAGAIN, YarmcxAh, (207) 846-471 1 , Ml ABSaUTE MUSIC Orton Townstsp, (313) 791-2990, CAR CITY RECORDS, St Claire Shores, (313) 775-4770 DESIRABLE 
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(212) 675-8977: NONE OF THE ABOVE. Centereach (516) 737-9359. THE ALTERNATIVE, Ossming, (914) 923-0992, NV BENWAY BOP Las Vegas, (702) 597-944o! 
INSURRECTION, Reno, (702) 329-5556, ON DINGLEBERRYS. Dayton. (513) 434-0284, MAD HATTER, Bowling Green. (419) 353-3555 MAGNOLIA THUNDERPUSSY 
Columbus. (614) 421-1512: OR GROOVACIOUS PUTTERS, Ke«er, (503) 390-6368, MUSIC MILLENIUM. Portland. (503) 231-8926: ROUND HOUSE, Portland (503) 230 
3913; PA GOOD AS ANY BETTER N SOME. Franklin. (814) 437-5154. RAINBOW RECORDS, Norristown. (215) 292-8911, RECORD-RAMA, PMsburgh, (412) 367-7330. 
REPO RECORDS. Brynmawr, (215) 525-5460: THIRD STREET JAZZ AND ROCK, Philadelphia. (215) 627 3366, YOUNG ONES, Kutzlown, (215) 683-5599: Rl SOUND WAVE 
Narragansett, (401) 789-9570, SC MANIFEST DISCS, Charleston. (803) 571-4657, demson, (003) 654-6413, Columbia, (003) 796-2606, Florence. (803) 664-9999. Greenville 
(003) 232-1623. TN DISC EXCHANGE, Knownlle. (615) 573-5710: RAVEN RECORDS, Knoxvile. (615) 523-3898. TX. A8CO. Austin, (512) 454-1212; SCXJND KCHANGE 
Austin, (512) 476-8742. VINYL EDGE. Houston, (713) 537-2575. UT RASPBERRY RECORDS. Sal Lake Oly, (801) 583-7820; Sak Lake City, (801) 278-4629 RAUNCH Sail 
Lake City, (801) 484-3778, VA CO CELLAR West Falls Church. (703) 534-6318, RECORD CONVERGENCE. Fairfa*. (703) 385-1234, McClain, (703) 448-6668 SKINNIES 
Noilolk. (804) 622-2241, SOUND HOLE. Midlothian (004) 378-8952, VT TONES MUSIC i ART. Johnson, (802) 635-2223: WA 4000 HOLES, Spokane (509) 325-1914 
MOTHER RECORDS Tacoma, (206) 593-0134. Wl ATOMIC RECORDS. Milwaukee, (414) 332-3663. CRUNCH. Appleton, (414) 830-2414 


CRUZ CRUZ US: P.O. BOX 7756, LONG BEACH, CA 90807 
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stores we deal direct. 
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M06JWCKER 


ecordings 


feek There 


Morrison of VII plus BrlMl 
, Victor Delorenzo of VIotei 


For a free catalog of good shit, write to 
Sky Records • P.D. Box 724677 • Atlanta, 






























































Fast and slow, serious and Silly, Bed of E/es rep¬ 
resent everything that's great about L.A.'s under¬ 
ground pop music scene. Beneath the glare of all the 
Beck hype, they have struggled to maintain their 
own Vision. With their debut CD on Maryland 
Records —A Crimp In the Fax—Fiz is happy to re¬ 
port they have more than succeeded. Their songs— 
and the band themselves—^are sophisticated, yet 
Very down to earth. Here are Bed of Eyes _ and We'll 
bet they can't wait to play your next barbecue! 


Fiz: Dave, was it you that came up 
with the name Bed of Eyes? 

Dave: Yes. 

Fiz: Can you tell us a little about the 
name? 

Dave: OK, the name came to me as I was 
driving home from work and thinking 
about another name for our group. It was 
at the end of another group I was in called 
The Deeds. I was thinking about some¬ 
thing with "bed" because I a hard 
time sleeping and I picked "eyes" to sort 
of go along with that so that the name 
would have a few entendres. But basically, 
it's just a name, you'know. It could have 
political connotations... 

Fiz: I thought it was a, you know, 
kinda "Keep your hose out of our bed¬ 
room" type of name. 

D|ye: Right, it could mean that. 

Ron: I thought it was a mattress [brand] 
nan|e! 

Chelsea: Isn't it religious? 

Dave: Right, it could be religious. It can be 
anything you want. 


Fiz: OK, so how long has the group 
been together in it's current lineup? 
Dave: Since October of '93. ^ 

Fiz: So you and Kim are original mem¬ 
bers? 

Dave: Right. 

Fiz: And Chelsea joined ... 

Ron: A day before me. 

Chelsea: And then we played a gig' 

Ron: I left a notice on the bulletin board at 
Hyatt [rehearsal studipiiiHollywoodj. 
Dave: He came right fifere [Kim and Dave's 
house] and rehearsed, and we played a gig 
that week. 

Kim: Not even a rehearsal. He just came 
by and listened to our tape, and two days 
later he played a show with us. 

Chelsea: Then we played that show with 
Bobsled at Cavannaugh's [L.A. club] after 
just one rehearsal. 

Fiz: So Chelsea, how did you join the ;i 
band? 

Chelsea: I don't remember. . ' 

Dave: You asked us! 

(everyone laughs) 


DAVE MATKE 

Guitar / Vocals 

KIM QUiniLAiy 

Guitar / Vocals 

CHELSEA STARR 

Bass 

RON SMITH 

Drums 

A Crimp in the fax—LP, CD (Maryland) 
Preacher/Anxious 3 Ways —7" (Get Out) 

Bed of Eyes 
P.O. Box 38623 
Los Angeles, CA 90038 


Kll^ NO; what happwed was the old line¬ 
up of Bed=(^ Eyes had broken up, and we 
thought going to take a while to 

find new members. We knew Chelsea 
from her old band, Candyhead—and 
we're friends with herf-^o when Dave 
mentioned that we were looking for a 
new bass player, Chelsea said, "I'll join!" 
Fiz: So she is a volunteer 
Chelsea: Absolutely. 

Fiz: That can certainly save you some 
Recycler [L.A. "free" ad paper] adsf 
Dave: Right. 

Fiz: So you have a single out... 

Ron: I'm not on it. 

Chelsea: Me neither. 

Fiz: Neither of you play on the single? 
Dave: That^was our old line-up. 

Fiz: So lef$ see ... the old line-up was 
Sharon Nijland [of Love Dolls fame] on 
bass... 

Dave: And Arrdy Sykora on drums—who 
is now with Rubyfish, 

Fix: And now you'^re working on a new 
CD... 
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Chelsea: Sssh! 

Fiz: You're almost 
ready to work on 
one? 

Chelsea: Sssh! 

. FIz: Shouldn't we be 
taking about this? 
Chelsea: I don't know. 
Technically until we've 
signed the contracts 
we're not supposed to 
say anything 
Fiz, so we'll tell all! 

Fiz: So you're sched- 
^ i‘ uled to do one, but 

|| the ink's not dry? 

Chelsea: Yeah, it's a 
new label called. Ma.ry: 
land Recc^ds. "■ 

That^s a Greg 
Sftaw [of Bomp 
Records fame] label, 

Chetsea: No, actually 
it's Patrick Boisell, 
who did a lot of stuff 
in Europe and who's 
known Greg for 
years, and now he's 
come over and affili¬ 
ated his new label 
with Greg's label 
Fiz: So you guys 
have been play 
ing a lot of shows 
around LA., and 
Fiz would be in 
terested to know 
your thoughts 
on the LA. club 
scene now. : 


lika 

Ue down, Chelsea. Are you comfy? Here. You 

can have all the soft pillows and pink things you 

rn^eady? Good. Now. listen careWly b«au. it is 
a very good story, and it is also very short. Here is. 

THERE IS NO RENT! 

■ Would you like another pillow? We ve 
rent is an outmoded capitalist concept so ^ 
m L rent anymore. Oh yes, and all the stupid people 
went away. Now that they ate gone, no one will ever ay 
you can't'cuz you're a grrl, no one ^ou can t cuz 

you're black, no one will say you can t ciu you re homo, 
and no one will say you can’t ’cuz you re fat. 

“Sleep tight.” 

<click> 


Gvjm In Ckealc 
An Amar'ican Badlima E 


.pic 


m k Tm” years old, I had an addiction 

to bubble gum. Chewed it all the t.m^while climbing 
tr^, playing runmng bases, watching the Brady Bunch at 
sch^whenever! I even tried to chew it while goinTm 

it o^ne T “e* me spit 

n out. One day, she didn't catch me! I ctawled into bed 

with my big wad of gum and hid undet the covets I 
thought I re^ly had gotten away with something! After 
a^l, who would it hurt if I decided to chew gum while 
s eeping. The next thing I knew, I was held hostage by 
old peg-legged, sword carrying pitates!! And they were 
making me watch as my patents were forced to walk the 
plank into the treachetous shark-filled ocean below' All 
the while my mother was crying "I told you not to chew 
gum when^you went to sleep!” Then it was my tum-the 
pirates pmhed me in after my parents. The sharks began 
to encircle m, swimming faster and faster—until they cre¬ 
ated a whirlpool so strong that I was pulled undet thj 
water The more I fought to get afloat, the mote I was 
pulM away fmm the surfece. I couldn't hold my breath 
ny longer Md had no choice but to breathe in the water 
hat would fill my lungs and lead me to my death. At 

I™ !n, >>“‘>ble 

gum entangled throughout my hair!! As my mom was 

I ■" “ «« all of the gum out 

I told her emphatically that I would never chew gum’ 
again. Ail she had to say was. "I told you not to chew 
gum when you went to sleep.” 


CUvj<2kU5 ar\ci 

ky TSciv/& 


This is the story of two young brothers named Chuckles and Shurrey. They 
lived with their parents in an orange house in a town called Chillayoo. 

Shurrey always wanted, ever since he was little, to have a penguin for a pet. “I 
could keep it here, right next to my bed,’’ he wistfully told his mom. Chuckles 
wanted to be a priest and chew rubber things. They would practice having mass in 
their bedroom. Chuckles, substituting change and small objects for Communion, 
rammed them down Shurrey s throat. “Amen,” Shurrey gulped, as he swallowed 
another quarter. 

One morning, while Chuckles was at school, Shurrey and his mom 
went to the Mardi Gras for some fun. Later they came back with a large stuffed 
elephant, and Shurrey forgot all about his penguin. 

That night, while going to sleep. Chuckles began to get curious as to what the 
elephant was stuffed with. He began picking at it and soon made a discovery that 
practically sucked the wind out of him. It was stuffed with beautiful nylon stock¬ 
ings! Oh, boy, he said to Shurrey, “Give me a hand here!” Shurrey couldn’t wait 
to try them on and as soon as he did he began to speak like their babysitter, Patty. 
(Patty, their beloved, beautiful babysitter, always looked cool.) 

Well, the boys were just having the time of their lives when all of a sudden, 
Shurrey saw a vision he couldn’t believe. There were little transparent bails in a 
line, floating into the room, almost like bubbles, but two dimensional. They 
streamed toward Shurrey in slow motion. He touched them and they retreated 
out of the room, still in slow motion. Then they started coming back. They 
seemed to be playful. “They’re aliens and they like us!” 

“Yeah, from outer space!” 

Chuckles and Shurrey watched and watched as the balls entered and re¬ 
treated, entered and retreated ... Until finally, they both fell into a deep ... deep 
... sleep. 
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I' Dave: It s^ms like things still do 
\ happen when you're in L.A. You 
" knovy, with the recent Sfgnings of 
Beck and Possum Dixon and Fur¬ 
ther ... back wtth L7 and the 
Muffs. It proves it's possible to be a 
real band in L.A. and still make C 
Chelsea: Popdefect is godhead! 
worship at their altar of Burgie®! 

Fiz: No argument there. 

Chelsea: And I think Silver Lake 
[L.A. neighborhood in which many 
bands, as well as most of the Fiz staff, re¬ 
side] has a great scene right now. For the 
last year it has. Just backyard barbecues and 
parties and great bands playing. I think Sil¬ 
ver Lake is a great place to be if you're a 
band right now. 

Fiz: No argument there either... Ron? 
Ron: I'm trying to think of something that 
blows my doors off lately ... 

Kim: There's lots of bands that I like ... let's 
see, there's Popdefect, Kryptonite Nixon, 
Ultra Violet Eye ... 

Fiz: So Dave, are you still writing most 
1 of the material? 

Dave: I've been writing with Kim a lot 
lately—which is really exciting for me. 
Ron: How so, Dave? 

■.{Kim laughs ... [Dave and Kim are a live-in 
"couple"]) 

Dave: Well, it's exciting because I have an¬ 
other person's input that is also very cre¬ 
ative. With my root^ as a folk singer, and 
writing all the material, fve found it's 
good to collaborate. 

Kim: In addition to that, just my playing 
guitar has been a new thing. 

Dave: Right. 

I've been playing guitar for only a 
'year. We had ads out looking for a lead 
guitar player, and everyone who answered 
wanted to be a frontperson. It was our old 
bass player, Sharon, who suggested I bring 
guitar down to rehearsal, and I learned 
play rhythm. This also gave Dave more 
to play leads. 


Fiz: So you've been writing With Dave 
now for awhile? 

Kim: Yeah. Recently what I've been doing 
is coming up with the music rhythmically, 
and Dave will come up with some lyrics... 
sometimes we'll co-write some lyrics ... 
that's been the trend lately. 

Ron: I don't know if the rhythm thing 
you've been coming up with lately is the 
thing that excited Dave ... 

{everyone titters) 

Dave: Yeah, I'm very excited by Kim's 
rhythm. 

Kim: Uhh ... yeah ... well, anyway, our 
rhythm has been changing slightly over the 
last few months well, actually since 
these guys have been in the band. The way 
Ron and Chelsea play has been helping us 
come up with new ways to do things. 

Fiz: There are a lot of religious themes 
in the music. For instance, can you tell 
us about the song "Smart Religion"? 
Dave: That song actually came about while 
I was watching TV. I saw a beer commercial 
that said "Less filling, won't slow you.*; 
down," and I saw a parallel with religion-*-- 
the way religions are similar to beer the 
way they advertise. 

Fiz: You mean religions are products? 
Dave: Right. A smart religion is no religion 
when you've come to that point. 

Fiz: Obviously that's a song with a seri¬ 
ous point But you also write more zany* 
type songs like "Dragnet". Also there 
seem to be a lot of childhood themes... 


Dave: I was addressing my owril 
childhood hurts, and it's just part 
of my own catharsis to write 
about them 

Fiz: So what about clubs? 
What are some of your fa¬ 
vorite places to play? 

Ron: The Fireside! 

{everyone laughs) 

Fiz: Where is the Fireside? 
Ron: In Downey [CAj. 

Jlz: Tell us about the Fireside! 
{groans) ^ 

Chelsea: It's a black hole in Downey. It's 
an anti-location. It's a place to play an anti¬ 
gig, But it was still kinda fun. 

Dave: We played th^e with some friends 
called The Crippled Masters. Not many 
people sho^d up, but we had fun. 

Fiz: So where do you really like to 
play? 

Dave: I like Al's Bar [L.A. club]. 

Kim: We wanted to play the Whitehorse 
Inn [Hollywood bar], but then the earth¬ 
quake happened. 

Chelsea: I like playing in people's back¬ 
yards. Eric Brown [infamous L.A. scen- 
ester/poet master], for instance, has been 
doing it forever. Like last fourth of July— 
the mud-wrestling extravaganza [featuring 
many current Fiz staffers!] is just one of 
the great ones I remember. 

Fiz: Eric Brown does "Cut-Foot" [ait un¬ 
derground party/info line thingy] and 
what else? 

Chelsea: He does a poetry mag called 
"Rats With Keys". Eric is just amazing. 
He's a node. He hooks people up. 

Fiz; Does Bed of Eyes have any touring 
plans? 

Dave: We plan on doing some shows up 
north soon. .> 

Chelsea: t want to be a touring mama. I 
want to go on the toad this summer! 

Fiz: Don't Stay out too long or we'll 
miss you at all those back yard 
parties! 
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250 bands 
3 days, 4 nights 
20 + venues 

25 music industry panels 
October 6 , 7 > 8>9 

U.S. Grant Hotel, San Diego 

the third annual ims. yes, it*s a lot of bands, but besides 
that there are misic industry panel discussions about all 
things independent, and a general coming-together of bands and 
labels from all over the co\intry. one price gets you into 
all seminars and concerts, to attend the ims, registration 
costs are: ^60 before Sept# 15> ^80 after and walk-^p. mail 
Chech or m.o. with name, address and phone to: ^ 

ims, p.o.box 99090 sap diego ca 92169. sorry, it s 
too late to submit your band, for more information about 

anything call 


619-234-9400 


ims *94 is sponsored by rockpress, ascap, the san diego reader, 
off the record, mix bookshelf, and others. 














































































'Thanks hr a country where nobody is allowed to 
mind his own business. Thanks for a nation of 
finks," —^William S. Burroughs 

Id Bull Lee Knowrs a little something about 

having people stick their noses in other peo- 
' pies business. Having stood trial on obscen¬ 
ity charges for his novel. Naked Lunch in 1966, He 
can tell you first hand how it feels to have someone in¬ 
terfere with your own personal business. His novel, 
pure and grand, was subfected to a shameless evalua¬ 
tion of worthiness by people that were never able to 
see anything but nasty words on paper. The "art" was 
never brought into context at the time the charges 
were prepared, nor was the artist's right to execute his 
craft with the integrity of his vision left intact The ab¬ 
surdity of these knee-jerk allegations was quite appar¬ 
ent as Mr. Burroughs was acquitted on all charges, 
but the the bottom line was still there, shining like a 
beacon; people like to stick their noses in other peo¬ 
ples' business. They want to tell you how, when and 
where you can do the things you want to do. Usually 
the conditions will facilitate a particular agenda main¬ 
tained by the perpetrator. In the Burroughs case, cer¬ 
tain people felt the sexual themes, and disregard for 
the "sodal standards" of the day 
made Naked Lunch a work void 
of any redeeming social value. 

Who is anybody to judge that for 
anybody else? 

The real issue I'm address¬ 
ing here is control. It could very 
well appear to be censorship, but that is but a mere 
symptom of a bigger problem. Control. People want 
it. It starts wars. It provides new jobs while elimi¬ 
nating others. It makes some people rich, while 
leaving others impoverished. It creates a false 
sense of power through fear and intimidation. 

in our so called "underground", there are control 
groups trying to dictate what we will like, how we will 
feel, and how we will respond to those who don't 
agree. They aren't necessarily from fanzines or labels, 
or even distributors, but they can be. Some are just 
clusters of people from the "scene". What I'm sug¬ 
gesting here is that when one person or group starts 
setting a social agenda which separates them from 
others, they are in essence attempting to control. The 
idealism is wonderful, it's the need to have everyone 
else feel the same way that I find so disturbing. 

There was a period of time in the early- to mid- 
'80s, when straight-edge kids would go around the 
clubs and enforce their 'lifestyle" on other patrons 
by knocking their drinks out of their hands. I find 
that so idiotic, not because I find straight-edge pol¬ 
itics offensive, but because these people felt it was 
their duty to interfere with other adults' decisions 
and right to consume alcohol. 

Right now, there are people out there trying to 
dictate what kind of music we should listen to as 
well as where and how it will be made available to 
us. These people are very dangerous. They work on 
very sublime levels. They carefully direct their ide¬ 
ology on you through media manipulation and pro¬ 
paganda. They want to spoon feed you the exact in- 
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look who's talkin', 
and tell 'em to shut up! 


formation they wish for you to know, and teach you 
to shun all infidels. 

If you think I'm talking about major, corporate 
record labels, and their corresponding media outlets, 
you are only partially correct. You see, all this atten¬ 
tion on new musk these days has created a demon in 
what used to be a real and open-minded community. 
This demon being control. If you think it's cool to like 
the new Green Day record, you may be amused to 
discover that there is an alarming number of people 
that want to make you feel otherwise. Why? Don't 
know exactly, but it has something to do with that lit¬ 
tle Warner Bros, logo down in the corner of the 
cover. These people have a huge problem with that. 

This appears to me, of course, to be a 
matter that really only concerns Green 
Day and Warner Bros. And to some ex¬ 
tent, Larry Livermore and Lookout! 
Records. How many of you never heard 
of Green Day before they signed to 
Warner Bros? You know, Warner Bros, 
went way out of their way to try and sell you that 
band. That's what record companies do. While their 
detractors will have you completely ignore the band, 
you are left with the choice. To buy, or not to buy? Do 
you like the music? Then buy the damn thing and 
don't let anybody tell you you shouldn't, ft's nobody 
elses business. I'm not advocating major labels 
here, but in their defense I will say this; while adver¬ 
tising and promotional campaigns can be seen as a 
form of manipulation—a type of control—they are 
offering something. You will choose whether or not to 
indulge for yourself, and for your own reasons. 

Does it occur to anybody out there that with out 
these mainstream, corporate business practices, the 
independent culture would have never even had a 
reason to arise in the first place? Just a theory, I 
could be wrong, but it kind of makes sense to me. 

Two different sides of the same coin. Yin and 
Yang, good and evil. 

Question: Who decides for you what is good and 
what is evil? 

Answer: Hopefully, you decide for yourself. If 
not, whoever has the control does. 

When you have a conflict, the side that isn't in 
control will fight tooth and nail to gain it They will at¬ 
tempt to propagate and use you as a pawn in their 
war. K you can't think for yourself, someone else will 
be more than happy to do it for you. Advertisers make 
their living based on this and politicos wage war with 
this. One of the things about this whole indy vs. major 
thing that really cracks me up is that there is really 
only one side fighting. Does anybody really think Qive 


Davies or David Geffen give a shit what anybody from 
the East Bay has to say about their companies? I'm 
also amused at this notion that the independent labels 
are so flawless and pure. Does anybody out there think 
that bands never get ripped off by indy labels? Does 
anybody think that these indy labels aren't trying to 
make money? Or that they are above censorship and 
manipulation? I know of one case, where a band [which 
shall remain nameless] had their record denied release 
due to a cover that the distributor believed was sexist^ 
This distributor is supposed to be the one all the oth¬ 
ers are supposed to want to be like because they are 
so progressive and cool and into facilitating the distri¬ 
bution needs of independent labels and bands. Yet this 
particular situation was handled in the exact way the 
major distributors they are supposed be an alternative 
to would have handled it. The band's label had no 
choice but to ask the band to change the cover or else 
not release the record. The cover, by the way, was ac¬ 
tually quite mikJ and was only sexist by the distribu¬ 
tors interpretation. The band was never even allowed 
to confront the distributor to try to work it out Boy, 
how cool it is to he indy, eh? Where you can do what 
ever you want as long as those in control don't object. 

What I'm saying here, folks, is that an indepen¬ 
dent record company is every bit as much of a com¬ 
pany as a major. The capital may be different, and 
the means may be different, but the ends are the 
same: to sell records. I've heard every person I've 
ever met who runs their own label complain about 
money. It's just part of the process. There is no es¬ 
caping it, and I'm OK with that. I don't see anything 
wrong with people trying to make a living doing 
something they actually like. I don't think most indy 
labels are corrupt, or even in need of control, but I 
do think they are capable of errors in judgment. I do 
think they are capable of being less than perfect. 

The need for control takes place when extremism 
is at the helm, and extremism can be very dangerous. 

I think it would be very prudent of us all to quit worry¬ 
ing about what everyone else is saying or doing and 
start taking care of ourselves by our own terms. Just 
because someone claims to be "on the good side", 
doesn't give them the right to tell you what to do any¬ 
more than the people they claim to be in battle with. 
The recent and tragic inddent with Jello Biafra should 
serve as a warning to everyone that things are getting 
way out of hand. When people start getting physically 
assaulted because of a record label, band or fanzine 
affiliation the priority has clearly been led astray. 

Beware! A dictator is a dictator, no matter how 
well disguised. I'm no elitist, and I would much prefer 
to live in a society where we all try to learn from each 
other and tolerate each other and accept each other, 
than one where some guy you never even heard of is 
making decisions for you without your own involve¬ 
ment. This world has some real problems, and they 
aren't about record labels, who's punk and who's not, 
or whether or not G.G. was god. They aren't about dis¬ 
tributors or Lollapalooza contaminating the re al un- 
derground. The real problems in this world ^ 
are all about people fucking up. I# 


by dave mcconnell 
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Seems she don’t go for nothin’ ’cept my 


BIG TEN INCH 



GARAGE MONSTERS 

Safari to Mumbooba 



LAZY COWGIRLS 

Another Long Goodbye 



TEENAGE LARVAE 

Songs for Pigs 



S.C.O.T.S. 

Girl Fight 



REDD KROSS 


2500 Fans Can't Be Wrong 



STIERKAMPF SHITBIRDS RADIO WENDY GERALDINE FIBBERS 

Grunge Whore Oh Joy! Badassteroid Get Thee Gone 



SPECTRUM 

California Lullabye 



'68 COMEBACK ACID KING THE MAKERS VARIOUS ARTISTS JUNKYARD DOGS 

Paper Boy Blues Biosting Cap Hip-notic Happy Birthday, Baby Jesus Good livin' Platter 



JACKKNIFE BABY LEMONADE OBLIVIANS PHENOBARBIDOLS TEENGENERATE 

Real Folk Blues .... The Wonderful EP Never Enough Beyond the Valley of the ... Savage!!! 


And if 10 inches ain't enough, suck up some of these: Jack o' Fire, thee Headcoats, the Nomads, Boyd & Rose, Ether Hogg, E.A.R, 
New Bomb Turks, Bloodloss, Rocket from the Crypt, Devil Dogs, the Voluptuous Horror of Karen Black, Doo Rag, Dead Moon, Oiler, 
Man or Astroman, Skullflower, Bad Vugum Two, the Hampers, the Red Aunts/Gas Huffer, Tanner, Workdogs, Kings of Rock/ 
the Makers, Leather Uppers, and thee Headcoatees. For mail order information, send SASE or two IRC's to: 

SYMPATHY FOR THE RECORD INDUSTRY, 4901 VIRGINIA STREET, LONG BEACH, CA 90805 




















































re your champagne tastes tak- 
^ ^ . ing their toll on your beer-bot- 
tie pockets? Is the futility of 
trying to live decently on the crumbs 
your bourgeois, capitalist, Reaganite- 
swine of an employer throws you all 
too apparent? Are you forced to wash 
windshields as a supplement to your 
$40K Income? / can help! I'm ... 

THE CHEAPSKATE 
Not so long ago 
someone said to me, 
"Dude, you get 
what you pay for." I 
shoved him into the 
path of an oncom¬ 
ing bus; I hate being 
called "Dude". But 
he had it coming 
anyway, because the reality of which 
he was so painfully ignorant is, at 
least here in LA., that price and qual¬ 
ity are often mutually exclusive. Price 
is frequently based on what the buyer 
is willing to spend for, rather than on 
the quality of, a product or service. 
Still, we must not forget that a Rolls 
Royce is a Rolls Royce and a Hyundai 
is a Hyundai—unless you live in a 
third world country, or some parts of 
downtown L.A., where a Hyundai 
might as well be a Rolls Royce be¬ 
cause they're both unattainable. 

Yet it may be for this very reason 
that there are great things to be had 
at remarkably low prices in both 
downtown L.A. and a third world 
country: In the former, groceries, cloth¬ 
ing, gifts, furniture; in the latter, a 
spouse. This is not to say that bargains 
can only be found where pestilence 
passes for local color. Sifting through 
the refuse of the rich and famous has 
its rewards as well. Some of my furni¬ 
ture was trash-picked from a home in 
Benedict Canyon. When combined 
with pieces I acquired in a less presti¬ 
gious neighborhood, my apartment 
takes on a look that is often described 
as "interesting". Elegant living on a 
working-poor income—it is possible. 

There is also a lot to be said for the 
do-it-yourselfer. As a case in point, I 
know several people who cut their own 
hair and actually do a pretty re¬ 
spectable job. This reminds me of a 
phone conversation I overheard my em¬ 
ployer having recently: "Guy (he calls 
everybody that, possibly even his 
mother), you just can't get a good $30 


CHEAP 
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penny pinching pointers 


haircut anymore." So that's where my 
raise went! I'm working myself into an 
early grave while this (pardon the ex¬ 
pression) guy is spending more on a 
haircut than I spend in two weeks on 
groceries. He should buy one of those 
vacuum cleaner haircutting devices I 
saw on a late-night infomercial. (I know 
this rich lawyer who uses one; he's a 
first-class putz, but he understands 
value.) He could put the money he'd 
save toward my wages, the quality of 
my life would improve and so would 
his—I might stop prank-calling him at 
odd hours of the night. But I digress. 

The point I believe I was trying to 
make was that a little time and effort 
can go a long way toward improving 
the quality of our sometimes exasperat¬ 
ing lives in this depressed economy. A 
little imagination wouldn't hurt either, 
unless, of course, you work for a major 
record company. But what if you have 
an active social life, you're a full-time 
student, and you're interning at a major 
record company? How much time and 
effort (I won't mention the other thing) 
could you expend? Not to worry! THE 
CHEAPSKATE will offer advice, wel¬ 
comed or not, and answer your ques¬ 
tions on any consumer issue, as long as 
it's nothing illegal; I got enough trouble 
without the law coming after me—and 

the only lawyer I know is a putz. 

★ ★ 


Dear Mr. Cheapskate, 

Where can I spend all these Canadian 
pennies that I get for change from un¬ 
scrupulous merchants? 

Feeling Cheated 
Chatsworth, CA 


Dear Cheated, 

Many tourist attractions have these 
machines that flatten and reshape an or¬ 
dinary penny into an appealing, if useless, 
souvenir. I'm sure Canadian pennies 
would work just as well as American pen¬ 
nies. Either that or you can spend them at 
the same stores that dumped them on 
you in the first place. 


Dear Mr. Cheapskate, 

Where can a guy get a decent knish in 
this town? Hungry and Frustrated 

LA., CA 


Dear H & F, 

I understand your frustration! Practi¬ 
cally all of the Jewish people I know are 
of the Beverly Hills Reformed variety and 
wouldn't know a good knish if it bit 
them, or for that matter who Moses was. 
Finally I asked Mrs. Harrison, an Orthodox 
woman who lives in my building— 
"Schwartz's Bakery on Fairfax just above 
Beverly. And they're kosher!" 

Dear Mr. Cheapskate, 

I don't have any money. Where can I 
get some? Downcast 

Long Beach, CA 


Dear Downcast, 

I know somebody in Chatsworth with 
a bunch of Canadian pennies ... 

Dear Mr. Cheapskate, 

I need to kill my boss. What kind of 
weapon would you recommend, and where 
would I purchase it? The Fuse Man 

Hollywood, CA 


Dear Fuse Man, 

Kindness. Just remember: You can 
catch a lot more flies with honey than you 
can with vinegar. You can also catch 
quite a few with rotting flesh. And who 
wants to catch flies anyway?* 

But I digress. Here's an example of what 
I'm talking about: there's this guy where I 
work who has admitted to me his utter con¬ 
tempt for his supervisors, yet always treats 
them as if they're his best friends. As these 
supervisors quit or get fired or have nervous 
breakdowns, this guy moves up a notch in 
the company hierarchy. Get the idea? 

Of course, this sort of major-league ass 
licking takes up more than the usual 40- 
hour work week. In fact, this guy's ne¬ 
glected wife has turned to me for comfort, 
and I've had to comfort her as much as five 
times in one night! She tells me that be¬ 
fore we met she had nearly forgotten that 
most men don't smell like rancid chicken 
stock ... have I answered your question? 

* Answer: An entomologist. 5 points 

Send your consumer inquiries to 
The Cheapskate, c/o Fiz 
(Help him get some letters outside of 
southern California— please!!) 













jUCHEADS REVENCE 


ELIMINATION 

Jughead’s 4th CD, Elimination keeps 
old style do-it-yourself punk rock atti¬ 
tude alive in these 13 blistering new 
songs. Powerful & thoughtful music 
ideas from this great L.A. band. 
WATCH FOR JUGHEAD’S U.S. TOUR 
SEPT-OCT ‘94!!! 



7$E(C6ND5 
THE CREW 


For over 10 years this debut album has 
been a cornerstone in positive minded, 
individualistic, punk rock history. 



IT S LONELY AT THE BOHOM... 

BYO’s reissue of this classic double 


album which includes Jughead’s first LP 
"Unstuck In Time” as well as the 
incendiary “It’s Lonely At The Bottom”. 



7 SECONDS 
WALKTOCETHER, 
ROCKTOCETHER 

Produced by legendary Ian 
MacKaye, this album is an 
anthem for the original west 
coast hardcore. 



SINK WITH KALIFORNIA 

Combine the monstrous production 
of Thom Wilson, all the classics from 
“Sound & Fury”, and the now out of 
print 7” “What Price Happiness” and 
add it up to one of the Original Punk 
Rock Legends. (CD Only). 



SNFU 


...AND nO OnE ELSE 
WANTED TO PLAY 

The demented meanderings 
of SNFU, sets the standard 
for Canadian hardcore on 
this high energy debut. 


YOUTH ERi(?\I£ 


f' ^ 




YOUTH BRICADE 

HAPPY HOUR 

13 new songs with that trademark 
sound of blasting guitar, frantic bass 
& smashing drums along with the 
great melodic sing-a-long vocals 
keep the YB tradition alive & well. 



IF YOU SWEAR, 

YOU LL CATCH NO FISH 

Mr. Chi Pigs sardonic wit again shines 
through the raunchy rockin’ blasts of 
one of Canada’s premier hardcore 
bands. 



SOMEONE SCONNACET 
THEIR HEAD TO BELIEVE 
INSOMETHINC 

A 10 Year Anniversary, 31 Song 
History, Of Punk Rock On BYO 
Records!!! Includes 7 Seconds, Bad 
Religion, Youth Brigade, Social 
Distortion, SNFU, Adolescents, 
Agression, + more.CD Only 



BYO RECORDS 


POST OFFICE BOX 67A64, 
LOS ANCELES, CA 90067 
FAX (310) 397-2800 
SEND S.A.S.E. FOR CATALOC 


'At Last! The Return of Real Punk Rock and Roll!" 

jlectric Frankenstein single: "E.F. Theme" b/w "Fast & Furious" (Mint 12) 



Old Style Punk just the way you love it! 

Write or Call for Free Catalog: 

Mint Tone Records 
84-29 153rd Avenue - Apt LCD 
Howard Beach, NY 11414 
1-718-848-7398 



"If you loved the Misfits, Dead Boys, 
Avengers, Weirdos, or the Stooges, 
then this is the band for you!" — 
Void Magazine 

“Wow! Where did these guys come fromT I k i 
~ Nightwatch fanzine 


Coming Soon! 

Dahlia Seed 

fcGardenVanety 


























































am Soto likes to take that most 
vapid and plastic of American 
icons—Barbie*—and turn her 
into a black skeleton-carved voodoo 
doll capable of great solemn power. 
By the time he's done with his shock 
treatment makeover. Barbie* has 
brightly colored hair and sleeps in a 
plush, Graceland Deco sparkling cof¬ 
fin. 

Besides curating at the Lucky Nun 
art gallery in Silver Lake, Sam plays 
guitar with the latest incarnation of 
the Mau-Maus [which was also the 
band that introduced Music Jerk Dave 
McConnell to the L.A. punk scene, 
way back when]. 

Fiz: Why are you picking on Barbie*? 
Sam: I'm not really picking on Barbie*. It's 
because Mattel* has had her every other 
way but dead. They've had a Barbie* Joins 
the Army doll, but they've never had her 
dead, which would be more realistic ... I 
have dead Ken*s, too. 

Fiz: Yeah, I was going to ask you 
about that. What do you do to him? 
Sam: He's dead, too. But I don't make as 
many Ken*s. Not for sexist reasons. It's 
because he doesn't have long hair, which 
I need so I can do stuff with it. 

Fiz: You mean like dreads 
or that weird sculpted, 
painted one? 

Sam: Yeah. I used to 
burn the hair, and it 
would come out in really 
neat shapes because it 
would melt together. And 
then I'd paint them with glit¬ 
ter paint ... it's not like 
it matters, it's not 
like Barbie* has a 
personality or 
anything. Ex¬ 
cept for now, 
now that she's 
dead, she's 
got a person¬ 
ality. 

Fiz: What do 
you mean, a 
personality? 

Sam: Now 
Barbie*s look 
genuinely dif¬ 
ferent, and 
they look like 
they have 
real emotions 
because they 
look hand 
crafted. 

ALL PHOTOS BY RICARDO M. MARTIN 



showcasing the artwork 
of musicians 


Fiz: Do you do other kinds of art? 

Sam: I used to paint. I was really impa¬ 
tient, though. I learned that I'm better at 
taking found things and making them 
into my own. 

Fiz: Do you listen to music while mak¬ 
ing these things? 

Sam: Punk rock. 

Fiz: Who? 

Sam: It depends. Sometimes, if I need a 
little boost of the dead Elvis thing, I listen 
to the Cramps or the Damned ... It's all 
about the Dia de Los Muertos, actually. 

Fiz: Do you mean you have to listen 
to death rock? 

Sam: Death rock?! What's up with that? 

Fiz: Well, you hate to go out in the 
sun, and you wear makeup. 

Sam: And so do you. 

Fiz: But I freely admit that I'm death 
rock. 

Sam: I'm not death rock ... it's more of a 
punk rock aesthetic ... a punk rock Day 
of the Dead. Being Hispanic 
but not raised in 
that culture, I 
wanted to ex¬ 
plore that part 
of it. A celebra¬ 
tion of your dead 
relatives. But since I 
don't know my family 
tree, it might as well be Bar¬ 
bie* ... I think it could sell really 
well. I just hope Mattel* doesn't 
read this, or I'll be getting a call 
from them. 

Fiz: You told me once that in 
yoiir old band your flyers 
were more popular than 
your music was. 

Sam: There was this band 
called Ironside. We were a 
satirical band; I would dress up 
like a big, fat Robert Smith, 
and I would have pillows up 
my butt, and I would* give 
birth on stage. I would do 
triple backflips and light things 
on fire ... oh, and I'd give out 
toys!! And if people were really 
mean—because there's always 


some asshole—I had this big bag of army 
men and a slingshot. If anyone threw shit 
at me, I would shoot the army men at 
them with the slingshot and they wouldn't 
bother me anymore. I had this big rubber 
stamp made that said, "MOTHER AP¬ 
PROVED." And I had this song called 
"Mall Punk," which was about those 
stupid punks who hang out at the malls 
and wash off their makeup before they go 
home, and they would have $300 monkey 
boots. They were mother-approved be¬ 
cause they could go home and their moth¬ 
ers would approve. So during the show I 
would stamp everybody in the audience 
with a "mother-approved" stamp. 

I'm also going to be starting my own 
band called Petticoat Discipline. I got the 
name from The Encyclopedia of Unusual 
Sex Practices. It comes from the 1800s, 
when, if a boy were too flirtatious or 
forthright with a female, the head mother 
or governess of the house would dress 
him up in girls' clothes and parade him 
around town. 

Fiz: Wow! 

Sam: And after that, he would never be 
allowed to look in the eyes of another 
woman, he'd be so humiliated. I think 
that's where all of our sexual deviance 
comes from; it comes exactly from that. 

Fiz: But isn't sexual deviance good? 
Sam: Not if you're Ted Bundy or John 
Wayne Gacy. 

Fiz: Let's get back to Barbie*. 

Sam: I used to have a really huge pink 
altar—like that Barbie* pink color; it was 
really hard for me to match it — there 
were candles and incense and lots and 
lots of flowers. I use marigolds, because 
they smell like dead people. And I try to 
have all of Barbie*'s favorite foods out, 
too. 

Fiz: I didn't know Barbie* ate. 

Sam: Sure! You've never owned a Barbie* 
kitchen? 

Fiz: No, what does she eat? 

Sam: She has fake eggs and fake bacon, 
fake bologna, fake bread, fake pizza, and 
then she gets in her Angelyne car and 
drives away ... I can't wait to get my 
hands on Angelyne, she'll be my final Bar¬ 
bie*. She's like the masterpiece. She's just 
as plastic. [Angelyne is an only-in Holly¬ 
wood icon who is seen mostly on bill¬ 
boards and driving her pink Corvette in¬ 
stead of movies.] She's blonde and she 
has big fake tits like Barbie*. 

Fiz: Do you wish you could go out 
with a girl shaped like Barbie*? 

Sam: No. I have, and it was no big deal. 
Right now, I'm interested in something a 
little bit different. 















... there was 
this artist guy 
who talked 
about a mound 
of dirt for 
three hours 
and the 
teacher kissed 
his ass 
because the 
artist was 
from England 
and had a neat 
accent... I got 
kicked out of 
ciass after 
three hours 
because I 
heckled him. 
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Fiz: Do you sell your Barbie*s? 

Sam: I don't like to sell them. I like the 
money, but I hate making them specifically 
just to sell. I like giving them to my friends. 
These ladies in a limousine pulled up to the 
Lucky Nun, and they bought four of 
them—one each—and it was really great 
because they picked all my favorites. 

Fiz: Can you name any of your influ¬ 
ences or favorite artists? 

Sam: I like Stacy Lande's work. She's 
good at capturing emotion, like I'd hope 
to accomplish with my Barbie^s! (laughs) 
Let's see, who else? Francis Bacon 
Henry Rousseau, I really like his sculp¬ 
tures a lot. ^ 

Fiz: Did you have formal t 
ing? 

Sam: I go to Cal Arts. Don 
hold that against me. I mean, 

I actually do work instead of 
talk about it. 

Fiz: Wow, that sounds 
kind of mean. 

Sam: Well, I'm not saying 
that nobody up there 
does good work, but 
there was this artist guy 
who talked about a 
mound of dirt for three 
hours and the teacher kissed his ass be¬ 
cause the artist was from England and had 



a neat accent ... I got kicked out of class 
after three hours because I heckled him. 
Fiz: You learned more on your own? 
Sam: Yes, the semester I took off from 
school I did more than when I was in 
school. 

Fiz: So when did you get your start? 
Sam: My mom used to buy me big things 
of Elmer's Glue®, and I used to take bot¬ 
tle caps and fill them full of glue and put 
ants and twigs in them and when the 
glue dried, it dried clear so you could 
see everything. My mom would make 
refrigerator magnets out of them. That 
kept me distracted from burning my 
neighbors' trash with a magnifying 
glass. It was my middle sister who 
said that what I was doing was art. 
Fiz: Anything else you'd like to 
say? 

Sam: (mumbles something about 
taking over the universe) I've 
been eating bananas because I 
can't sleep. I can't turn off my 
brain. But I was reassured by a 
friend that it was totally normal 
to not be able to turn off 
my brain, and that it was 


OK to talk to myself 
all the time. 


by falling James 
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“VON LMO creates a remarkable noise onthis, 
his first record since 1991. Part metal, part punk, 
COSMIC INTERCEPTION is a cross between 
Devo and The Damned with orchestration by 
Sun Ra... a glorious din that reaches a climax 
with an eight minute deconstructionof‘ Shake. 
Rattle&Roir.” --The Music Paper 

“...onthe standoutcuts, 'Radio World’, ‘Leave 
YourBody' and'Shake, Rattle and Roll’... the 
one or two chord punk ethos collides head-on 
withprimo 1970’s NYC no-wave.” 

— Chairs Missing 

“How weird to get a new VON LMO album... 

I like his stuff a lot. ” - Jello Biafra 

You can order the new VON LMO CD 
and a VON LMO T-shirt 

(a black Hanes 100% cotton BEEFY-T 
with silver symbolism! Specify S, M, L or XL) 

from Variant Records, POB 3852, 
Redwood City, CA 94064-3852, USA. 

USA CD $13. TS $15, BOTH $25 _ 

ELSEWHERE CD $ 16, TS $ 18, BOTH $30 ® 

(Check or money order payable in U S. funds. Qy 
Please allow six to eight weeks for delivery.) 

O: ARE YOU READY TO 
ADVANCE YOURSELF? © 
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Two bucks per each 40 letters/spaces lets you be in on the game! It's so easy! Just fill your 40-character lines and watch F/z go! 


musicians wanted 

SINGER (IN AFM) SKS. HUMANS, 
ANY SEX FOR ORIG. ALT. BAND. 
'IFIN2IT' WRITE ROBIN-POB 
4912MPO 349 W. GEO. ST. VAN, 
BC, CAN V6B4A6 

wanted 

I'm in search of the Beastie 
Boys 1984 "Rock Hard" ep on Def 
Jam. Any info concerning this, 
please write: Erik Peterson, 1232 
Meadow Dr., Algonquin, IL 60102. 

offers 

Attention bands, musicians, 

songwriters! Get your demo 
played on the air. College radio 
stations eager to play new under¬ 
ground and unknowns. 23 page 
directory contains listings in every 
state. ORDER NOW! Send $15 to 
Dark Soul Music, P.O. Box 3873, 
Dallas, TX 75208. 

Indie label seeking music to pro¬ 
mote to radio. Any style. Send 
demos to JAV Records, P.O. Box 
3873, Dallas, TX 75208. (2x) 


B.D.G MAILORDER: Live Music 
& Prank Call tapes! Etheriel, 
Gothic, Industrial, Hardcore, Rock 
and many many more! Send 
$2.00 or (7) 29^ stamps to: 
B.D.G., P.O. Box 16184-Fiz, 
Newport Beach, CA 92659. (2x) 

SMEG WENTFIELDS Driving the 
D.I.Y. highway to drug city. Three 
long tapes $7 each, 3 for $18 
postage paid. Check or M.O. to 
Paul Suffron do IMMENCE BRAIN 
RECORDS, P.O. Box 324, Denton, 
Texas 76202 (3x) 

Texas Underground Records 
and CDs. Unclean, P.O. Box 
49737, Austin, TX 78765. (2x) 

Order Ring In a River, the new 
novel by Eckhard Gerdes, the 
"forerunner in the new generation 
of fiction writing" (College News), 
"a writer clearly impatient with the 
currently devalued conventions of 
modern fiction" (Michael 
Moorcock) whose work is "refresh¬ 
ing ... an area I seldom enter with¬ 


out chemical aid" (Factsheet Five). 
$10 U.S. postpaid from Depth 
Charge, P.O. Box 7037, Evanston, 
IL 60201. "Fiction That Explodes 
Beneath the Surface." 

collectors 

Collector's Hotline newsletter. 

Buy and sell all kinds of col¬ 
lectibles. For free sample issue, 
send S.A.S.E., $15 for subscrip¬ 
tion (12 issues) to: 315 Waverly 
#1, Menlo Park, CA 94025. 


marriages 

Your wedding should be 
based on your lifestyle and per¬ 
sonal beliefs. Ordained minister 
will work with you to create and 
perform a meaningful "alterna¬ 
tive" ceremony. (619) 283-4526. 

photography 

Wild Rose Photography 
106 MacDougal St. #19 
NYC, NY 10012 
(212) 967-7711 x4149 





Don't settle for lame-ass imitations. 
Beautiful black ink on obnoxious 
yellow 100% cotton (pre-shrunk). 

A mere $15 check or money order. 
Specify M, U XL. 

Pedestrian Productions 
Post Office Box 433 
Hadley, MA 01035 
























s I sit here at my trusty computer try- 
ing desperately to finish this story 
tonight, the main thing that runs 
through my mind about Lookout! Records is that 
they make me happy. What it's all about is just 
having a good time, and not taking anything too 
seriously. Lookout! Records isn't out to offer any 
sweeping political messages or to try to convince 
anyone to live by any strict "punk rock credo." 
Lookout just puts out great records by great 
bands that are the king of the pop-punk hill. 

For those of you who may be unfamiliar with 
Lookout!, you can hardly consider yourself a 
punk rock fan if you haven't heard of the bands 
that the label made famous: Operation Ivy, 
Screeching Weasel, Green Day, Crimpshrine, 
Pansy Division, The Queers, Mr. T Experience 
and more. Those are some of the classic Look¬ 
out! bands, and there's a ton of bands new to 
the label like the Potatomen, Tilt, Tourettes, 
Skinned Teens, The Frumpies, and the Peechies. 
Actually, Lookout! has been and continues to be 
home to many wonderful bands—more than we 
can name here. 

When I use the word "geekcore" to describe 
the music that Lookout! Records puts out please 
don't think I'm slagging them. Chrisser Appel- 
gren, one of the label's three owners, supplied 
me with the word. Chrisser, along with Pat 
Hynes and Lawrence Livermore own Lookout!, 
and are honestly the nicest people you could 
hope to meet 

Anyway, back to the geekcore tag. Perhaps 
more than your average punks, I bet the Look¬ 
out! family of punk rockers was especially has¬ 
sled in high school. They probably got beat up 
kind of badly. Lookout bands are known and ap¬ 
preciated for their sometimes brainy and emo¬ 
tional music, not to mention their often geeky 
choice of appearance. The quintessential East- 
bay punk would have short and very well 



supporting the indies 


greased hair, not to mention too skinny-boy 
fashion sensibility in the scene. 

The label's history is a long and winding 
story. Lookout! was started in 1986, by 
Lawrence Uvermore and David Hayes. It sprang 
up in a kind of mutual-appreciation society with 
the local punk rock scene that grew out of the 
opening of one of punkland's fave clubs. The 
Gilman Street theater. That club—which was 
initially run by Fizs pals at MaximunRockN- 
^o//—drew together the many, many bands 
that were part of the Bay Area scene—particu¬ 
larly the Eastbay scene. Anyway, Larry and 
David endeavored to put out music by their 
friends in bands, because there wasn't any 
other viable outlet "It was really a very simple 
matter of not being satisfied with any of the 
music that was on the radio or in the stores or 
being played by the touring bands at that time, 
and of realizing that the music coming out of 
the then-new Gilman Street scene was vastly su¬ 
perior to anything else I was hearing." That's 
how Lawrence explains his motivation in start¬ 
ing the label. Uke any great indie, the driving 
force was, and is, the love of the bands and the 
music. 

The first release, in '86, was an LP of 
Lawrence's band the Lookouts. Lookout #1 was 
soon followed by four cool and influential 7"s 
by Corrupted Morals, Operation Ivy, Crimp¬ 
shrine and Isocracy. 

At that point, both Pat and Chrisser were 
still in high school. Chrisser was active at his 
high school's radio station [In No. Cal's Hum¬ 
boldt County], was putting together a zine. Pud- 
die, and got to know brry through his radio 


















work. In 1988, Ckrisser started helping out 
with Lookout! mail-order. In 1989, David left 
Lookout!, and Chrissor became oven more in¬ 
volved. Then Larry moved down to Berkeley to 
attend the university, and there he met Pat, 
who also had a zine, 2’i-2=5. By then Chrissor 
had moved down to go to UC Berkeley, and as 
of March '91, Lookout! consisted of Larry, 
Chrissor and Pat. Chrissor soon "loft" school 
and began to devote oven more time to Lookout! 
Lately they've also enlisted the help of their 
friend Utrillo Belcher. 

Lookout! is distributed by Mordam Records, 
the big and benevolent San Francisco distribu¬ 
tor. Mordam also distributes the likes of 


oMpTy, Kill Rock Stars, Sympathy for the 
Record Industry, Alternative Tentacles and 
more. 

Lookoutrs biggest seller, up until fairly re¬ 
cently, was the Operation Ivy Energy LP [at 
nearly 100,000 copies] but recently both of 
their Green Day albums have almost caught up 
to that. That a punk rock record label could 
sell that many records is, to me, truly amazing 
and inspiring. And it has all been done without 
having to play bullshit corporate fuck-over 
games. Lawrence puts it this way: "We've 
shown people that it's possible to create a very 
successful business based on principles of co¬ 
operation and trust and worker ownership. 


rather than by following the usual rules of cut¬ 
throat capitalism." An admirable achievement, 
indeed. 

Some of the records that will be coming out 
soon on Lookout! include a Raoul/Skinned Teens 
split LP, A Tourettes 7', a Pinhead Gunpowder 
[kind of an Eastbay supergroup] LP, a 
Potatomen T [who consist of Pat, Lawrence, 
and Utrillo] and a Rice 7". 


Lookout! Records 
P.O. Box 11374 
Berkeley, CA 94701 
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for a catalog and other information send us a stamp! 
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Send a stamp for a complete catalog. 
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CONVERSION RECORDS 

P.O.BOX 5213. HUNTINGTON BEACH. CA. 92615 
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Girls Against Boys 

Cruise Yourself 
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Down 
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Pegboy 
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Kepone 
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#1 From left: Watson; White tuxedo jacket with satin collar provided by 
Watson. Striped, cotton shirt from Wasteland, which Watson had the 
good sense to buy. Frosting: Polyester satin patterned shirt with an extra 
wide '70s collar from Wasteland. Cop shades are his own. Quazar: Zip- 
pered front, checked Peter Brady shirt from the floor of Quazar's closet. 

#2 From left: Frosting; Patterned tuxedo jacket with satin shavi/l collar be¬ 
longs to its owner. Watson: Long sleeved print shirt from Wasteland. Hair 
by Grandma Frosting. Quazar: Hair accessory from CNcken Bone. Dallas: 
Cardigan sweater donated by the Dallas Fund for a Cleaner Closet. Hair by 
Rico. Guitar by Dean and Dallas with sp^ial thanks to Mark Bednorek, R.I.P. 
#3 From left: Quazar: Polyester print shirt donated by Watson. Pants from 
Wasteland. Dallas: Longsleeved, striped knit shirt and polyester plaid bell 
bottoms from Wasteland. Hair by Rico. 

#4 From left: Dallas: Cardigan sweater and plaid shorts donated by the 
Dallas Fund for a Cleaner Closet. Mask by Master Mask Maker Scott. Wat¬ 
son: Print shirt from Wasteland. Hair by Grandma Frosting. Quazar: Print 
shirt from Wasteland. Frosting; Patterned shirt found during a dumpster 
dive in the alley behind Frosting's apartment. Wig by Ooh So Punk. 


0 WO months ago Lutofisk was in its infancy 
as a band [featured in last issue's 'Tan- 
tastic Fiz Four"] and were barely out of di¬ 
apers. Since then, Lutefbk has suffered through 
that awkward stage and the teen years. Now, all 
grown up, Lutefisk decided it was time to shed 
their Pampers® and rubber pants and find some¬ 
thing to wear with more flare. Diving into their 
fathers' and grandfathers' (and, on occasion, their 
mothers'] closets they found fashion, as well as 
musical, inspiration, like their fashion sensibility, 
their music is also too loud to be ignored. 

Lutefisk has a single, "Absolute Cloud Free 
Shine", out on Bite the Kitty Records and an¬ 
other single coming out on Bongload Records. 

Clothes [all under $25] provided by WASTE¬ 
LAND: 7428 Melrose Ave., (213) 653-3028. 
Also, supplemented by Lutefisk's own 
tasteless wardrobe. 


the clothes on our backs 






















From left: Dallas: Striped, cotton shirt, polyester plaid bell bottoms, and wool, checked 
blazer from Wasteland. Frosting: '70s satin camouflage shirt borrowed from the Frosting 
clothes vault. Polyester print bell bottoms from Wasteland. Watson; Cotton print shirt on 
loan from Watson. Windov^/pane plaid pants from Wasteland. Sinclair Gas knit cap from Sin¬ 
clair Gas in Wyoming. Quazar: Polyester print shirt from Wasteland. 

#6 From left: Quazar; Polyester print shirt donated by Watson. Hair by Percussion Institute of 
Technology. Dallas: Longsleeved, striped, knit shirt from Wasteland. DK-535 baseball cap by 
DeKalb Tractors. Frosting: Striped, vintage wool suit jacket from Wasteland. Mask by Miss 
Primavera. Hair by Grandma Frosting. Watson: Patterned tuxedo jacket with shawl satin col¬ 
lar, and fraternity sweatshirt belong to the owner. Gas mask is army issue. 

#7 From left: Frosting: Chest-baring, plaid cotton sundress and lace bloomers from a tart's 
closet. Vinyl car coat off the only hanger that Dallas has in his house. Watson: Circle-K knit 
polo shirt from Wasteland. Quazar: Circle-K knit polo shirt and checked poly flares from 
Wasteland. Dallas: Cotton print dress from a different tart's closet. Hair by Monique. Atti¬ 
tude provided by Strictly Sassy-New York. 

#8 From left: Watson: Patterned tuxedo jacket with shawl satin collar and fraternity sweat¬ 
shirt belong to the owner. Gas mask is army issue. Frosting: Striped vintage wool suit jacket 
from Wasteland. Mask by Miss Primavera. Hair by Grandma Frosting. 

#Q Prom left: Dallas: Pin striped, flared pants from Wasteland. Velvet smoking jacket from Dal¬ 
las's private collection. Frosting: Polyester print bell bottoms from Wasteland. WNte patent 
leather shoes were sometNng the isg drug in. Watson: Giant checked bell bottoms from Waste¬ 
land. Quazar; Checked skirt by Rita. Shoes and socks no one is willing to take responsibility for. 


























































id you know, this is going to be my last interview for 
I y Fizl At least for a very long time, anyway, and I'm really 
glad it was with this band. The Outsideinside is a band 
that makes me really happy and I'll tell ya why. Everytime I see 
them, they are a little better than the last. The addition of 
Doran on guitar has proved to be the smartest move yet by Lee 
and Co. His playing is so vital and interesting, and it adds so 
much to the band's sound. Melanie's bass is coming along 
great and you'd never know that Lee's first instrument was 
bass, not guitar. I also like them because they are real good 
people. I like these guys, (and girl, sorry Melanie) and I feel for¬ 
tunate to be retiring my spurious career as an interviewer with 
such folk. Lee Joseph is a real pal to me and probably you, too. 
You already know about him, his label, and his old band Yard 
Trauma, but now you get to find out about the rest. Adios. 


Doran: I've been sleeping next to a rattlesnake 
for the last couple of nights. My friend has a rat¬ 
tlesnake and it's in a tank right next to the couch 
and I've been sleeping over there. 

Fiz: Now there's a good pet. 

Doran: Yeah, really. I was asking him how you 
feed it. It has metal grating on the top, and 
these metal bands that go all the way around 
that you have to slide off and go, "OK!" and 
open the lid real fast and drop an adult mouse 
in. The snake strikes like Row! Row!—twice real 
fast—and the mouse kind of convulses and dies. 
Then he eats it. 

Lee: I used to have reptiles when I was a kid, but 
now I'm really attached to rodents so I wouldn't 
be able to feed it. 

Doran: It's pretty scary hearing a rattlesnake rat¬ 
tle in the middle of the night. 

Lee: I had a garter snake when I was a kid. 
Allan: I used to catch garter snakes when I was 
a kid. 

Fiz: You lived in Boston, or someplace else 
in Massachusetts? 

Allan: Yeah, it was a suburb, and there were all 
kinds of snakes in my backyard. 

Lee: I didn't know they had snakes back east. 
Allan: Oh, yeah! Garter snakes, milk snakes, 
corn snakes. 

Lee: I thought we only had them in the desert. 

Fiz: No, they're everywhere. Where are the 
rest of you from? Where are you from, 
Melanie? 

Melanie: Here. 

Doran: Here. Downey. Surf capital of the wald. 
Ripeline was recorded in Downey. 

Fiz: And home of... 

Doran: Downey Records. 

Fiz: Karen and Richard [Carpenter]. 

Lee: Oh, yeah! 

Doran: They actually had apartments on Fifth 
Street called... 

Fiz: "Close to You" and ... 

Doran: "We've Only Just Begun"! 

Fiz: I remember when they built those. 

Lee: I hear those apartments don't have any 
kitchens, (laughter) 


Doran: I aaually dated a girl who lived across 
the street from Richard Carpenter. He and his 
wife had matching DeLoreans, and he would 
wax his driveway every Sunday, he would actu¬ 
ally be out there waxing his driveway. It was very 
strange. 

Fiz: Why would he wax his driveway? 
Doran: Maybe he gave karate lessons. Yeah, he 
gave some sort of martial arts lessons! (con- 
fused laughter) 

Allan: He gave karate lessons because he 
waxed his driveway? Oh, I see, the wax on wax 
off thing [from The Karate Kicl]\ 

Doran: Yeah! 

(more laughter) 

Fiz: Apparently, Richard Carpenter has a 
large vintage car collection that he keeps in 
a warehouse somewhere off Firestone 
Blvd., and I've heard that he hires these lit¬ 
tle "man-servant" type guys to take care of 
them for him. This is all rumor, of course, 
but it seems that he's gotten himself Into 
some trouble with a few of them, over his 
"follies". 

Doran: Maybe he tried to wax one of them. 

Fiz: You guys were talking about some of 
your other bands earlier. What other bands 
are you guys playing in? 

Allan: Melanie? 

Melanie: (suspicious pause) ... Currently? 

Fiz: Whatever. You aren't under oath here 
or anything, (laughter) 

Lee: Four score and seven years ago ... 
Melanie: Uh, I play with Big Wow, which is with 
Rich from the Tommyknockers and Mike from 
the Fuzztones, and Tracy who used to play bass 
in Dicktit. 

Fiz: Was that painful for you? 

Melanie: What? 

Fiz: To say that to us? 

Melanie: Yeah. 

Fiz: Why? 

Melanie: Because I'm terribly shy. 

Fiz: Oh, I can tell. 

Doran: You'd think we were on the radio or 
something. "Now for something completely 
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different on KHGY." Anyway, what other 
bands? 

Melanie: What do you mean, "other bands"? 
Doran: What about that one band, that really 
steamy, slutty band you were telling us about? 
Fiz: Yeah! Tell us about that! 

Melanie: That's not a band yet. 

Lee: Yeah, Ray said that it's still in the embryonic 
form. 

Fiz: So we can't even get a little preview? 
Lee: The sperm hasn't hit the egg yet. 

Doran: That's right. It's select breeding. 
Melanie: In-breeding, {laughter) 

Fiz (to Allan): And you played in the Fizzy 
Bangers, right? 

Allan: I played in the Fizzy Bangers a long, long 
time ago. 

Doran: In a galaxy far, far from here. 

Allan: I'm playing in a new band called Epoxy 
Glue. It's a glitter duo with a 
friend of mine. I play bongos 
and he plays guitar. 

Fiz: A glitter duo? As in ...? 

Allan: Tyranosaurus Rex. 

Diana Ross. 

Fiz: The original glitter 
queen. 

Lee: That's Dion Warwick, ac¬ 
tually. 

Doran: Liberace is the original 
glitter queen. 

Fiz: And look where it got 
him. 

Lee: I've got a couple of the 
Liberace ten-inches here. 

(laughter) 

Doran: Was that the plaster- 
caster thing you were talking 
about? 

Lee: Man, you guys' minds 
are in the gutter! 

Fiz: Watch, he's gonna pull 
out a Liberace ten-inch 
now. 


Lee: {thumbing through one of the endless 
stacks of records in his living room) I am. Here 
you go. 

Fiz: He's got one! (laughter) He looks like 
Jerry Lee Lewis on this. 

Lee: Yeah, he does. GREAT BALLS 0' FIRE! 
{more laughter) 

Fiz: Liberace probably had a special 13-year- 
oid cousin, too. Named Archie. 

Allan: {handing me a container of epoxy) Here. 
You can take this so you wont have any trouble 
spelling it. 

Fiz: I actually have some of this at home. It's 
my favorite, next to contact cement. Scott, 
from my band, enlightened me to the many 
wonderful uses for contact cement. 

Allan: I prefer duct tape. 

Fiz: Contact cement is better. 

Doran: Ah, so where were we? 

Fiz: Oh, you were just telling us about how 
old you are. 

Doran: {bng pause) Oh, ... yeah, (laughter) I 
forget. I just, uh, there is a lot of information 
that, uh ... I'm having a brain synapse right now. 
Lee: Hey, I've got a ten-inch record by them. 

Fiz: The Brain Synapses? Doran, do you dig 
satan? I see you have a pentagrarh ring. 
Doran: Oh, not necessarily. Well, actually, yes. 
(suddenly standing—with both hands in the 
"sign of the devil"—he begins singing in heavy 
metal falsetto) "Don't you know that we're 
rockin' for satan?!" 

Lee: (returning from the other room) You were 
asking Doran about his age. 

Doran: No, we were talking about Liberace, 
satan... 

Fiz: Brain Synapses. 

Doran: And the right and left side functions of 
the different brains. 

Fiz: The different brains? How many brains 
do you have? 

Allan: I thought we all had different brains. 


Lee: Did you mention that it's a warm evening? 
Fiz: It is pretty warm tonight. 

Lee: Did you mention that we are doing this in¬ 
terview completely naked? I've got some palm 
fronds everyone can put on. 

Doran: (admiring Lee's Bo Diddley t-shirt) I dig 
that shirt. You know. Bo is opening for Jerry Lee 
Lewis pretty soon. 

Fiz: That would be a great show to see, al¬ 
though the last time I saw Bo Diddley he 
was kind of a disappointment. 

Lee: Yeah, I hear he's kind of a dork lately. 

Fiz: He had Ron Wood playing with him 
though. That was pretty cool. 

Lee: Ron Wood was playing with Bo Diddley? 
No way! 

Fiz: This was probably five or six years ago. 
Doran: Ron Wood is the negative image of Rod 
Stewart. 

Fiz: Yeah, but Ron Wood still drinks and 
does drugs-—therefore, still likeable. 

Lee: Ahhh ... 

Fiz: But then again, he did do that MTV Un¬ 
plugged thing with Rod, so who knows. 
Doran: That's the one! That's the one where 
you see them side by side as negative and posi¬ 
tive. 

Fiz: Actually, I like to think of Ron as the 
positive, and Rod the negative. 

Doran: Well, yes, that's all up to the individual. 
Different perspective. That's what makes the 
world go 'round. 

Fiz: What do you think Lee? Ron or Rod? 
Lee: Ron. 

Fiz: Yeah, you'd pretty much be a dope to 
say Rod. 

(laughter) 

Allen: I say Keith! 

Doran: Rod McEwan. 

Lee: Rod Steiger. 

Fiz: Serling. 

Lee: McDowell. 

Allan: You are grasping at 
straws. 

Fiz: Who is your favorite 
Rod? 

Allan: Ron Jeremy [porn star] 
has a good rod. 

(laughter) 

Fiz: Rod Jeremy? 

Allan: Rowdy Roddy Piper. 

Lee: Ron Jeremy and his piper. 
"I'm going in." 

(more laughter) 

Fiz: Legend has it that Ron Je¬ 
remy can blow himself. 

Lee: I've not seen that, but I did 
see Fatliners in Seattle when the 
Enemies were on tour. 

Fiz: Fatliners! 

(laughter) 

Lee: We were staying at The 
Best Kissers In The World's house 
and watched Fatliners and it was 
the only time I've ever seen Ron 
Jeremy put a condom on. And 
he kept saying—there was this 
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izG it was him for the first few seconds, and all 
of a sudden he goes, (in mock George Carlin 
voice) "Hey, I'm buying a CD holder, and I want 
to know if you can bring it down through the 
back, you know. I don't want any special treat¬ 
ment or anything, but I just, you know ..." and 
I said I'd find somebody to bring it down, and 
he's going, "OK, you know. I'm just like every¬ 
body else." And I couldn't say anything—not 
because he was George Carlin—but because 1 
couldn't get a word in edgewise. He went into 
this whole schpiel about how he was a normal 
person and how he didn't need special treat¬ 
ment. (again in the voice) "Like I need some¬ 
body to wipe my ass!" All in all, he was just a 
regular guy. 

Fiz: Did you know that he is the uncle of 
Dennis [drummer] from the Leaving Trains? 
Lee: Oh, yeah, that's right! 

Fiz: And apparently he is exactly what he 
seems to be. 

Doran: Yeah, he totally 
was. His voice, his charac¬ 
teristics, everything. 

Fiz: I saw Kirstie Alley 


for, what was that in-store we did? I think it was 
Soul Asylum. And Rick Nielson came up and he 
had this book that he wanted to get into Tower 
on consignment or something. So this happened 
to be on the same night as this in-store. I don't 
think he even realized it, but he came to the front 
door and said that he needed to talk to some¬ 
body. The security guards just ushered him away, 
and he's going, "But I'm Rick Nielson!" and the 
guards were going, "We don't give a fuck who 
you are!" They made him go out into the parking 
lot... and he was wearing his ball cap. 

Fiz: Well, that's kind of a trademark fof him. 
The reason I asked about Paul Stanley's is I 
wanted to know if he was going "grunge". 
Doran: Is that grunge? To wear a baseball cap? 
Lee: Sometimes, when it's hot and I'm sweaty, 
and I just don't feel like fucking around with my 
hair... not that I have any kind of hair style, but 
I'll wear a baseball cap, and I don't consider my¬ 
self grunge whatsoever. 

Fiz: I was just talking about when 
it's backwards—you know how 
the "grunge" dudes wear them. 
Allan: The platforms just wouldn't 


woman that weighed like 400 pounds, the cam¬ 
era panned up and down her leg and it was just 
blobs of cellulite—and he kept saying, "I'm 
going in. I'm going in!" 

Allan: I saw him live, in person. He came into 
the video store. 

Lee: Allan gets to see all kinds of stars at Tower 
Video. 

Fiz: Like who? 

Allan: David Bowie. 

Fiz: That's pretty cool. Did you ask him why 
he's so lame now? 

Allan: Uh ... no. 

Fiz: "Excuse me, Mr. Bowie, or, uh, Jones is 
it?" 

Allan: He was very nice, actually. 

Fiz: I'm sure he is. He is prob¬ 
ably a swell guy. Actually, 
some of the Tin Machine stuff 
is kind of cool. 

Allan: He was sweet. 

Lee: Tin Machine was OK, but 
how can you beat Ziggy Stardust 
and all that stuff? 

Fiz: Yeah, I guess everybody 
has their day. So who else do 
you see? Tell me a witty anec¬ 
dote about a celebrity. 

Allen: You go, Doran. 

Fiz: No, you... 

Allen: He's the man. 

Doran: I saw George Carlin the 
other day. He was at the ship¬ 
ping and receiving door. He was 
just standing there staring into 
the back room, and I didn't real- 


"OK, ft's hrxiku 
time \iith 

two days ago. QutSidef^SidC. do in the classical store. 

Doran; Well, I had lunch (laughtei) 

next to Jodie Foster at ^adadadodedoi 
Hamburger Hamlet. ' forms? 

Fiz: I got a haircut next to T V >> I Allan: I don't think so. 

Jodie Foster once. ^ ^ ^ ^ ^ / r A ^ i oo- i c;>va/ WaHw fnPnr 

Doran: She was talking about how ^ 

she had just gone to Miller's Out- 
post to buy jeans. 

Allan: I saw Paul Stanley [like, from ^ 

Kiss, dude!] at the [Tower] Classical 
store, buying classical CDs. 


Doren: Oh yeah!, and you said he was doing 
the pout, too. 

Allan: He was doing the pout. He was going 
(makes Paul Stanley pout face) as he was going 
through the CDs, but I only admired him from 
afar. He was wearing a baseball cap. 

Fiz: Was it forward or backward? 

Allan: It was forward, I think. 

Doran: That reminds me of Rick Nielson [Cheap 
Trick]. We did the artwork ... I did the backdrop 


Lee: I saw Wally George [local cable, 
right-wing talk-show host, father of Rebecca 
DeMornay] driving down the Hollywood free¬ 
way the other day. 

All: Yeah! Alright! 

Fiz: That's the best celebrity sighting I've 
heard in a long time. 

Doran: Now see, if he had a backward baseball 
cap on, that would be something. 

Fiz: Did you try to say or do anything? 

Lee: No, I tried to cruise him, but he kept accel¬ 
erating and his car is older than mine. 

Fiz: You tried to cruise him? 

Lee: Yeah. 

Fiz: What do you mean, like Al Pacino in the 
movie Cruisingl 

(laughter) 

Lee: No, I kept trying to pull up 
next to him, but he would just 
speed up. 

Melanie: I'm learning all kinds 
of new things about this band 
tonight. 

Lee: Interesting things, at that. 

Fiz: Any celebrity sightings 
from you? 

Melanie: Nope. 

Fiz: Why? How come you are 
the only one that doesn't 
have one? 

Melanie: I don't know. 

Lee: What about Michael Jack- 
son and the laser discs? 

Doran: Oh! I saw Michael Jack- 
son just about a week before all 
that shit started to happen, (to 
Allen) Remember that? We were 
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trying to catch a glimpse of that freaky bastard. 
He came into the store and was buying laser 
discs, and he had—it wasn't even a respirator— 
it was this soft kind of... 

Allan: It was a gas mask. 

Doran: Yeah, it was like a gas mask. Oh, it was 
strange, but it was made out of that material 
like those Van's wallets that you used to get at 
the Van's store—that nylon rip-tear kind of wal¬ 
let—what's that stuff called? 

Melanie: Velcro? 

Doran: Yeah! Velcro! 

Melanie: Rip-tear?! 

Lee: Rip-Tear? Wasn't that the guy on the Holly¬ 
wood Squares? Let's just turn off the tape and 
play Mad-Libsl (laughter) 

Fiz: Yeah, he sat be- . 
tween Rose Marie j " 
and Charlie what- 
ever-his-name-is. 

Doran: (impersoriat- 
ing Paul Lyr)de) I love 
hot peppers! Don't 
you know I love hot 
peppers! (laughter) 

Allan: Who is that one 
guy? That gay come¬ 
dian? 

Doran: Paul Lynde? 

Allan: No. 

Melanie: Rip Taylor? 

Allan: No. 

Lee: Wally Cox? 

Doran: Paul Lynde isn't 
gay, he's a method 
actor. 

Fiz: Charles Nelson 
Rielley? 

Allan: Yeah! He came 
in. He comes in all the 
time. 

Fiz: He's usually the 
secret square, too. 

Allan: He's exactly how he is on the show, too. 
He was all flamboyant. 

Doran: And Jerry Brown came in. I assume he 
bought something, and then he ran out and got 
into a Ford Escort. Probably an '83 or some¬ 
thing, and drove off. 

Fiz: He's very prudent, that Jerry Brown. 

Lee: The drummer from Big Sandy and the Fly- 
right Trio brought Charlie Feathers to this house 
one time. 

Fiz: Wow! That's pretty cool. Is that about 
the coolest person that's ever been here? 

Lee: (pauses) One of them, yeah, (grinning) 

Fiz: That's such a loaded question for you. 
Doran: Now everybody who reads this is going 
to be calling you. 

Fiz: OK, tell me about some assholes that 
have been here. 

(long pause) 

Fiz: Look at him! He's thinking, "Well, if I 
say his name, he'll kick my ass." 

Doran: Oh jeez, who gives a fuck. Give the names! 
Lee: I had house guests from Germany one 
time, and it was during one of the worst heat¬ 


waves we've ever had, and they didn't shower 
for about a week. 

Fiz: Was it the Embryonics? 

Lee: No, it was these people—a guy who was in 
a band called The Chud and his girlfriend. Any¬ 
time we'd get within three feet of them we'd 
start gagging. I'd feel like I had to vomit and 
leave the room. I'd be telling them, "I'm going 
to go out to dinner, so you guys can take a 
shower," and they'd stand there—mouths 
open—and stare at me. 

Doran: Hose 'em down! Jesus! 

Lee: I was just imagining ... I'm sure they must 
have had oral sex with each other, and I'd just 
imagine how gross it would be. 

All: Ooohh! Yuck! 


Lee: And the girl would lift up her arm and there 
would be all this matted hair all stuck everywhere. 
Doran: Eeevvww! "A slab, a slice or thinner (un¬ 
intelligible jingle from some long-past commer¬ 
cial). You can make a wagon wheel." 

(laughter) 

Lee: But they weren't assholes, they just didn't 
shower. 

Fiz: Those wacky Europeans just have dif¬ 
ferent ideas about hygiene than us. 

Lee: Yeah, their idea of hygiene is saying "hi" to 
the Miracle Workers old drummer. 

Fiz: Gene? 

Lee: Yeah. 

Fiz: Hi, Gene. I get it. Ha, ha. 

(a video playing excerpts from Hairspray is 
on Lee's TV) Do you guys get people danc¬ 
ing like this at your shows? 

Lee: No, we get people dancing like that. 
(pointing to a different dancer) 

Fiz: Look, it's Rikki Lake! 

Lee: We need people dancing like that! 

Allan: She looks like David Johanson there. 

Fiz: You think everybody looks like a mem¬ 
ber of the [New York] Dolls, don't' you? 


Allan: Well, I fantasize. 

Fiz: Whoa! 

Doran: You're walking right into this one. 

Lee: Trap him! It's the sex trap that Dave is set¬ 
ting up for him. 

Fiz: What? 

Lee: We keep walking right into these sex traps 
that you keep setting us up for. 

Fiz: {astonished at the allegations) I'm not 
setting you guys up for anything! 

Lee: It all started with the Liberace ten-inch. 

Fiz: You know, I think a lot of things have 
started with a Liberace ten-inch, Lee. 

Doran: (in redneck hillbilly voice) Whew, gawd 
dayam! 

Fiz: I think that inflatable donut industry 
started around Lib- 
erace's ten inch. 
Doran: Those and 
the Wayne Newton 
blow-up dolls. 

Fiz: Uh, I never 
saw one of those. 
Doran: Really? Yeah, 
those are, uh, well 
I've seen them in 
stores, (laughter) 
You know, shop¬ 
ping for one thing 
or another, you see 
certain items that 
you make a mental 
note of. 

Fiz: Melanie, I'm 
learning things 
about this band 
tonight too. Speak¬ 
ing of which, 
should we actually 
talk about your 
band at some 
point here? 

Lee: Yeah, that would be good. 

Fiz: OK, tell me some fun facts about The 
Outsideinside. How long has this particular 
line-up been together now? {to Doran) 
You've only been in the band for a little 
while, huh? 

Doran: Yeah, what has it been? A few months 
now. 

Allan: David Bowie eyes. 

Fiz: No, I think those are Sylvain Sylvain eyes. 

(laughter) 

Allan: You know, me and Sylvain are like this. 
(holds up crossed fingers) 

Fiz: Are ya? Are you using condoms? {more 
laughter as Allan throws a toy eyeball at 
your interviewer) Sorry, It just had to be 
said. 

Doran: Uh, a small number of months. 

Allan {to Lee): Sorry, I didn't mean to throw 
your eyes. 

Fiz: Don't throw your eyes, quit throwing 
your eyes! 

Allan: Gary Gilmore's eyes. 

Doran: Now all you need is a shroud and a feather, 
what is that painting anyway, that is the, uh ... 
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Fiz: Oh, are we talking about art now? 
(laughter) Weren't you doing something 
with Nik Turner? 

Doran: Yeah, that was Pressurehead. 

Fiz: But it wasn't the Hawkwind thing? 

Doran: No, but it was Del Dettmar and Nik 
Turner, who were founding members of Hawk- 
wind. 

Lee: Not to be confused with Nick Turner of the 
Barracudas. 

Fiz: Or Lords of the New Church. 

Doran: Is there a Nick Turner in that Duran 
Duran band? Or was it Dick Turner? 

(laughter) 

Allan: We're gonna come off as a redneck 
band. 

Doran: I don't care what we come off as, as 
long as we come off. 

(more laughter) 

Fiz: So was that an actual band, or just a 
project that you got involved with? 

Doran: Well, it was Pressurehead and Helios 
Creed, and Nik Turner and Del Dettmar. I 
played one show with them here in L.A., but I 
didn't get to go on the full tour because Helios 
Creed took the guitar spot. He has a record on 
the same label as ourselves [Pressurehead]. 
The guy who owns the label, I guess figured 
he could kill two birds with one stone and 
send Helios out, too. So I kind of had to stay 
behind. 

Lee: One tour bus. 

Doran: But if it wasn't for me staying behind, I 
wouldn't have joined The outsideinside. 

Lee: So it's because of Helios Creed that Doran 
plays with us. 

Doran: And now, two of the members of Pres¬ 
surehead are in Europe playing festivals with the 
Nik Turner/Hawkwind thing. 

Allan: And you're stuck in Burbank. 

Lee: They've played with Faust, Gong, Can and 
all those bands there at big festivals, but we've 
played with ... 

Doran: (in perfect Nik Turner English accent) 
"Doran, this is Nik Turner, and I think I have 
about four pounds of hash under the floor¬ 
board, right, so when you get over here we can 
smoke it all, and we'll have big parties and fes¬ 



tivals—it'll be wonderful ... 
but, Doran, you can't go. 

Sorry." Anyway... 

Allan: There are so many 
guest stars in this interview. 

Fiz: I wish there was 
some way for me to 
make the words on paper 
have the accents. 

Allan: Just put in a flexi. 

Fiz: That would be kind 
of cool. Instead of tran¬ 
scribing the damn thing, I 
could just edit it on tape 
and put it on a flexi. 

Allan: I think you should. 

Lee: With easy listening 
music in the back ground. 

Doran: The whole magazine could be just a 
bunch of flexis with a lot of pitchers. 

Fiz: Pitchers? Like Nolan Ryan and Orel Her- 
schizer? 

Doran: So, uh, yeah. That was the Nik Turner 
thing, and he was quite an amazing musician, 
and it was quite a bit of fun, I'll tell 'ya, for a 
small amount of minutes. 

Fiz (to Melanie): You've been in the band 
for a long time now, haven't you? 

Lee: A couple of years. 

Allan: I was there from the conception. 

Fiz: I remember a show we played with you 
guys a few years ago, and Melanie wasn't 
in yet. Doran obviously wasn't either 
Lee: Yeah, Eric was playing guitar. 

Fiz: But you sounded completely different. I 
didn't see you for a long time after that, 
and when I did your sound had really 
changed. 

Allan: Where was that at? 

Lee: Was that at the Teaszer [Coconut Teaszer, 
LA. dub]? 

Fiz: No, actually it was a Raji's. I think you 
had only been together for a few months at 
that point. I didn't like it very much. 

(dead silence followed by nervous laughtet) 
Melanie: And you still don't like us! 

Fiz:... And then I saw you again later and I 
liked you, but you sounded different. I 
don't know what it was, maybe it 
was a guitar thing. 

Lee: We went through the ringer be¬ 
fore we actually played out. God, we 
had a junkie bass player for a couple 
of minutes. 

Fiz: Oh! Those are fun! 

Lee: She was playing on my bass. I'm 
lucky she didn't steal it. 

Fiz: God, did I just make a faux 
pas by saying I didn't like you 
that time? 

Lee: No! Because I already knew you 
didn't like us then. 

Doran: You are just being honest, 
and there aren't that many honest 
people left these days. 

Fiz: It shouldn't be a bad thing 
because I like you guys now. I'm 



here interviewing you and everything ... 
that's what really counts, eh folks? 

Lee: Even if you still didn't like us, I would still 
like you ... just because I like you. 

Doran: And there are too many bands around 
nowadays anyway, and why be a friend of 
somebody just because... I am so amazed at the 
amount of bands that are around. OK, it's haiku 
time with The Outsideinside. Dadadadodedo! 

I do not like 
bands 
here 

Fiz: Melanie, you are saying way too little 
here. This has my interest. What are you 
hiding? 

Melanie: (giggling) Nothing. 

Fiz: What's it like being in a band with an 
indy-rock super-god like Lee? 

Lee: Oh, jesus Christ. 

Fiz: He was in Yard Trauma, you know. 
Melanie: I have no answer for that question. 
I'm stumped. 

Doran: A lot of guys come up to Mel and offer 
us to play shows—booker-type guys and get... 
Melanie: Create a personality for me, Doran. 
Go ahead. 

Doran: I'm sorry. 

Fiz: Am I putting too much pressure on you? 
Melanie: I don't know, I just don't have that 
much to say. 

Fiz: Then why are you here? 

Melanie: I'm just a quiet bass player. You know, 
all bass players are quiet. 

Fiz: Oh, I see now. "Oh, I'm just a bass 
player, what could I possibly have to say? I 
only have four strings." (laughter) 

Melanie: As opposed to six? 

Fiz: Yeah, you should get a six string bass 
and then maybe you'll have more to say. 
Melanie: No. 

Lee: You know why Dee Dee Ramone used to 
count off all the Ramones songs? 

Fiz: No, Lee, tell us! 

Lee: Because the band would say, "Dee Dee, 
how many strings are on your bass?" And he'd 
look down and go, "ONE, TWO, THREE, FOUR!" 
All: Uugghhh! 

Fiz (to Melanie): You're closest, you 
hit him. 
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^ e met 17-year-old Skyiaire 
S' S ? - Alfvegren [Swedish for "Elf 
Y Clan"] when she bounced 
up to the Fiz table at the recent 'Zine 
Fest In Hollywood's Golden Apple 
Comics store. Blue hair, bright eyes 
and a ball of energy—that was Sky¬ 
iaire! We decided then and there to 
make her this issue's "Famous for 15 
Questions." Since then, she has 
sweet-talked us into running her new 
column "File o' the Damned" (see p. 
62) which you can expect to see as a 
regular feature. 

I mailed Skyiaire her questionnaire 
the day before our deadline. A week 
and a half later I got a call from her 
saying, "I can't believe I lost it some¬ 
where on Sunset Blvd." So what you 
see below is a mad rush—a spattering 
of the questions she could re¬ 
member and extras provided by 
her best friend. 

1. What would the planet Sky¬ 
iaire be like? 

There'd be no war budgets or op¬ 
pressed people or tortured animals. 
Government would be minimal. 

We'd welcome extraterrestrials. 
There'd be no TV except for Mystery 
Science Theatre, Night Flight, Terra 
X and Monty Python. It would look 
like a Bosch painting, but navy blue 
and brown wouldn't exist—nothing 
but garish, hallucinatory colors. 

2. What are your favorite, non¬ 
musical hobbies? 

I read extensively—especially archae¬ 
ology, ancient civilizations, parapsy¬ 
chology, weird science. I grew up on 
Charles Fort. I'm a proud member of 
the L.A. Cacophony Society; I'm a 
rabid hockey fan; love drinking; 
enjoy observing the manipulation of 
the public via mass media; would 
like to dabble in experimental film. 

3. What music don't you like? 

I despise reggae; disco only confuses me; 
blues induces narcolepsy. 

4. Do you adhere to any form of reli¬ 
gion? 

My mother Is a fanatical Christian, and I en¬ 
dured much tortuous religious alienation 
when I was younger, so I feel I've suffered 
enough for Jesus to get to Heaven. I hold 
faith in uncorrupted, primitive religions and 
believe in Wicca and personal convictions. I 
practice fairy religion and urban paganism. 




an "unknown" scenester 
gets time in the spotlight 


5. Have you ever seen a ghost? 

Yes, It was a man who committed suicide 
in the house I was living in. I've seen a 
UFO, too. 

6. Who are your favorite authors? 

Charles Fort, Daniel Pinkwater, Dylan 
Thomas, Charles Berlitz, Alexander Pope, 
Nietzsche, Don Delillo, David Anthony 
Childress... 




7. What makes LA. worthwhile? 

If you can tolerate the crime, the hazy 
weather, the expense and the superficial 
- people, it's a fascinating place—great 
shows, always something going on, the 
multl-culturalism is nifty. There's probably 
more weirdness and chaos and disturbed 
people per square mile here than any¬ 
where in the world. 

8. Do you remember your first con¬ 
cert? 

I saw Rush at Irvine Meadows Amphithe¬ 
atre a week before my 13th birthday. I 


thought It was so exciting. I used to be 
the big Rush fanatic. Hell, I still love 
them ... 

9. What was your first punk look? 

I started dressing weird in elementary 
school—I was very isolated as a child and 
I resented everybody and expressed my 
frustration through my appearance. I 
whacked off most of my hair and dyed it 
burgandy when I was 12. I wore these 
big, ugly army boots—that was about the 
time I discovered the Dead Kennedys and 
Ramones. 

10. What does the future hold for 
your hair? 

I'm going to grow It into this Warhol 
shag, then dye the short part and bottom 
layer peach (help) and the top layer deep 
purple. Unless It starts to fall out. 

11. Who's your most beloved and 
obnoxious pop culture icon? 

Jesus is everywhere, and he really an¬ 
noys me. Got to give him credit for 
retaining his popularity, though. I ex¬ 
pect to see him on Pepsi® cans In the 
near future. 

12. If you could spend a weekend 
anywhere in the world, where 
would it be? 

The wilds of South America—the 
jungles, the villages of Peru, Brazil, 
etc. South America is the most fasci¬ 
natingly primitive and mysterious 
place. I might be going to Peru in 
November for the big Mayan eclipse 
ritual. 

13. What are your favorite col¬ 
ors? 

Deep purple, emerald green and sil¬ 
ver. 

14. What's your favorite secret 
fantasy? 

It's not my favorite, but it's the least 
realistic—I'd like to play center for 
the Montreal Canadiens. Just one 
game. I'd love to sing the anthem at the 
playoffs, too. 

15. Where do you see yourself in 25 
years? 

I hope to be a rogue archaeologist-slash- 
president of my own multi-media com¬ 
pany—kind of like the Factory, dealing in 
film and art and music and advertising. 
I'm pretty ambitious when I'm not de¬ 
pressed. I want to be a punk rock 
entrepreneur! 


by cathy rundell 
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his interview took place at Scott and his wife Heather’s home 
in Long Beach on July 12th. Two days later. The Humpers and 
my group [The Outsideinside] went to San Francisco together 
and played two great shows. Scott rode with us on the way up. We 
found a lot of common ground talking music and more while listen¬ 
ing to tapes of WFMU’s The tacf show [New Jersey coHege radio. 
’60s-style DJ show). We agreed that L.A. needs a simitar show with 
crazed and demented R & B. rockabilly, garage played by a raving 
maniac DJ. The two dates in San Francisco went well with fun 
shows, a messy hotel room and a Saturday afternoon drinking ses¬ 
sion in a fancy downtown S.F. bar. Even though original guitarist Jeff 
has left the group, his departure did not handicap The Humpers bal¬ 
listic live performance! 



AN INTERVIEW WITH THE HUMPERS BY LEE JOSEPH 


Fiz: Everybody state your name and what 
instrument you wish you could play 
Scott: Flugel, French Horn. 

Jimmy: Drums. 

Billy: Glockenspiel. 

Mitch: Uh ... Mitch! 

(laughter) 

Fiz (to Scott): Tell me about the end of the 
Suicide Kings and the beginning of The 
Humpers. 

Scott: I quit the Suicide Kings because they 
were stuck in a rut. I was writing a lot of new 
songs which no one wanted to learn. I ended 
up going to rehearsal and singing these new 
songs while the singer would sit there in the 
corner and smoke cigarettes. I said, "This is 
boring!" So I told them they could keep the 
name Suicide Kings, and I started a new band. 
Originally I was going to have all new people, 
but then Jeff Fieldhouse wanted to be in the 
new band, so it ended up being two Suicide 
Kings anyway. 

Fiz: Which bar did you find these guys at? 
jimmy: The Mineshaft. 

Billy: Both Sides Now. 

Scott: I met Jimmy through a friend. Billy I met 
through the Recyder [free classifieds paper], 
actually. After putting thousands of ads in the 
Recyder, one paid off... 

Billy: Burrrrrp ... excuse me. 

Scott: ... and Billy knew Mitch who was already 
hanging around ... 


Billy: Behind the house by the dumpster. 

Fiz: You guys are big stars in Yugoslavia; 
why haven't you toured there? 

Billy: Our psychics advised against it! 

Fiz: How did you latch up with the Euro¬ 
pean label [Listen Loudest] who put out 
the My Machine album? 

Scott Through Brick Wahl; he was trading 
records with Zdenko Franjec in Yugoslavia. 
Zdenko asked Brick if there was anyone else In 
Southern California who was into the same kind 
of music, so Brick gave him my address. We were 
supposed to do a Suicide Kings album with him 
but the band had broken up by then. So I lied 
and said I had a new band called The Humpers— 
which I didn't yet—and Zdeanko agreed to do a 
Humpers album. I had to quickly form a band. 
Fiz: Scott, why did you put down the guitar? 
Scott It broke! (laughter). Seriously! We were 
playing at some ... I forget where, but we had 
taken the pickup from one guitar and put it in 
my new guitar and it fell out during—this is a 
real-life rock music story—it fell out of the gui¬ 
tar and so I put the guitar down and started 
singing. The kids went wild and next thing you 
know... 

Jimmy: We kind of didn't let you put it back on 
though, we thought it was in the best interest 
of the band. 

Scott: Yeah, I did want to keep playing the gui¬ 
tar, but you guys said it was better when I was 
falling on the floor making a moron of myself. 


Billy: Yeah, it was, it was a lot better. 

Jimmy: I remember shows at the Gaslight 
when you were playing the guitar, and it'd be 
like (in a whimpering folkish whine) "My ma¬ 
chine, oh my machine"... 

Scott: SHUT UP! 

Fiz: Wasn't that his folk phase? 

Jimmy: ... and when there was no more guitar, 
it was different. You know? 

Fiz: OK, what's everyone's favorite alco¬ 
holic beverage? 

Everybody: Mmmm ... uhh ... where to begin? 
Jimmy: Hmm ... beer! 

Scott: Bourbon and ginger ale. 

Billy: I like them all. 

Mitch: (his answer was drowned out by a blar¬ 
ing burp courtesy of Billy) 

Fiz: Scott, who is the sexiest dispatcher 
you've ever worked for? 

Scott: Ahhh, I think it was Edwin Letcher [of 
Cheese Burger and Stubo the Cat fame as well 
as Scott's co-worker]. 

Billy: Just a question off the top of your head, 
Lee? Talk to Edwin lately? 

Fiz: Yeah, about an hour-and-a-half ago! 

(laughter) 

Scott: Sometimes it's hard to work; his voice 
over the radio makes you get into a frenzy. 

Fiz: If The Humpers were stranded on a 
desert island and you could only have one 
fast-food restaurant on the island, which 
one would it be? 
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Jimmy: Hey, hey, fast food is not a good thing 
with me right now. This was my dinner tonight 
(opens greasy 7-11 bag), two Dyno Burgers, 
Crunchy Taters*... 

Fiz: What's in a Dyno Burger? 

Jimmy: Pressed, brown substance. 

Scott: In and Out Burger. 

Mitch: All of the above for Billy. 

Billy: I just couldn't choose! 

Mitch: I don't know, Der Weinerschnitzel? 
Billy: House of Fondues and Kabobs. 

Fiz: What '70s television personality do 
you wish would have went down in the 
airplane crash with Lynyrd Skynyrd? 
Jimmy: He's dead? 

Mitch: Eric Estrada. 

Billy: Tony Danza. 

Scott: '70s television personalities? (confused 
and irritated) There's so many I hate. 

Fiz: You can pick a whole show and put 
the entire cast on the airplane. 

Billy: Mr. Kincaid. 

Mitch: Freddy Prinze. 

Scott: Seventies television personalities? Mary 
Tyler Moron. 

Fiz: In the last year, The Mumpers have 
played LA. more times than any other 
band. What's up with that? 

Scott: That's weird considering how lazy we are. 
Fiz: Cmon, you guys were playing like 
twice a week! 

Scott: That's not very much though. Some 
bands play ... real bands that don't have, like, 
jobs play ... you know, the ones that get paid 
to play. 

Fiz: The ones that play at Ramada Inn? 
Scott: Yeah! They play three sets a night, every 
night, seven nights a week. 

Fiz: You know what I'm talking about, the 
bands in your ilk. 

Scott: Oh, there are no bands in our ilk. 
(laughter) 

Fiz: How do you guys get so many shows? 
Scott: Because we would take any shows that 
anybody offered us, until finally there was mutiny 
amongst the band members who said, "Scott is 
taking every show that's offered and we end up 
playing parties in Chatsworth, coming on at 1:30 
in the morning on a Wednesday night." 

Billy: Don't talk about any coffee houses. 
Scott: Yeah, you'd end up playing at a coffee 
house in North Hollywood, and there's seven 
people. 

Billy: And five of them are reading magazines. 
Scott: What's the point of playing that much? 
Jimmy: Even the shows where there were 
seven people, we gave 110%. 

Fiz: I've been witness to some of those! So 
it's a 45-minute drive into Hollywood and 
a 45-minute drive back [to Long Beach]. Do 
you have any interesting freeway stories? 
Jimmy: I don't want to get into it. 

Fiz: Can you even remember any of the dri¬ 
ves back? 

Scott: A lot of times I would work eight hours, 
go to school for three hours, and I'd drive 



straight to the gig and have to play in my work 
clothes. One night I had to give Ken All Night 
Rocker [of the infamous Ken All Night Rocker 
and the Wild Eyed Southern Boys—notorious, 
drunk, psychotic, wheelchair-driving lunatic (and 
Fiz pal!)] a ride home, so I was driving down the 
freeway at three in the morning with Ken, and 
I'm in the company truck with my uniform on 
while Ken is urinating out the window. After a 
long day and you're really tired and you haven't 
changed your clothes and your driving in your 
work truck while there is this crazed dwarf piss¬ 
ing out the window, that can get to ya! 

Fiz: Do you have any favorite venues in 
Los Angeles? 

Jimmy: Raji's was great! 

Billy: I like Al's Bar. 

Scott: I liked Raji's but we never got paid there 
really except for one time. I used to like The 
Shamrock. 

Fiz: That was a great place. 

Scott: Except for that one time a guy got 
stabbed there. Whatever... you show up at the 
show and there's blood all over the front door. 
Fiz: How long did it take you guys to 
record Positively Sick On Fourth Street! 
Billy: 37 and 1/2 minutes. 

Scott: It took eight hours to record, and an¬ 
other four to mix! 

Fiz: Were you intoxicated when you 
recorded it? 

Billy: We have a rule about that, no way! 

Fiz: You're not intoxicated when you 
record? 

Billy: No way, not if your going to play music. 
Jimmy: You got to be clean. 


Scott: Well, my feeling is, you should never be 
more intoxicated when you record than when 
you play live, so we were no more intoxicated 
when we were recording than we would be at 
a normal concert. 

Billy: What's the name of that little store off of 
Laurel Canyon [near the recording studio] 
where we saw Angelyne? 

Scott You know, Angelyne who's on all those bill¬ 
boards [busty, obnoxious-looking blonde who has 
been promoting herself on LA. billboards for the 
last decade, looking for a movie/entertainment in¬ 
dustry gig]—we saw her there. She looks like a 
Jurassic Park woman. Like they took this one cell 
and made a creature out of it. She's not human! 
Billy: We didn't say gross or anything. She or¬ 
dered like a triple meatball with cheese. 
(laughter) 

Fiz: So who's the guy that did those phe¬ 
nomenal liner notes on Positively Sick On 
Fourth Street? 

Scott: Martin McMartin. He's starting his own 
label. 

Fiz: Is he a friend of yours? 

Jimmy: That's a loaded question! 

Fiz: Is that a loaded answer? 

Jimmy: What? 

Scott: And fine liner notes they are. Do you 
know Rev. Norb from Maximum RockNRoIR He 
didn't like the liner notes and said so in his col¬ 
umn. So I've challenged him to write Humpers 
liner notes, but I don't think he has the where¬ 
withal to do it. 

Fiz: Why was Positively released on vinyl, but 
not Journey To The Center Of Your Wallet? 
Jimmy: I'd like to know that, because I wish it 
• would have been on vinyl, too. 

Scott: You'd have to ask Long Gone John 
[Sympathy for the Record Industry]. He says, 
"Ahh, nobody likes vinyl." 

Jimmy: What did we sell on tour? 

Scott: Yeah, in fact I've never heard of anyone 
coming up to us saying, "I only want CD." Peo¬ 
ple always want to buy vinyl. I'd say kids out 
there who want vinyl, write to your congress¬ 
men and demand Humpers vinyl! 

Fiz: With ail the awesome micro-brews in 
the Pacific Northwest, you guys must have 
had a fun time on tour. Any favorite micro¬ 
brews come to mind? 

Scott: We just drink whatever they give us for 
free. 

Jimmy: Is Bass*' too big? 

Fiz: They're like a major label brew! 

Jimmy: That's my fave—I love it, love it. 

Billy: I like them all. 

Scott: We can't decide, we have to sample all 
of them. 

Fiz: You're not the kind of group that 
wouldn't drink a major label beer or a beer 
distributed by a major label? 

(laughter) 

Billy: We're seeking a beer endorsement. 
Scott: We're a beer endorsement waiting to 
happen! If I was, like, Joe Anheiser Busch, and 
I saw the Humpers... 
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Billy: There's always cans on display. 

Scott: Yeah, at any given Mumpers show it's 
like a beer advertisement. 

(at this point we hear an explosion) 

Fiz: I thought the Fourth of July was a cou¬ 
ple of weeks ago! 

Mitch: It must be 9:30; they do it at 9:30. 

Fiz: Who are they, and what are they 
doing? 

Mitch: The Queen Mary—fireworks show. 

Fiz: I've always wanted to ask Scott about 
his on-stage dance routines. Did you 
watch a lot of Hullabaloo and Shindig 


play and said, "Oh my god, you guys are 
great." 

Scott: He wrote this really horrible article about 
us, then came to see us play and after we were 
done came back and said, "Sorry about every 
word I wrote, and please forgive me." 

Billy: But he has a cool record store, I guess. 
Scott: His big beef with us was that we were 
phony revolutionaries. Like, the song "Murder 
City Revolution"... he said, "If these guys think 
they're going to start a revolution with this kind 
of music then they are sadly mistaken." That 
song isn't even about what he thought. If you 


Scott: Besides Outsideinside? 

{massive laughter) 

Billy: Teen Generate. 

Scott: Skull Control. 

Billy: There are a bunch of other ones. 

Scott: We like all bands; we're friends with 
everyone! 

Fiz: Scott, you are well versed in R & B and 
rock and roll from the '50s. 

Scott: I know everything about everything. 

Fiz: Were you exposed to music as a little kid? 
Scott: My dad had Little Richard and Chuck Berry. 
He hated Elvis. He liked The Coasters, especially. 



when you were a kid? Where did you get 
all of those slick moves? 

Scott: If you go watch a band and the singer is 
singin' and it comes time for a lead, the singer 
just kind of stands there and looks at the audi¬ 
ence. I always thought that was so lame. I did¬ 
n't know what to do anyway, so I just figured 
I'd just ... dance! {entire group bursts into 
laughter) I felt less stupid dancing than I felt 
just standing there. I guess I learned them from 
watching ... actually I think I learned them from 
my mom. We'd be driving in the car when I 
was a little kid, and when a song would come 
on that she liked she'd let go of the steering 
wheel and start doing the swim. 

Fiz: Did she ever crash? 

Scott: Well, eventually. 

Fiz: Was it due to driving and dancing? 
Scott: It was another dancing-related injury. So 
kids, if you dance, don't drive! 

Fiz: What does everybody do for a real living? 
Billy: I play pinball. 

Scott: Emergency blood delivery. 

Billy: Jimmy forgot his job! 

Mitch: He takes big sticks and makes little 
sticks. I'm a homemaker. 

Fiz: So how did you come up with the title 
Positively Sick On Fourth Streetl 
Scott: Jaybird Blake came up with that title. 
He, Jeff and I shared an apartment on Fourth 
Street. There was that Dylan song "Positively 
Fourth Street" and Jaybird said, "Ehh ... Posi¬ 
tively Sick On Fourth Street." 

Mitch: Somebody reamed us for that. Eugene, 
that writer. 

Billy: Humor escapes Eugene. Eugene sucksl 
Jimmy: That guy wrote this big thing about us; 
he'd never even seen us play. Then he saw us 


listen to the lyrics you would find out what the 
song Is about. I guess he thought that we 
thought we were some kind of Marxists. That 
song is not about shooting the man, it's about 
shooting your neighbor instead. It's about, ah 
... {laughter) music! Yeah, that's it! 

Fiz: So what's the word about you guys 
being banned from a dub behind the Or¬ 
ange Curtain? 

Billy: I don't know if we are or not. Their 
House [referring to Our Hou,se, the new, hap¬ 
pening O.C. club]? 

Scott: This guy named Katon [Zed Records, 
Long Beach, CA] set up the show. He's our 
friend. It was a record release party, and we 
played the party. We forgot to bring the 
records! There were kids having a good time 
dancing. Katon tried to set up another show 
there and was told that they didn't want us to 
play there because they didn't want people to 
get hurt—our last show was too wild. 

Fiz: What are your favorite current bands? 



Fiz: Does everyone in The Mumpers collect 
records? 

Scott: I don't think anyone in The Mumpers col¬ 
lects records. 

Billy: I go to used record stores! 

Jimmy: I collect music. 

Fiz: You don't care about format? 

Jimmy: I've got Victory At Seal In a box set! 
Scott: It bothers me if somebody comes over 
and I have an old punk rock record of 
whomever and someone says, "God, this is 
worth $75! You should put it in a sleeve or 
something." To me it's a punk rock record, it 
defeats the purpose if you put it in a vault or 
something. You should just throw It on the 
floor, step on it and barf on it. 

Fiz: Yeah, but then you can't play it. 

Scott: Well, you shouldn't play it if you've heard 
it a few times. They sound better with scratches. 
Fiz: Next time you put out a CD, cut your 
tape to an acetate, scratch it, then master 
straight off the scratched acetate! 

Billy: See this hole in my hand? A catfish 
stabbed me. 

Fiz: You have a frog and a catfish? 

Billy: I have a zoo. 

Fiz: Tell me about your animals. 

Billy: Turn the tape off. I just have a couple of 
endangered species. 

Fiz: Anything illegal? 

Billy: Turn the tape off! 

Heather: Do you want a pillow, Lee? 

Fiz: No, I'm OK, if I lean on a pillow. I'll 
probably fall asleep. Do you guys have any 
new releases in the works? 

Scott: Right now we're working on a six-song 
EP tentatively titled For Lovers Only ... It will be 
all love songs. 
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Fiz: Are you guys doing anything in Japan? 
Scott: Yeah, a single on 1+2 Records. 

Fiz: Can we talk about the change in the 
lineup? 

Scott: What do you want to know? When will 
this be out? 

Fiz: In early September. 

Billy: Well, we need a new guitar player! 

Fiz: Have you put ads in the paper or is it 
word of mouth? 

Scott: Word of mouth. We put a flyer up at Zed. 

Fiz: You would think that there would be 
people lining up at the doors. 

Scott: There are! 

Fiz: So just what does "Rock and Roll will 
fucking stand" mean? 

Scott: Have you ever heard that song "It Will 
Stand" by General Johnson and The Show¬ 
men? I always put these references from old 
songs in my songs thinking this will be clever, 
but then no-one knows what the fuck I'm talk¬ 
ing about. I guess it's not that clever after all. 
Billy: If you do some homework you'll find ... 
Scott: It's a fine line between clever... and stu¬ 
pid! 

Fiz: Do you have any interesting stories 
about your last tour? 

Jimmy: Yes, don't ever go to Boise, Idaho! 
Billy: So many beautiful people and things to 
see. 

Fiz: What was so bad about Boise? 

Billy: It was like Eugene. It sucked\ 

Scott: We're never going back to the North¬ 
west, it's the armpit of civilization. 

All: EXCEPT FOR KENNIWICK! 

Billy: Kenniwick rules. 

Fiz: Where did you play at in Seattle? 

Scott: Who cares? We're never going back. 
When we were in Boise, this guy comes up and 
he looked like Opie from The Andy Griffith 
Show and says, "So, which one of the guys in 
your band is strung out?" These cowboy guys 
came to the door and saw that picture of us on 
the cover of Flipside and said, "We ain't gonna 
pay five bucks for this shit." We were pretty 
paranoid in Boise, because it seemed like we 
were being watched. 

Fiz: You guys seem to get along pretty 
well. Just what is it like in The Mumpers 
tour van? 

{laughter and snickers) 

Billy: Stinky. 

Scott: Well, you also have to add Ken All Night 
Rocker into that equation, because whenever 
we tour he goes with us. It's pretty much us 
being drunk, stinky and sweaty and Ken crack¬ 
ing jokes the whole time to keep us from killing 
each other. 

Fiz: So is he like the spiritual tour man¬ 
ager? 

Scott: Yeah. 

Billy: Our Guru. He also sells the merchandise. 
Mitch: Should we bring up the "J" word? 

(at this point, I shut the tape off and the band 
gets into a heated conversion about the person 
who booked their last tour). 


Scott: The whole scene up there [in Seattle] is 
like LA. in 1985 where it was the happening 
scene and everybody is back stage hanging out 
and, urrrr... show biz! 

Fiz: The Mumpers are not a show biz band? 
Scott: No. 

Fiz: Speaking of places you don't want to 
go, you guys play so much in LA., why 
don't you live there? 

Scott: Why should we? 

Mitchell: Good question. Turn the tape off! 
{laughter) 

Jimmy: And another thing, what's wrong with 
Long Beach? 

Fiz: I didn't say there is anything wrong with 
Long Beach, I was just wondering what you 
guys think is wrong with Los Angeles? 



Jimmy: Why don't you live in Long Beach? 

Fiz: Because I don't play here all the time! 
Jimmy: We don't either! There's no where to 
play here! 

Scott: I don't know, it [Long Beach] is just better 
in every way! It's funny because, like, growing 
up and being in bands, everybody I knew that 
was into being in bands eventually moved to 
LA. I never had any desire to live there. It seems 
like so much more of a hassle to liye in LA, 


Fiz: Are the major labels after you? 

Billy: Do you know something we don't know? 
Is there any more beer? 

Scott: What do you think, Lee? How come 
we're not on a major label? 

Billy: It's because of things we've done and 
said? 

Jimmy: It's our clothes, isn't it? 

Mitch: It's because we don't live in LA. 

Fiz: Because you don't live in L.A. and you 
don't like Seattle. So next time you tour, 
are you going East? 

Scott: Yes. Actually we've been getting a lot of 
mail from the Mid-West. I think our fan base is 
like south Ohio. 

Fiz: Are you looking for a booking agent or 
are you going to book the next one your¬ 
self? 

Scott: I'm going to book the next one myself. Cut 
out the middle-man, I say. More money for us! 
Billy: Or less! 

Fiz: Tell me about the Flipside photo shoot! 
Billy: We were caught by surprise. 

Jimmy: We were tricked! 

Fiz: Where was that photo taken? 

Scott: In Martin McMartin's apartment. It was 
taken after the interview. 

Mitch: The whole thing was a big trick. 

Billy: But we liked it. 

Scott: He just said, "Come back to my apart¬ 
ment, and I'll give you beer," and we fell for it. 
Jimmy: He knew everything that was going to 
happen. He just told us, "Come back and party 
and we'll get drunk." Then he got us drunk 
and interviewed us and took pictures and then 
we were on the cover. But you see, he knew all 
this before and he didn't tell us because he 
wanted to get us drunk and act normal, {loads 
of laughter) 

Billy: If we knew it was for the cover we would 
have posed! 

Jimmy: But he got us drunk, and we acted 
normal and he did the interview. 

Scott: I finally got a picture of myself on the 
cover of a magazine, and it's the worst picture 
I've ever seen of myself. Some guy wrote in and 
said I had a toupee on! 

Billy: Does Fiz give you a beer allowance? 

Fiz: There was alcohol at the Fiz meeting, 
but I wasn't drinking that weekend. Damn. 
Do you guys pretty much have all the same 
influences? 

Jimmy: No, not at all. 

Fiz: Are there any other R & B heads in the 
group besides Scott? 

Scott: Billy ... 

Billy: On an amateur level. I saw The Blues 
Brothers. 

Fiz (to Mitch): What were you listening to 
when you were a teenager... during your 
formative years. 

Mitch: Early teens or later teens? 

Fiz: Later teens, we don't want to hear 
about Xanadu or anything like that! 

Mitch: New York Dolls, Hanoi Rocks, Sex Pistols, 
Johnny Thunders, Generation x, Dead Boys, 
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Fiz: What was your first experience with 
punk rock music? 

Mitch: I remember being in elementary school 
and picking up a Sex Pistols magazine and 
thinking, "These guys are sick, and they are 
fucking going to go to hell." 

Billy: There was an interview in 
Creem or Circus: me and my 
brother got it. 

Scott: To me when punk rock 
came out it was sort of like a re¬ 
turn to... I thought it was like cool 
because it reminded me of pop, 

British Invasion and '50s stuff, you 
know, better than Fleetwood Mac. 

Fiz: That's funny, you being 
into '50s music, I was ail into 
'60s stuff. When I heard punk 
rock it reminded me of mid- 
'60s music. 

Scott: Well, I never heard all the 
mid-'60s stuff. Punk rock got me 
into that. You'd read interviews 
with punk rock bands and they 
vyould say, "I really dig The 
Standells or ? [Question Mark] & 
the Mysterians" or something. My 
brother was really into The Stones 
and the Dolls. A friend of his was into Iggy and 
Lou Reed, so I had already heard that shit. Punk 
rock didn't seem too weird! I lived in a small town 
—Merced, and I heard all English punk rock and 
San Francisco punk rock. Then I moved down to 
Southern California, and the first show I saw 
down here was The Minutemen, Black Flag, Gun 
Club and whoever else and I went, "Holy shit!" 
That was twice as fast as anything I'd ever heard! 
Fiz (to Jimmy): What do you listen to now? 
Jimmy: Everything. I hate rap, I hate country, I 
hate that disco dance shit. 

Billy: Oh, that new thing. 

Jimmy: And, oh, polka. 

Scott: He doesn't like anything that doesn't 
have drum solos in it. 

Jimmy: I like, you know, '50s, '60s, '70s... 

Fiz: '80, '90s? 

Jimmy: I like it all. I'm serious; I'm not picky. 
Scott: Chamber music. 

Billy: I like Irish drinking music and pow-wow 
music. "Peggy Gordon". It's an Irish song. It's 
my favorite. You can only find it on those $3.99 
compilation tapes, (begins to recite lyrics) 
Scott: I think it's funny, though, that pretty much 
the music that Billy or I or Jimmy listens to does¬ 
n't much sound like The Humpers. I think that 
Mitch has the closest tastes to what The Humpers 
sound like. I think we're pretty ... confused. Peo¬ 
ple compare us to The Devil Dogs which I don't 
think we sound anything like. I think we have sim¬ 
ilar influences but we don't sound like them. In re¬ 
views they always say," New York Dolls style," but 
I think that's like a cop-out. I mean, you listen to 
us and the Dolls back to back ... come on!! 

Fiz: Are any of you guys [Johnny] Thunders 
fans, though? 

Scott: Yeah. 


Fiz: Unanimously? 

Scott: No, I don't think jimmy is. Even though 
we got him really wasted one time and he said, 
"This music sounds pretty good when you're 
fucked up!" 

Billy: That's the whole secret! 



Fiz: Would you guys recommend people to 
be intoxicated when they listen to a 
Humpers record? 

Scott: Yes, but, I think that Screeching Weasel 
guy wrote a review saying that he "didn't care 
about our music and you had to be a drunk to 
be into this." I thought that was... lots of our 
fans aren't drunks. 

Fiz: Wait a minute. Which ones? I didn't 
see any! 

Scott: I think we play better drunk than any 
bands do sober! 

Billy: At least we think so at the time. 

Fiz: What's "Soul Surgeon" all about? 
Scott I was in Jack In The Box eating and there 
was this muzak playing and it was like Engelbert 
Humperdink and the song was "Soul Searching", 
but it was early in the morning and I was half lis¬ 
tening to it. I thought, "The song is really cool, it's 
called 'Soul Surgeon'," but then I realized it was¬ 
n't so I figured that I'd just write my own. 

Fiz: What's it about? 

Scott It's just sort of a song about how great lam! 
(loads of laughter)- 

Fiz: You guys use a lot of repetition in your 
music. I like that, I like the mesmerizing ef¬ 
fect of pounding a line into the ground, 
over and over and over! Are you con¬ 
stantly writing, or does it come In batches? 
Scott It comes in spurts—we won't have any 
new songs for a few months and then we'll have 
five or six. But our songs are so great we just love 
to play them over and over! And sometimes you 
have a writer's block where you start writing a 
song and it almost sounds like a satire of a 
Humpers song. It's like you start almost thinking 
too much that "Humpers songs sound like this, 
so we have to write a song that sounds like this." 


listened once and 


I think. 


Fiz: Formula. See, if this was 1965 and 
"Soul Surgeon" was this big teen-dance 
hit, you'd immediately have to write an¬ 
other "Soul Surgeon" as a follow-up! 
Jimmy: All three of our albums are just so dif¬ 
ferent. All three are just... you can see the pro¬ 
gression. 

Fiz: Was Journey To The Center 
Of Your Wallet a cohesive 
album? Did you record It in 
pieces or... 

Scott: It was done in two pieces. 
We recorded half of it with our old 
bass player. Conceptually Lee, I 
would say, "Yes, Journey To The 
Center Of Your Wallet is a concept 
album." It's a metaphor for ... 
spaced out... fucked up. 

Billy: Challenging the kids to free 
their minds and ... 

Fiz: Make you rich. 

Scott: And at the same time, 
make us rich. Open up your mind 
and your wallet! 

Fiz: Are you all MC5 fans? 

All {except Scott): No. 

Scott: Yes. I forced the others 
to ... 

Jimmy: I tried listening, 
said, "I don't like this." 

Scott: Jimmy is too young 

Fiz: How old are you guys? 

(incoherent mumbling) 

Fiz: OK, on to the next question. Scott, 
who's your favorite R & B personality? 
Scott: Little Richard, or as he was originally 
known. Diminutive Dick! 

Fiz: Any words of wisdom to the reading 
audience? 

Billy: That somebody else has told us? 

Fiz: Anything. You can plagiarize and put 
your name on it! 

Mitch: We have all these great things to say but 
by the time we get them arranged in our minds... 
Fiz: You'll be playing In San Francisco! 
Scott: Peace and love to all our friends in San 
Francisco! One thing I think we have to say is 
we'd like to thank our friends in Spokane [WAj. 
Holly and Pat and ... 

Billy: The dude that made the cool shirts. 
Scott: The guy in Maximum RockNRoll said the 
people in Boise let us stay there for several 
nights, but it was in Spokane. We left Boise 
running with the last chord still ringing from 
our set. The guitars were still feeding back. 
Mitch: We left Boise 15 minutes after the show. 
We drove straight through 11 hours to Sacra¬ 
mento. 

Fiz: Who does most of the driving? 

Scott: It's pretty equal. 

Billy: I always try to get out of it. 

Scott's Cat: Meow. 

Billy: What was that song that The Tough Skins 
did the other night? 

Scott: "Get Drunk and Fuck Shit Up" 

That's the grand finale! 
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PO BOX 1975 •BURBANK, CA 91507 

Distribution by MORDAM RECORDS: (415) 575-1970 
By mail • Lp & 10’ $8.00, CO $11.00, ?■ $4.00 PP in the USA 
or send $1.00 lor a HUGE mail-order catalog! 


HELL28: HOSS JACK OF GRUBS 7" 

Bartecued Kangaroo, mate! An Aussie delacacy. 

HELmm0^iPlJSS^ PUTAJELLYINTHEBOXr 
Tart melons & wieners topped with surprise sauce. For strong stomachs on ly! 
HELL25: OUTSIDEINSIDE SIXPOINTSIX Lp/Cd 
Tangy tunes inapsychedelic-punkstew. It rocks, itrolls! 

Served with a txiwl of feedback, garnished with noise. Cooked by Geza X! 

HEL121: THE BOTTOM FEEDERS 5/^784 77Lf 7^7'' 

Gobs of guac drip from headcheese, cured in beer. 

HELL20; SLUTS FOR HIRE WERE IN A BAND T Ep 
Freshly tossed colorful morsels of punk-rock heaven. Served with sass. 
HELL19;TEARDRAIN EGOSICK7'' 

Meaty hypno-aggro nuggets from former Hole bassist Ji II Emery. 

MELL18; HONK IF YBI HORNY GRASS, GASORASSTEa 
Rump roast and cheese whiz on white bread, with whiskey poured al I over it 
HELL17: YARD TRAUMA OH MY GOD Lp/Cd 
Pasta senred with expresso. Gives you enough energy to stay awake for days! 

HELL16: BIACK ANGEL'S DEATH SONG THENAMEREMAINSTHESAMET" 

A tasty platter, suitable for lunch dinner, ora late nite snack. 

HKU5:BmTtmiPETmiMITIWENEMAC(i/Lp 

Stomach lining layered with overcooked beet half cooked corn and runny stuff. 

HELL11:WI.D STARES CHAMBBlORCHESTRAZ.(yC'/?f7MOTG//4 7" 

A smooth, creamy desert, served with violins and candlelight! 

OUT SOON; HOT DAMN T (Featuring Zebra'), BOBSLED 7", BLACK ANGELS DEATH SONG Lp/Cd 
























































S o there I was talking to Sub Pop publicist extraordinaire, Nils Bernstein, letting him know that 
we wanted to put the Supersuckers on our next cover. He was happy, of course, and asked if 
there was anything he could do to make the interview more interesting. “Well,” said I, with a 
chuckle to myself, “it would be really cool if we could interview the band up there in Seattle. 

You know, kind of get the ‘home town’ perspective ...” “Sure thing,” said our god of a label man, 
“just let me know when you can come and I’ll get it set up.” 

At this point I had to cover the phone receiver with my hand to conceal a squeal that had 
neighborhood dogs talking for weeks. You see, things like that just don’t happen to Cathy and 
me. For some inexplicable reason we simply do not get jetted off to places about the globe just 
for the asking. On top of that, flying us up to interview the Supersuckers was like giving two 
manic Beatles fans free tickets to the Ed Sullivan taping. Cathy and I do not like the Supersuck¬ 
ers, we LOVE the Supersuckers! We live our lives by the Supersuckers! We think the Supersuck¬ 
ers rule! OK ... I’ll calm down. But I would like to say that not only are they one of the most rock- 
in’est bands around, they are a great bunch of people, as well (even though they did make us 
stay in a separate lane at bowling!). See ’em, support ’em, love ’em ... they deserve it! —Wendy 

t endy’s squeals may have set the dogs In her neighborhood off, but mine sent a long-distant, 
blood-curdling chill through the entire city of Seattle! It was my TV game show grand prize: a 
weekend with the band I love the mostest in the city that I would be moving to in two short 
months (and now only two weeks away). It was an all-around unbelievable three-and-a-half 
days—from seeing the Supersuckers play with the New Bomb Turks (another fave), to bowling 
with them while Dan Bolton age 26 rolled strikes in his fez, to the actual interview in a Denny’s 
lounge with the cheerful assistance of Jenny Boddy. It was a great weekend and a great oppor¬ 
tunity to interview and help promote one of the nicest, cheeriest and friendliest bands around— 
who also just happen to play some of the fastest, meanest and funnest rock and roll ever to 
puncture my ear drums! I worship the Supersuckers! —Cathy 






















































EDDIE SPAGHETTI 

Bass / Vocals 

ROI\l HEATHMAIU 

Guitar 

D A ni BOLTOni ACE 26 

Guitar 

DAiy SIEGEL 

Drums 

La Mano Cornuda —CD (Sub Pop) 

She's My Bitch —7" (Lookout!) 

Dead Homiez —7" (Sub Pop) 

The Smoke of Hell —LP, cass (Sub Pop) 

The Songs All Around the Same —CD (Empty) 
Like A Big Fuckin' Train —7" (Sub Pop) 

Junk —7" (Empty) 

Gravity Bill —7" (Lucky) 

Saddletramp —7” (Sympathy) 

Supersuckers 
916 NE 65th #A 
Box 132 

Seattle. WA 98115 


fiz: OK. Dan Bolton, twenty-... what- 
the-fuck-ever has just left 

Dan S.: Hey, fuck that guy! 

Eddie: He thinks he's the funniest man 
alive, but he's just a piece of shit, man. 
Ron: Yeah! 

Dan S.: Yo, fuck that motherfucker! 

Eddie: He thinks he's so funny because 
he's got that "I'm such a jerk" thing going 
for him, you know? 

Fiz: Yeah. 

Eddie: But he knows it, and he uses it to¬ 
ward his advantage. Say for example,,,ub 
... me and Cami, my bitch [and honorary I 
Fiz woman!], we go to get her car. It was 
parked at Dan and his—quote/un¬ 
quote—girlfriend's house while I was 
gone on tour for three months. And It 
was parked there for so long that It 
wouldn't start. So Cami goes up and 
knocks on the door, and she's already In a 
bad mood because she's in a hurry. So he 
answers the door, and she says, "Hey^ 
Dan, do you have a gas can we car^ 
row?" And he just kincJ of looks at her 
and the door m her face, granted, 
that% pretty funny nght? It'$ kinda funny 
V,, but Cami wa$ in no mood, man. So It 
was not at all funny Hiafs just a small ex¬ 
ample of how he tight ... and right 
now, all of our friends are like, "Bolton 
. thinks he's such a bunch of hot shit be¬ 
cause he's in the Supersuckers!" The Su¬ 
persuckers are on MTV or they're on tour 
with great shows and Bolton just thinks 
he's the biggest thing. 

Fiz: People in LA. warned me about 
him, but for some weird reason I kind 
of like him. I must be ill. 

Eddie: Well, he is definitely the guilty one 
in the band of being overwhelmed by his 



own "success." And our success just virtu- Eddie: You scrambled. You got rid of all 
ally means no money, but you get to those syringes... 
travel. Ron: Yeah, all the needles are gone, so ba- 

Fte What's the significance of Dan's sically ... I don't know? What would be 

fez {worn that night at bowling]? under my bed? Some old pennies. (?!—ed) 

Eddies: Uh, his fez Is just something he re- Eddie: But that's not embarrassing. We're 
ally looks good in. I mean, a man with no talking embarrassing. Anything embar- 
d^ih and no shoulders looks good with a rassing under your bed, Dan Siegel? 
fez, i wish I looked as good in a fez as Dan Fiz: The nice Dan! 

Bolton does. He really carries a fez well. Dan S.: Those Richard Simmons' video 

Dan S.: He's hot shit. tapes that I always use. I used to be re- 

Fiz: Did he really ditch this whole in- ally fat. 

terview? Fiz: What's the first thing you ever 

Eddie: Uh, he might of ■% he's just too shoplifted? 

much hot shit. Eddie: I think it was a gallon of milk. 

Fiz: If Dan Bolton ditched diis inter- Ron: A paratrooper with one of those little 
view, he's a fucking dead mani We do parachutes and the little rubber guy. My 
love the Supersuckers, but I would like mom made me take it back, and I cried, 
to announce at this juncture that I'm Eddie: Mine was one of those tortoise 
puting out a "hit" on Dan Bolton! shell combs that would stick out of your 
Dan S.: He's too hot shit for that... back pocket. In fifth grade there was a 

Fiz: Let's please move on! So speaking group of friends, and we all stole one and 
of bowling, what are the scoring aver- #erybody got caught but me. 
ages of the Supersuckers? Dan S.: I think it was a butt-load of candy. 

Eddie: My average? I don't know ... I 1 made a hole in the lining of my jacket 
guess all average male penises are six and shoved all of this candy in so that my 
inches—hard. But ummm ... mine's defi- down jacket was full with the shit. I sold It 
nitely smaller. It may be short, but at least at school. I'm a Jew at heart, 
it's skinny. Eddie: Not at heart* Your mother was a 

Dan S.: My high score bowling is 217 ... I Jew, so:you're a Jew* 

got it on this trip. 

Eddie: I did over 
200 once! I 
bowled over 200 
three times. I got 
: a 200 even, a 
218 and a 224. 

But tonight I 
bo^jed an 89, so, 
it's hbt like I'm a 
regular contender 
or anything. 

Fiz: What's the 
most embarrass¬ 
ing thing und^r 
your bed? 

Eddie: Ooh, myj 
bitch is not going 
to like this! But 
the most erribar- 
rassing thing 
under our bed Is a 
pink dlldo which 
we whip out once 
In a while ... it's a 
vibrator. We use It 
together, but I 
bet she uses it 
when I'm not 
around! What 
about you, Ron? 

Ron: Uh, I don't 
have a bed. 
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Dan S.: Yeah, I guess you're right. 

Fiz: (still slightly perturbed by a cer¬ 
tain guitarist) Which member of the 
band makes you the most aggra¬ 
vated? 

Eddie: Take a guess! 

Dan S.: Uh ... Dan Bolton? 

Fiz: Who wins most in poker [Super¬ 
sucker's favorite touring pastime]. 
Eddie: Generally speaking, our drummer, 
"'Dancing Eagle" wins the most money. 
I'm prone to a victory or two, and I think 
Bolton Is the most consistent loser of the 
bunch. Me and Ron are probably about 
the same... 

Ron: No, Eddie's a little bit hot¬ 
ter than I am. I had a hot streak 
in the beginning of the tour, 
and then I went down. 

Eddie: Yeah ... but definitely 
the most consistent gambler in 
the band—like if we wanted to 
send in a ringer to take people's 
money—then we'd send in 
"The Sledge", Dancing Eagle. 

Fiz (to Dan S.): Are you 'The 
Sledge"? 

Dan S.: Yes. "The Sledge Ham¬ 
mer". 

Fiz: And how did you get 
that name? 


Dan S.: It was a misprint that the 
Spaniards put together... 

Fiz: The Spaniards? 

Ron: You know, the Spanish people ... 

Fiz: Yes, we do know what Spaniards 
are ... but, thank youl 
Eddie: We went to Spain one time, and 
they had his name as... well, his real name 
is Daniel Scott Siegel ... but, they had his 
name printed as Daniel C. Cot Sledgel. 
Dan S.: I've got my laminate. We all had 
big laminates with our names or> them, 
and mine said Daniel Sledgel. 

Eddie: So ever since then he's been 
Sledgel or The Sledge. They had Ron as 
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Ronad. And what did they have me as? 
Edward ... 

Ron S.: Charlile. 

Eddie: Charlile Daly III [Eddie's real name Is 
Edward Carlyle Daly 111]* 

Fiz: How happy are you guys to be 
back from tour? 

Eddie: Uuuuhhhh ... are we back?! It's 
nice, but we're getting used to the fact 
that our band might actually be "in de¬ 
mand" and we might actually have a job 
at this sort of thing! 

Fiz: Do any of you still work day jobs? 
All: No! 

Fiz: Yeahii Hooray!! 

Eddie: But it's barely you know? 

Fiz: What's the worst fight you've ever 
had on the road? 

Eddie: The worst fight? We really 
haven't had any real knock-down-drag- 
outs ..v one time we got mad at Sledgel 
for pretending to steer us out of town, 
but actually held; steered us to a coffee 
shop so. that he could have some 
gourmet coffee! We had some Roman 
candles, and we thought it would be a 
really briffianl Idea to shoot them off at 
him when he returned. But we lit thern 
off too late, and he just made a bee-tine ^ 
right Into the van. A very smart move be¬ 
cause there we were—me, Ron and 
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Bolton—with Roman candles going off 
in all directions, starting all of these little 
fires in Madison, Wisconsin at 12 noon 
right in the middle of downtown. Me 
and Bolton had to go to jail ... so the 
laugh was on us. 

Ron: That would be you and Ron. 

Eddie: Oh yeah, me and Ron had to go 
to jail ... 

Ron: And Cami ... 

Eddie: Oh yeah, and one hit Cami right in 
the head ... 

Ron: All in all, bad idea. 

Eddie: Sometimes we do jokes that really 
do look like jokes, but they just seem to 
backfire. That day was when I lost my ro¬ 
mance with fireworks. 

Fiz: What's the difference between a 
joke and a prank? 

Eddie: What'S the difference? Well, that 
was the combination joke/prank, but there 
was some malice involved in that prank, 
and I think that's where karma got us. 
Ron: Right. 

Eddie: We were pranksters with malice, 
and when you have a little bit of anger 
behind your prank you're prone to ... uh, 
it's going to turn ugly. I mean, I bet that 
if it was all just completely good natured 
we would have gotten away with it. But 


it wasn't, because we were kind of 
pissed. 

Fiz: So if we were going to try a small 
prank on, oh, say, Dan Bbiton right 
about now... 

Eddie: You'd get caiight because there's 
probably a little bit of anger backing it. But 
if it was genuinely good natured, then you 
probably wouldn't get busted. Maybe a 
nice short-sheet ... there's nothing wrong 
with that! That's a Fizzy trick. It's got that 
Fizzy disposition!: 

Fiz: Did you have fun touring with the 
New Bomb Turks? 

Eddie: Yeah, we did. 

Fiz: Did they do the whole tour with 
you? 

Dan S.: No, about half the U.S. tour. 
Eddie: Our tour was three months long in¬ 
cluding Europe and the United States. The 
Turks did about 20 shows with us. 

Fiz: And you got along with them? 
Eddie: Very well, very well. Jim from the 
Turks is one rocker. 

Fiz: Was the other night [last show of 
the tour] the first time you threw pies 
on them? 

Eddie: Yeah ... that was lame. 

Dan S.: They actually ended up throwing 
the pies at me, and it got in my hair. 


Eddie: We were playing pranks on them 
all the way, and they warted until the last 
show to play one on us [silly string attack]. 
Urn ... I don't know how to put it, be¬ 



cause I'm really not the prankster of the 
band, but I did go along with the pie 
thing. Danny [Bland, ex-Dwarves, Best 
Kissers in the World], our manager, is the 
big plotter. He's the big prankster of the 
group. I think if it wasn't for him, there 
probably wouldn't have been a prank 
pulled at all. I'm glad there was though; it 
was a lot of fun. 

Fiz: What was your favorite birthday 
present? 

Eddie: Pot. 

Ron: Uh ... 

Eddie: Records and pot. 

Ron: Yeah, records are always good. 

Dan S.: I think it was Dream Police [Cheap 
Trick]. My aunt gave me Dream Police 
when I was a kid. 

Eddie: Records are pot. 

Ron: Pongl 

Fiz: (squealing) Pongl We had the 


original Pong when it first came out! 
Ron: When my dad got me Hockey and 
the original Pong ... oh, god I was so 
stokedJ That was one of my favorite birth¬ 
days. 


52 

































ERIC NAKAMURA 



Dan S.: I got slot cars every year. 

Fiz: What was it that got you guys 
onto thi$ western/cowboy theme in 
your attire? 

Ron: We went to Japan, and we thought 
it would be a clever, ^unny idea to dress 
up 24/7 [24 hours a day, seven days a 
week] like cowboys while we were over 
there. Then we just kfftd of enjoyed it 
ourselves, and we ended up entertaining 
ourselves so much with It that it just sort 
of stuck. 

Eddie: We got into it! 

Ron: Cowboy's dress nice, man. It's a 
damn good-looking look! 

Eddie: It feels good to be dressed up Hke 
aicrjwboy. 

fiz: Except most cowboys don't wear 
the cool shades that you guys do. 
You're just really cool cowboys! 

Eddie: Yeah, that's true. We kind of have a 
revolving shtick. I'm looking forward to the 
next shtick—I don't know what it will be. 
Fiz: If you could envision it... 

Eddie: I really don't know. Our shticks 
are ever-revolving, and they just ... all of 
a sudden we're all just doing the same 
thing. 

Fiz: Where do you come up with your 
best "shtick" ideas? 

Eddie: I hear they're having a sale at JC 
Penney on good shtick. I don't know, 
we're just kind of silly guys to begin 
with. 

Fiz: I guess it must just come out of 
backstage banter... 


ERIC NAKAMURA 


video of the night. I stayed up all 
night waiting, and it was the last one! 
Eddie: In regard to the MTV/mansion 
business, uh ... you know, any lame¬ 
brain bunch of fucks with a half-decent 
record label and a $2000 video budget 
can get their video played on MTV and 
not see any, uh, perks from that-event. 
Sure it feels good—you get to say to 
your mom, "I was on MTV, mom," and 
your mom gets to go to all of 
her friends and say, "Well, my 
son was on MTV!" But the 
fact i%;What unless they put 
you in some sort of regular ro¬ 
tation, you're just another 
bulih of joes with a job on 
the side. 

But aren't you guys the 
Sub Pop [Records] "sweet¬ 
hearts" right now? 

Ron: No, Velocity Girl! 

Eddie: No! We used to be the 
Sub Pop sweethearts, but no 
more. 

Fiz: When did you guys first 
see a jackalope [the ficti¬ 
tious creature of the 
"Creepy Jackalope Eye" 
video mentioned above]? 
Dap S4 1 was abandoned by 
my parents and raised by a 
pack of jackak)p€S. 

Ron: There you go; he was. 
Sddie: Jackalope sightings 
aren't so rare in Tucson [the 
band's city of origin]. You 


Eddie: Eddie is placing one finger on his nose 
and pointing one finger at Jenny in a symbol 
of "You got it... RIGHT ON THE NOSE!" 

Fiz: So now that we see your video on 
MTV are you rich and famous rock 
stars? 

Dan S.: Is that true? Are you making that 
up!? 

Fiz: Well, I saw you on 120 Minutes 
[MTV alternative slopfest] as the last 

























_ 1 


run over them in your car quite a bit. 
Like if you're going to a desert party ... 

Fiz: Wow, I'm from Colorddo, and i 
thought it was fust a Colorado 
thing. 

Ron: No, the whole western ... 

Eddie: Montana, Coferado, Utah, Ari¬ 
zona, New Mexico, lexas 

Fiz: What's the largest one youVe ever 
seen? 

Eddie: Uh, a fiveiDoihter, I believe. God, it 
was beautiful. 

Fiz: What^s the largest one you've ever 
run over? 

Eddie: I ran over a four- 
pointer one time, and it's 
in the video. Vve got it 
stuffed and mounted. 

{at this, point several 
Fizzers and Supersuckers 
receive blows to the head 
by deadly flying condi¬ 
ment packages!) 

Ron: I'd just like to note 
that at this time we are 
being attacked with sugar 
packs by members of Gas 
buffer in a lame-brained 
attempt to get Fiz's atten¬ 
tion, but the fact still re¬ 
mains that we've already 
got the cover! I 
(a round of applause goes 
up from our table) 

Fiz: What's the best 
thing you ever picked 
from a deli tray and did 
something weird with? 

Eddie: When we were on 
what was called the 
"Triple Bill from Hell" tour 
in Europe with the 
Dwarves and Reverend 
Horton Heat, every single 
night we'd get some ham 
and some rolls and stuff. 

My bass cabinet wa$ 
missing one of its little 
so it was all crocked 
and wobbly And every 
night we'd make.it its 
own special Mie sand¬ 
wich and put it under the 
bass cabinet to level it out 
just fight Every night It 
was like, "Vh, who's 
going to make the sand¬ 
wich for the bass cabi¬ 
net?" You know, it would 
be Jim bo [Reverend Hor¬ 
ton] or Danny from the 
Dwarves. 

Ron: We all got our turns... 


Eddie: Right—at making the bass cabinet 
sandwich! 

Ron: And It really did make it sound 
better! 

Eddie: You're right! It didn't sound as 
good without the sandwich. 

BZi What's the last dream you remem¬ 
ber having? 

RofU Oh, man ... 

Fiz: Remember, this is Fiz ... 

Ron: Oh, I know! It's just that I've been 
having some really intense dreams. 

Dan S.: The last dream I remember was 
when we were on tour, and I was sleep¬ 


ing on the loft with our t-shIrt guy, 
Sean—Bilbo Baggins as we like to call 
him—and the dream is that Danny is dri¬ 
ving the van and all of a sudden this 
weird, psycho Hell's Angel motorcycle 
guy pulls in front of us. And Danny's re¬ 
ally pissed off at him and freaks out. He 
starts to pass him on the freeway, and 
we're going around this corner trying to 
pass him in time to get over this bridge 
and this big cliff and ravine sort of thing. 
Danny doesn't quite make It to the bridge 
in time, and he says, "I can jump the van 
over this bridge!" But he fucking misses 
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it, and we go sailing off the cliff, and 
Sean and I are just screaming our asses 
off. Like you always do, I woke up upon 
impact; 8m, man, ) swear it was like 
about a half hour. 

Ron: I just hav^ this one dream that I used 
to have when } worked a long time ago. I 
had this hellish work dream. I used to 
wc^k at the Black Angus [steak house 
restaurant chain], and i had this recurring 
dream over and over that 1 worked in a 54- 
story Biack Angus. I was late for work, and 
they punished me. ! was working on the 
54th floor, and the kitchen was on the 
floor and i had to run the bus tubs 
. the stairs—they wouldn't let me 
elevator because I was late. I used 
this dream all the time. 

Eddie: OK, I've had this dream 
driving around this mountain, and 
other guy is driving. He's driving 
eyes closed, and he drives and 
the cliff and we fly off and land in 
back of this cement truck that's churning 
and churning. Somehow we're inside the 
churning thing. But the cement truck is 
then coming up the same mountain that 
we just flew off of, and then It does the 
same thing over again. So I'm in a ce¬ 
ment truck, and I'm flying In the air and 
then I'm in another cement truck. It goes 
over and over. I actually wrote a song 
about it in the Scumbuckets [his prior 
band]. It's that song ... shit ... I can't re¬ 
member, but it's called "The Cement 
Truck Blues." 

Dan S.: It didn't make the cut on the 
tape? 

Eddie: No, it's on the tape. It's like ... uh 
... (begins to sing) "/ was cruising in my 
car by the beach the other night / Saw a 
traffic light so I took the other light / I 


'round the corner, I was 
heading for the bend / Saw a cliff a 
'cornin' and I thought it was the end ... 
doo da doo da doo doo da ..." That's not 
my most recent dream, but it's the one I 
always recall. 

Fiz: Who bought you your first musical 
instruments? 

Eddie: My mom and dad—they bought 
me a snare drum. 

Fiz: And how old were you? 

Eddie: Fifth grade. And I was the best snare 
drum player In the fifth grade. But Dan 
[Siegel] was also at the same elementary 
school as me, and he played the drums, 
too. But then everyone was able to afford 
drum sets, and my family couldn't do it. 
Fiz: Who was your first crush? 

Eddie: Deborah Harry! Tracy ... no, actually 
it was Kelly Jewel. She was the hottest chick 
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in fifth grade until Tracy Fussel came to 
town. And Tracy Fussel was the first girf in 
the fifth grade with boobies. So of course/ 
my spell was cast on her. And Scooter 
Decker punched me out in the playground 
because Tracy Fussel liked me and not 
Ron: Stacy Carlton! And that was, like, In 
the third grade, and she was also the jrst 
girl that ever showed me her boobies. 
Eddie: Wow. Tracy Fussel never $how^ me 
her boobies. 

Fiz: Who was your first gvytrushl 
All: (silence) 

Fiz: Why don't you |it$t say Dan 
Bolton?! 

Eddie: You mean a guy? What do you 
think we are, homos?1 Well, I guess I'll just 
have to say the singer for Dead or Alive— 
he was hot! I David Lee Roth! 

Dan S.: Ru Pauli 
Eddie: David Johansen. 

Fiz: When was the first time you ever 
had sex? 

Ron: Well, there's one time that doesn't 
really count... 

Fiz: Get over it! Everyone knows the 
first time they really had sex! 

Ron: OK. I was dancing with this girl at 
Cowboy Teen Night—this Is a true fucking 
story—I was dancing to "Bringing on the 
Heartbreak" by Def Leopard. All of a sud¬ 
den I was making out with her, and I went 
home with heriirl had my grandfather's 
Plymouth fuiy—and we did it in my room. 
Her name was Carol GIngerich ... and ... 
uh, my mom caught me. 

Fiz: igasps, tfien applavdsf) So Cfidle... 
Vm sure it was the first ^me were 
with Cami... 

Eddie: Thafs right. I met CamI about four 
years ago, and I was a virgin and she 
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Fast Times at Ridgemont High. It was the 
first time I used a rubber, and I wasn't sure 
if I could use It over again. I'd filled It to 
the brim, so I figured I'd better take an¬ 
other one! 

Eddie: I guess we were all kind of late 
bloomers. 

Fiz: What's your biggest fear? 

Dan S.: Shit, I guess some horrible disease 
or the Big House. I couldn't make it In the 
Big House! 

Eddie: That there actually is a god, and 
the whole Christianity thing is actually true. 
That would really devastate me. I would be 
shocked as shit to find that one out. A 
heaven and a hell? All that business is 
real?! That would be my worst night¬ 
mare—to die and find out, "Oh well, you 
really are going to hell!" 



taught me the ways of the world— 
she sat right on top of my dick. 

Naw, that's not true! I was working 
as a dishwasher in Tucson, AZ and 
also, by night, I was a heavy metal 
rocker! I was either 16 or 17, and I 
was in a lot of dorky bands—I lived 
in the land of Cameros and heavy 
metal. I had a little groupie fan- 
base, I guess. But they were all 
older than me. They were like 20 or 
something, and this one girl was 
26. She came to the restaurant I 
worked at and picked me up one 
night and took me to her house. I 
dicjn't know, but I guess she had 
jus! decided, "He^^Jddie, I'm going 
to make your mght!" 

Fiz: And did she? 

Eddie: She did! But I didn't think 
that I'd dorie it right or whatever. I 
guess that's ybgr first time for you. 

And it's not really that exciting of a 
story now that I till it! 

Fiz: It ail looks better in print! 

Dan S.: I don't recall spe<il||ally when it all 
went down, but when I was 16 I pur¬ 
chased a love' machine van. You know, 
total '70s-style ScoobiUPoo-Myste^-Ma- 
chine thing. It was totally tricked out. It 
had carpet from the floor up the walls to 
the ceiling. It was crazy. I had a bed in the 
back. It had a big mural on the side— 
mountains and trees—it had big mag 
wheels. And I was dating this girl ... really 
total cheerleader style, but petite. After • 
months—it took her to wait until after her 
16th birthday—she finally slept with me* 
Once she turned 16, it was just a drive out 
to the desert night after night in this love 
machine-incense-hippy-sex van. It was so 


Ron: My biggest fear is being stuck in a 
room of fan-boys for 24 hours. 

Fiz: What are fan-boys? 

Eddie: You have to learn this phrase: "Bite 
me, fan-boy!" 

Ron: They're dudes that come up after the 
show to you and ... 

Eddie: "Can I hang with you?" 

Fir The record collector types? 

Eddie: fSlOr not even that cool. They just 
assume that you're some real cool guy 
who must be always doing real cool things 
like we just did this show in Salem [OR], 
and we were all playing poker in the band 
room^ and this guy is like, "Can I come 
back and play poker?" 
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but now it's just 
evolved into the fac 
just want to write 
song. Ttie whole lal 
troversy ha$ become 
spoil-sport to the 
thing. 

Fiz: Exactlyl Bui 
touring iTiu$t get 
point where It b 


Fiz: But I think that's kind of 
Eddie: Yes, yes, it^ endearing, except it 
doesn't end there. At first sort of 3 cute 
quality, but after you give them a few sub- ^ 
tie hints and they don't take them ..."But 
I just want to hang with you, manil"...,. 
You're like, well OK, and they're just back 
there ... hanging ... forever. 

Fiz: I would |ust think that after 
being in a van with the same exact 
people you might like new conversa¬ 
tion. I just don't want people to get 
the impression that you don't appre¬ 
ciate your fans^ because I know that 
you do. 

Eddie: Oh, absolutely. I feel like a million 
bucks when someone says to me that they 
love the record or that the show kicked ass 
or whatever. That means 
everything. 

Ron: It's just not the true 
fans, though. It's the peo¬ 
ple that put you up on 
this different level and 
can't just talk to you like 
a normal person. 

Eddie: "Dude! You must 
have the most awesome 
life. Like, every second 
you must be worshiping 
satan and doing cocaine! 

Chicks every night! It 
must be greeeaaat!" But 
see, I was the same way 
when I was a kid. 

DON”_ 


Fiz: Oh, me too! It's sad to find out it's 
not all magic. 

Eddie: I like writing songs and playing rock 
and roll. I guess that's one of the drags of 
.gitiing. older—it's all demystified. Being in 
a rock band you get jaded by the business 
a 5 |:;^t of it all. "How's the label?" "That 
band went to a major; why can't we?" 
And all it should ever have to be Is, "Let's 
v^ite some rock songs and play." 

FiZ: You guys probably missed the 
Maximum R and R issue that was de¬ 
voted to the evils of major labels. Do 
you feel it's an utterly satanic thing to 
do? 

Eddie: No! I think a label Is nO .more im¬ 
portant than, say, who produces the 
record. 


Fiz: But don't you feel that it's ail 
about how smart the band is when 
they sign? 

Eddie: Yeah. 

Fiz: I just think that so many of these 
major label horror stories are due to 
the bands themselves being idiots 
and not taking the time to try and 
figure out a contract that's going to 
bind their lives for the next ten years 
or so. 

Eddie: There's definitely the kind of band 
that, say, generally comes from L.A. who 
signs to a major label to become "rock 
stars"—not to have their music distributed 
to a larger amount of people. For us it's 
the music first. And I was guilty of the 
same train of thought when I was a kid in 
Arizona. 

Fiz: Yeah, I grew up on 
Kiss, and you believe that 
you just learn to play gui¬ 
tar and suddenly you're 
touring with exploding 
stages and breathing fire. 
Eddie: I was the same way, 
now it's just finally 
) the fact that I 
n write a great 
label con- 
—I sort of a 
I whole 


: even 
to the 

|u»i ftiiuiiier day 
job. I think that's sad ... 
Eddie: It is sad. 

Fiz: So how do you keep 
yourself going in the right 
mind-set? 

Ron: You just say to yourself 
that it beats washing dishes. 
Fiz: But it should mean a lot 
more to you than "it simply 
beats washing dishes"! 

Ron: Well, it does. But this is 
what we all always wanted 
to do, and we're doing it. We 
can't sit there and put it all 
down every day ... 

Dan S.: It's hard work. 

Eddie: It's hard work, but at 
the same time it's very re¬ 
warding. Every night you 
have people telling you,"I 
love you guys!" Even if it's 
only three or four people. 

Fiz: I guess the "reward" 
factor is where It differen¬ 
tiates from washing 
dishes. 
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you then? About 10? We got HBO. HBO 
came to Tucson! Not cable, just HBO, and 
you had to get an antenna. They had a 
show called Video Jukebox, and it was the 
first time I ever saw music videos. They 
showed this Blondie Eat to the Beat video 
which was the whole album. I loved that 
record already—Blondie was one of my first 
favorite bands, you know? 

Fiz: In fifth grade?! 

Eddie: I liked Blondie and The Knack. "My 
Sharona" was the song that convinced me 
that I was to be a rock and roller. 

Fiz: {squeals of early '80s musk bondingl) 
Eddie: It was also right around the time 
that Elvis died, and I remember comings 
home and my mom saying, "Eddier wegot 
HBO ... but Elvis died." That, for me^ was a 

a TV moment, maa 
Ron: I woufdhavefD 
say that after sdiool 
every d^y I watched 
Sigmund and the 
Sea Mon$im. 

Fiz: Yesft 

Ron: I used to love 
all the [Sid :&] Marty i 
Krofft stuff. I guess \ 
liked Sigmund be¬ 
cause I'd never seen 
the ocean, andllhey 
always stowed Shots 
of the water and I 
lived In tto desert. 


Eddie: Sure. 

Fiz: I just think that your new record 
[La Mano Cornuda] is as good as any 
record that's currently out there selling 
millions. I always hate it when I know 
a record is absolutely commercially ac¬ 
cessible, but will probably never get 
what it deserves. I mean, I used to love 
Soul Asylum, and I think Hang Time 
was not only an amazing record, but 
could have been accepted just as easily 
as that yucky new thing... doesn't it all 
just come down to label promotion? 
How is Sub Pop doing? 

Eddie: Well, the thing about Sub Pop is 
that there are only a few people left that 
still like the Supersuckers. That would be 
Bruce Pavitt and a few others who still like 
rock and roll. Sub Pop has become this 
sort of teddy bears and lemon meringue ... 
Fiz: It sometimes seems like they're mov¬ 
ing toward a more... K Records type... 
All: Yes! Yes! 

Iddie: That's what we've been talking 
about for the last three months. And we 
^ tbe losers In that situation. 

Son; Because we're one of the only rock 
bands left on Sub Pop. 

Eddie: Actually, we'd like to get the hell 
off of Sub Pop at this point... and please 
print that. 

Fiz: Where would you like to go? 
Eddie: I love American Records; I love In¬ 
terscope. But again, I really don't care 
about labels as long as they're going to 
push and support our product. I mean, 
when I was growing up I didn't hate Van 
Halen because they were on Warner 
Bros.! I think it especially sucks because 
It's gotten to the point where the labels— 
especially Sub Pop—are getting to be the 
"rock stars" and the bands are getting 
the shaft. The bands are now like the 
"employees" generating the record 


moguls' profitability, en¬ 
abling them to travel the 
world and be Bruce iand 
Jonathan from Sub Pop! I 
Fiz: Are you sure you want 
to say ail of this? How 
drunk are you?! 

Eddie: Print It, babyJ Because 
it takes all the fun <h4 : of it 
And whoever'Wfites ^ese bull¬ 
shit editorials W Maximum R 
and R or whatever about a. 
band selling out because they 
signed to a major who 
cares?! Do you like the band? 
Do you like the record? Then 
who cares?1 Hey if you're a 
kid, and you have the opportu¬ 
nity to buy tocKi music be¬ 
cause Ws being distributed 
properly, then be glad because 
where I Jrew up all you could 
buy wai bad heavy metal. 

Fiz: dK, something more 
funf What TV show from 
ytor childhood means the 
most to you? 

Eddie: When I was in fourth 
or fifth grade ... how old are 


























Dan S.: For me it 
goes waaaay back. 

Ernie and Bert 
[Sesame Street], 
man. Ernie and Bert. 

They were it for me. 

Eddie: I used to 
watch Mr. Rogers^ 
when I was little. 

My mom says it wa$ 
the only time of the 
day that I was qulet> 

But my aunt would 
sit behind me and 
go, "Mn Rogers is a 
fag." 

Fiz: No!! 

Eddie: But I didn't 
know wbat that 
was, I just knew it 
was bad So I'd 
start crying, "He is 
not!" And my mom 
would be like, 

"Shut up, don't tell 
him that!" Yep, big 
fag ... big homo. 

Fiz: {going out on a 
precarious limb) 

What's the most 
stupid question 
people ask you 
when you're being 
interviewed? 

Eddie: I don't know if it's stupid, butthe 
most common question is definitely, 
"Why did you move from Tucson to Seat¬ 
tle?" 

Ron: I know the absolute stupidest ques¬ 
tion: "So what do you want to talk about?" 
Eddie: There you go. "I don't have any 
questions. Is there anything you guys want 
to say?" 

Dan S.: Yeah, there'll be that one in 25 in¬ 
terview that's actually good, and it's usu¬ 
ally because the person has taken the tiftie 
to write down the questions. 

Fiz: (having never mittm a 
down in dteir Uves^fncluding 
tonight) Oh, uh I gness this would¬ 
n't be what you*d call a one in 25er!! 

Dan S.: No, actually this has been one of 
the great ohesl 

Fiz: Anyhow* we don't have any more 
questions, is there anything you guys 
just wanted to say? Yuck, yuck! 

Eddie: Rules! You guys are real. We 

love Fiz\ 

Fiz: And we love you! OK, one last stupid 
question. If you won a million dollars to¬ 
morrow, what would you do with it? 
Ron: I would buy a house, I'd put a 
bunch of money away for my daughter 
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to go to school and I'd buy a fucking 
Harley! 

Eddie: I'd have to give it all to Cami. 

Dan S.: I think I'd probably fake a two- 
week vacation on the p6bn. You can do 
tha^tfor a million, cah'f you? 


Fiz: And just SO he's induded in one 
small part of this Interview, what 
would Dan Bolton do with hfS million? 
Eddie: He'd buy some shoulders and 
maybe a chin. Then he'd go to the 
bar and get drunk! 
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vital and informative column dedicated 
to the enlightenment of you, the hip Fii 
reader, intent on learning more about 
the superfluous and randomly biiarre edges of 
science—^you, the suburban cryptozoologists, as¬ 
tral hitch-hikers, potential UFO ab- 
ductees, Fortean enthusiasts, reincar¬ 
nated heretics and pursuers of the 
holiest of truths. 

For my premiere, I am ripping the lid 
off the hoary netherworlds, the realm 
of the decayed and departed. Most 
souls accept death, but certain trouble¬ 
makers remain earthbound because they just can't 
adjust to reality in the afterlife—so death comes 
back to haunt us, in ways that just can't be ignored, 
and when you're losing your sanity to disembodied 
voices, disturbing dreams, uninvited ectoplasm and 
levitating family members, who do you turn to? 

This is parapsychology, my dears. The ghastly 
business of true-life ghost hunters, a field which 
doesn't receive the attention or respect it de¬ 
serves. Everyone's got a decent ghost story, 
whether it be from personal experience or a third- 
rate tabloid. Not only is the paranormal embed¬ 
ded in every primitive culture, it also invades our 
civilized nations. Until the release of the film 
Chostbusters parapsychology received little 
mainstream attention aside from sarcastic guf¬ 
faws and incredulous comments. You all know 
what ghosts are, but were you aware that there's 
a field of science devoted to studying them and 
other unexplained psychic phenomena? 

The boundaries of parapsychology would seem 
obscure to most. There are many things which are 
falsely associated with it. It's not demonology. It's 
not witches and the occult. It's not the illuminated 
physic on your corner. 

Parapsychology is really the study of three re¬ 
lated fields—that of psi (the transmission of 
knowledge through psychic powers, including ESP, 
telepathy, clairvoyance, out-of-body experiences, 
precognition), psychokinesis (PK, or expressive 
psi, including telekinesis and poltergeist activity) 
and "psi field research" (investigation of paranor¬ 
mal phenomena, or more simply—ghost-hunting.) 

While the ability to see the future and propel 
glasswear across a room with your mind is fasci¬ 
nating, I've always found hauntings and appari¬ 
tions to be inexplicably awe-inspiring. 

You'll notice I listed poltergeists under PK, 
and although professionals believe this phenom¬ 
ena is of an earthly origin, the popular miscon¬ 
ception is that it's caused by vengeful 
or mischievous spirits. Poltergeist . | 

activity usually centers around in- 
dividuals who harbor an overabun- 
dance of emotion or energy. When 
objects levitate or smash into walls, it is 
not caused by some dead shaman, but is ^ 
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rather a physical manifestation of an individual's 
improperly channeled mental energy. 

Now things get tricky. Professional parapsy¬ 
chologists differentiate between apparitions and 
hauntings, where the public seems to use the terms 
interchangeably. Apparitions are the souls of the 
deceased, whi^ have survived, perhaps by will, 
chance or necessity, physical death. An apparition is 
a figure, deceivingly solid, not gossamer or 
grotesque, a replica of the person's fleshly appear¬ 
ance. It can be an unseen "presence", cause unex¬ 
plainable gusts of abnormally hot or icy air, or place 
a phantom hand on your shoulder while you're 




alone. In an apparitional case, the spirit wants des¬ 
perately to communicate with the living world. It is 
surprisingly common for a person to appear, ethe¬ 
real and dreamlike, to loved ones, just prior to or 
following their death-—a final mortal farewell. 
Some parapsychologists believe that when you see 
an apparition, you don't actually witness a physical 
presence, but rather an image is projected inten¬ 
tionally, via PK, by the disembodied spirit, which 
exists on another plane of reality. 

Apparitions of the living, known as 
doppelgangers, are rare, as the soul has 
no pressing reason to be in transit. Like 
their post-mortem counterparts, their 
purpose is communication. Practitioners 
of astral projection (soul travel) can give 
minutely detailed accounts of their excur¬ 
sions and even communicate with people 
telepathically while out on the town. 

Hauntings are linked to places— 
homes, accident or crime scenes, loca¬ 
tions with symbolic connections for a person in 
life: these spirits are committed to familiarity— 
repeating events in their lives, certain 
i dramas played out indefinitely by the 
J same characters in the afterlife. 

Why is it that only some people see or ex¬ 
perience things in reputedly haunted loca¬ 
tions? Some believe that electromagnetic fields 
somehow record extremely emotional events. 



such as murders, and these imprinted 
scenes may replay when a person with | 
physic sensitivity enters the area. 

The true science of parapsychology' 
grew from the Society for Psychical Re¬ 
search, founded in England in 1882, pri¬ 
marily due to interest in the blossoming Spir¬ 
itualist movement. The official American offshoot of 
the SPR, the ASPR, began in 1885 and became an 
independent organization in 1905 under the direc¬ 
tion of Professor James Hyslop of Columbia Univer¬ 
sity. Upon Hyslop's death, the flourishing ASPR 
found new directions and an altered (more scientific) 
mission through Oxfordian psychologist William Mc- 
Dougal and biologist Joseph Rhine, who are aedited 
with making parapsychology the serious scientific 
field it is today. By the 1930s the term "parapsy¬ 
chologist" was in use, and the ASPR had shed the 
associations of its' mystical beginnings. 

The Parapsychological Association (PA), the 
world's only organization of professionals dedicated 
to research of a solely scientific nature, was founded 
in 1957 and was admitted to the American AssocL 
tkm for the Advancement of Science in 1969. 

The '60s saw a reemergence of interest in the 
occult and spiritualism, which hurt the credibility 
(and has always been falsely associated with) 
parapsychology. Since the haze of the era has 
cleared, public interest in the paranormal seems 
to have decreased, the influence of pop culture 
notwithstanding. Likewbe, research into the para¬ 
normal has evolved—interest in field investiga¬ 
tions, studying spontaneous cases of psi (as op¬ 
posed to controlled lab experiments) has grown 
stronger. Parapsychology is connected to hundreds 
of different scientific fields. While a majority of 
the PA members come from backgrounds in psy¬ 
chology, other fields, such as physics, anthropol¬ 
ogy, biology, sociology, philosophy, physiology, 
chemistry and psychiatry hold 
pertinent information, due to 
the complex questions still 
surrounding the paranormal, 
and the perplexing nature of 
psychic phenomena. The 
untested limits of the human 
subconscious, coupled with 
the mysteries of what follows 
death, make parapsychology 
I one of the most fascinating 
' areas ever explored by man. 

Suggestions, inquiries, letters of personal 
experience, clippings, etc. will bring me boars 
of en/oyment that would otherwise be spent in 
tbe care of my psycbotberapist and may be sent 
to S. M. Aifvegren, 7019 Melrose Ave 
*189, LA. CA 90038. 



aifvegren 
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yol feel all greasy aad happy iaside. 
Provea haagover care: Dick's Delaxe, fries, 
very large Coke. It worb. 




World Pizza 
205 Lenora 

Dowatowa's World Piua is argaabiy the 
best pizza ia Seattle. They always have sev¬ 
eral pizza's for sale by the slice, aad they 
have Grape Keol-Aid* for 50 < a glass. 


where to go and 
what to see in cities 
around the world 


La Vaca 

613 3rd Ave [Downtown] 

4129 University Way [U-District] 
7910 Creenlake Dr. NE [Greenlake] 
The best biggest, cheapest barritos ia 
Seattle. 




orget all the national media 
hoo-haw about Seattle and 
"grunge rock". Forget about 
Allison Chains, Candlebox and crap 
like that. There's so much cool stuff 
to check out in out town. Seattle 
rules the known universe, and your 
town sux! 


record stores 

Fallout 

1506 E. Olive (Capitol Hill] 

Tbere Is ealy eat rail racerd stere ia tewa, 
aad this is it It is the best stere ia the 
werld. Heaest! Aad they are alee, tee. 


The Strang w 

The Stranger is aot a masic magaziae, bat 
featares lets ef masic coverage aad a 
weekly caleadar of eveats. It's free, aad 
comes eat every Moaday aigbt 


I07l6tksw 

2201 4th S. [South End] 

Taco Bell, as I'm sare yea all bow, is kiag 
of the cheap eats bilL 


Bud's Jas Records 

Sells ealy iaa records. It's la a bsemeat, 

and it's cool, Daddy-0. 


Fantagraphics 

Hate, Eighthall, Palestine, ACme Nerelty, 
Niet Zwad—-they are ail so amazing. Al¬ 
right they are comix, hat maa, they will 
chaage the way yen view the werld. Go to 
Falleat and hay everything Faategraphics 
pats eat new! 


Ezell's Fried Chicken 
501 23rd 

Spicy chicbn so good Oprah has it sent to 
Chicago regalarly. See her photo with Ezell 
while yea wait for the best mashed pota¬ 
toes, sweet potato pie, and beans in the 
North. And the rolls! Oh my god, lib eat¬ 
ing god's sweet pillows! And cheap. 


bars & taverns 

Vito's 

9279th 

It's the only bar worth yoar time. It's 
plash, it's velvet and it's the closest we 
have to mob )oiats In Seattle. Secret ... 
the lovely moral la the men's room. Ladies, 
it's worth a peek. Aad two driab will bock 
yoa on yoar batt Bones: original staff. 


'zines 


to Wags 
I 1407 NE 45th St., #7 
Seattle, WA 98105 
($1.50 or free la the NW) 

CmI Mo bal til. with teas .f iitonrltws, 
roctrd m 4 shm rtviows m 4 msro. 


y- V-t' 


Crash 

1202 E. Pike St #751 
Seattle, WA 98105 
($1.25 or free in theNW) 

Local 'ziaa with iaterrbws, coinmns, record 
aad skew rwiews, TV raviaws aad mere. 
Paaklast 
Ne Address. 

LMg-maaing 'line, pat eat infreqnently— 
find it if yea can. Ceel 'zine with a vam¬ 
pire/ pank/traasvastite slant. Interviews 
and asaal ziaa staff, pins teas ef weird va¬ 
riety. 


radio 

Surprisingly, Seattle is completely 
devoid of any radio that could even 
remotely be called cool. There's 
KCMU-FM 90.3, whose fairly new 
policy is widely hated for its sup¬ 
posed censorship-based restrictions 
of its volunteer DJ's. And then 
there's KNDD-FM 107.7 "The End", 
which features a despicably commer¬ 
cial "alternative" format. They play 
tons of stinky early '80s new wave 
alongside hip and alternative bands 
like Pearl Jam, Gin Blossoms and 
10,000 Maniacs. Avoid at all costs. 
Try KBSG-97.3. Good times, great 
oldies. No skit! 


Ballet 

914 E. Pike St. [Capitol Hill] 

Paak rock toarists' restaaraat fantasy. 
Good-sized portions of tasty Yietaamese 
and Chinese food, loads of veggie shit Din¬ 
ner nnder $5 with tip! Honest! 


Linda's 

707 E. Pike St. [Capitol Hill] 
“Neo-rnstic" tavern. Cool atmosphere, j 
great staff. Always a "'who's who". Grange : 
stars galore! Good jnke box thanks to 
Brnce of Snb Pop. And Linda is a single I 
mom so yon shonid spend yoar money ; 
here—send her kid to college and get 
drank ta'bot 


Puss Puss Cafe 
SUE. Pine (Capitol Hill) 

If yea are Incky, Check, the owner, may 
mab yon the coffee deligbt of yonr dreams. 
Or Isadorc, Seattle's favorite Qneen may 
make yonr life beli, and yen'll love It In¬ 
credibly good, cheap food, and great people 
watching. Want more? I don't think so. 


theatres 

Crest 

16505 5th [Downtown] 

Nice, old theater and all shows are two 
dollars all times! I bt yon wish yonr town 
had this! 


UA Cinemas 

This one's only $1.50! Yep, Seattle can he 
great! 






publications 

Tha Smkat 


cheap eats 

There are so many amazingly good 
cheap restaurants in this town, 
please look in the yellow pages or 
walk down any block. We northwest- 
emers love to eat out, baby! 


Penny University 
Downtown at 2nd & Lenora 
Tb only coffee bonse downtown, and OK cof¬ 
fee, too. Isadore [remembr oar fave Qneen?) 
bags ont here! Open "til ten or so... 


Big-magaiino>feiinit reck mag with feens 
ei a variety ef mnsical ferms, and a fairly 
geed caleadar ef apeemiag shews. It's free, 
aad yen can Bad It almest aaywkere. It 
cemes eat every ether Wednesday. 


Taco Bell 

Oae el tb most important things to bow 
abnt every town Is where tb Taco Bells are. 

535 Broadway L [Capitol Hill] 
15012 Aurora N. [North End] 


Dicb Drive-In 

III NE45th[U-District] 

115 Broadway [Capitol Hill] 

9208 Holman Rd. [Ballard] 

500 Queen Anne N. [Queen Anne] 
12325 30th 

Oar city's only real '50s bnrger stand. 
Geed, simple American food that makes 


Pine Street Cinemas ' 

Weird-assed shit for yon to bag ont on. Go. ^ I- ! 

bands/iabeis 

If you don't know yet, your town v ; “''v'' 
must really suck! Eaves o ours: Cas , 

HuHer, Steel Wool, Executioners, 

Hole, Sicko, Supersuckers, Belle Jar, j -i 

Softy, Hush Harbor. Oh, just go to li, J ^ ^ 
Fallout and ask what to buy. La* 
hels?? Hmm ... eMpTy, C/Z, Sub 
Pop (ever heard of it?), lucky, 

PopLIama, Budman's Bag o Ham- 

l i n* i- r -H 
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n estled in the "Maahoning Valley" much the way chewed 
up bread tends to collect within the incisor and canine of 
that rare adult set of teeth, Youngstown, Ohio is a vibrant com¬ 
bination of urban decay and rural ignorance that only the mid¬ 
west is capable of producing. 

For the music lover, Youngstown 
offers two "punk rock" clubs and close 
to a dozen local bands, most of whom 
are so open and unselfish they'll let 
you know their entire record collec¬ 
tions just by setting up and playing. 

The Wings Hauser Band, Passing 
Tulip Bulbs and Jesus the Ape are just 
a few of the musical groups worth 
mentioning by name. 

Hungry for a hot meal? Youngstown 
boasts four Taco Bells, five Burger Kings 
and six Long John Silvers as well as 
many "sit-down" chain eateries like 
Olive Garden, Chi-Chi's and T.G.I. Fri¬ 
day's. Some of the women who work at 
these places are pregnant, but if you 
look the other way when they serve you, 
you won't get sick. 

Recreation includes cable television, 
an annual county fair and making faces 
at people in neighboring cars at red 
lights, so if you see someone shouting 
and mocking you from behind the closed window of their 1982 
Monte Carlo, don't be alarmed, it's just some young 'uns hav- 


(above)s Yeungt- 
tpwn's colorful post 
Includos a multitude 
of the notorious 
characters known as 
"gangstas''. 
(right)s The opportu¬ 
nity for clean, 
honest work Is ex¬ 
tended to both male 
and females alike. 


ing fun the only way they know how. Inhalants are also very 
popular here in town so don't be surprised if you can't find 
Formby's® furniture polish, Unocal Toluene® or Ortho Weed-B- 
Gone® on the shelves of our local businesses. Try the bridge be¬ 
hind the Patrick Henry Junior High instead. 

Speaking of education, suicide is generally looked 
upon as an acceptable way to cap a high school ca- 
^ reer, but if you can hang on to the will to live after 
9 - ^ commencement, the local university has a strong four- 

year course in pre-bartending. Any major will do. 

When visiting, you'll want to bring along an extra 
15 or so dollars for the large inventory of rock t-shirts 
carried by the area's chain record stores. Pearl Jam, 
Cypress Hill and Mr. Big are current favorites with the 
hoi polloi. 

One caveat. If, like me, you're the kind of man who 
likes to wear wool skirts, penny loafers and cherry lip 
gloss in a pathetic attempt at liv¬ 
ing out a twisted desire to be a 
character in one of the Judy 
Blume books you stole from your 
sister as a pre-teen, you'll want 
to stay out of our mill taverns 
and sports bars. I've got a blind 
eye and destroyed left testicle to 
attest to this. Otherwise, stop by 
sometime, outsiders always 
bring out the best in the unique 
people who call Youngstown 
home. by Afrin Argon 








1^^ : tners. Top Drawer, Last Minute and 

I - tip. oil iiell, there are as many la¬ 

bels as there are coffee stands. 

shopping 

Archie McPhee's Toy Store 
^ 3510 Stone Way [Wallingford] 

.V Too woodorfil to doscribo! It's magical! 

Every weird, sick, faa, forgottea toy ia the 
. aaiverse. Woaid be Idtscb if it wasa't se 


dama cool! Aad soaveairs for 25 <! 
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' Mike's Old Clothes 
Raghaus 

1515 Broadway [Capitol Hill] 

^ Loads of dresses aad orgaaized by color so 
•f.A sboppiag'seasy. 

I 

Righteous Rags 
506 E. Pine 

70s sbit to melt yer batter. Aad ear qaeea 
. bare aad drag aboat tewa, Isadora, works 




Trading Musician 


V l5l2NE65th[NorthU-District] 


Oaly masic store with rock cred ... pick op 
a viatage gaitar or two. Wbo bows what 
star may have made bits happeo oa it. 

live music 
venues 

With the exception of only three 
places—The King Theater, The OK 
Hotel and The Velvet Elvis The¬ 
atre—all of our venues are 21 
plus. And even those are spotty: 
the shows are irregular and incon¬ 
sistent. And the OK Hotel may go 
21 and over, too. The man sure 
keeps the kids down in Seattle. Of 
course, there's sometimes cool 
house party shows. For those read¬ 
ers of legal age, here are a few of 
our faves: 

The Crocodile Cafe 
2200 2nd [Downtown] 

Caa't escape assheies at shews aowadays, 
bat at least they book great baads. OK 
food, moderate prices aad the bar is sepa¬ 
rate from the stage. Good layoat 


Moe 

925 E. Pike St. [Capitol Hill] 

It's aew, aad Joe Newtoa (Gas Haffer] loves 
it I ealy go wbo the bad floats my beat 

Off Ramp 
109 Eastlake 

Sleazy rocker bar with occasioaal great live 
shews. Stroag-assed drloks. 

Lake Union Pub 
711 Fairview 

Last real peak rock bar oo earth. Go. No 
door cover (asaally). 

art 

Seattle Art Museum [SAM] 

100 University 

This excelleot art maseam featores vbitiag 
aad oogeiog exhibits of tb highest caliber. 
Free eo the 1st Toesday of every mootb. 

Center of Contemporary Arts [COCA] 
1305 fstSW 

Featores shows oo varioos types of cootem- 
porary art aad occasioaally cool baads. 


Vox Populi 

705ALPikeSt. [Capitol Hill] 

Excelleat masic caltare-based gallery with 
exhibits by btb lecal aad oatieaal artists 
aad pbetegrapbers. (We weald Kb te give a 
special plag to Vox Pep aad ear fiiaod sbat- 
terbog Alice Wheeler, wbe will f 
have a shew there ia September.) ^ 


by keyait meymand 
& tammy watson 


Does your town rule? Does your 
town suck? Or does your town really 
suck?! Don 't just sit there like a 
dummy—grab a pen and write it 
down. We need your contributions 
and we need them now! List and 
describe the best 'cool " bars, clubs 
(li¥e music), restaurants, bands, 
shopping, radio, TV, lodging and 
tourist spots that your city has (or 
doesn’t ha¥e) to offer. Tell your 
friends, tell the world, but most im¬ 
portantly, tell the readers of fiz 
why ... "Your Town Sucks!" 




or 

S' / 
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I i, Vm }u\a, and welcome to my word. 

",1 In this issue we will be chatting with 
H fc a well-respected innovator of under¬ 
ground comics; Kim Dejtch. I met Kim over 
the phone In 1989 when he doing an 
album cover for Bulimia Banquet 
[Jula's previous band]. Back then, 
was really impressed by his mod¬ 
est, yet witty sensibilities. Kim 
has been doing befow and 
above ground cornics since 
the '60s and is now touting 
his latest masterpiece, 

Waldo World. Like many of 
Kim's other works, Waldo 
World \s a comic collabora¬ 
tion with his brother Simon 
who Is also an extremely 
talented cartoonist. To¬ 
gether they assume the roles 
of animation historians by 
expounding upon the lives of 
animation innovators such as 
Windsor McKay and Lillian 
Freedman. Kim is a bonafide 
work-a-hollc and hls^^ are 
extravagantly detailed works. He is 
a comic artist's artist dpd a tremen¬ 
dously wonderful storyteller td boot. 56me 
of Kim's other great works include: 0eyon(/ 
the Pale, Young Ledickm the Mystit Shrim 
Toby the Flying Pig, Hollywoodland, Shad- 
owland, The Mi$hr 
kin Filer Cdrh^T^^ 
W Waldo Comics, 
and A Shroud for 
Waldo. This Inter¬ 
view was con¬ 
ducted on a New 
York subway train 
and at the Four 
Color Image gallery 
In Soho, New York. 

Fit: If you lived In 
the sea what kind 
df creature would 
you be? 

Kim: Well, I suppose a merman wouldn't be so 
bad. Esplcially if there were a lot of mermaids 
hanging around. 

Fiz: What If merpeople were fictional? 
What else could you see yourself being? 
Kim: I don't know, maybe a whale or a por¬ 
poise just because of all the good press they get 
about how smart they are. 

Fiz: That sounds like a 
good choice, 

Kim: Well, they always 
look like they are having a 
goo d 1 1 m e; w h e th e r i t' s 
true or not .it might jusj 
be the Way their mouths 
are carved into their heads, 

Fiz: (laughter) You are 
bound to be happy if 
your face is carved Into a 
permanent smile. 

Kim: Yeah. They are defi¬ 
nitely cheery creatures. 




jula bell's very own, 
way cool column 


Fiz: How did you happen to become 
a Norwegian Merchant Marine? 

Kim: How that happened was, I was 
going to art school in Brooidp;; New 
York and went out drinking One night 
with a Norwegian Seaman. We^got'-- 
really drunk and started telling me 
about all the good times he had like, 

' "Oh, man, I was dancing on this bar 
in Hong Kong and oh, man!" And I 
thought, "That's what f %nt to do." 
(laughter) I ended up finding up my 
year and taking a year leave of ab¬ 
sence. i then went to Japan, Canada 
and all over the southern^^^^U^ States. 
Being in those places was great. J 
for a |Q-y^ar-old guy to be in Japan! All 
those Japanese women so easy to get to! 
Easy to^ yOu kn ... bar girls ... all set up for 
that. It was perfect for a 20-year-old. 

Fiz: So you don't regret it 

Kirh: No. I had a ball. I'm sure I got more out of 

it than most: European seaman. I had that book 

Japan On ftVe Dollars a Day, and it was really 

good. 

Fiz: You worked for a few years at a sani¬ 
tarium in White Plains, New York. What 
was it called? 

Kim: New York Hospital. 

Fiz: Could you tell the 
Fiz readers a story or 
two from that era? 

Kim: Well, the New York 
Hospital was a very curious 
place. The reason that) 
went to work there was 
because they had this 
weird out-of*time atmo* 
sphere. You felt like you 
were in the 1930s the sec- 
ond you walked in; so me, 
being fascinated with the 
past, just had to work there. What I quickly found 
out about the place was that mental illness Is con¬ 
tagious. Actually, one thing that turned me 
around was when one of the nuts who I was 
f riendly with gave me One Flew Over the Cuckoos 
Nest I read it, and it was so dead 
on. It eventually turned me against 
the nuthouse. In my filial days 
there, 1 was smuggH letters 
for a few of the nuts. I could go on 
fbrever about that place. The weird¬ 
est part of it all was the moigue 
down below. They had a whole Vvall 
of jars with brains and otlier weird 
things in them. 

Fiz: Why wouId thoy need 
brains ata nuthouse? 

Kim: 1 don't know: It was like 
something out of the original 


Frankenstein. They would keep fresh bodies 
down there. Sometimes they Would call me in 
at night to help them haul a dead body down 
there. One time I was looking at the rows of 
tjrains, and j noticed this little pickle jar. pulled 
it out and realized tfiat the blob inside of it was 
not a brain, but a peffeCtly formed fetijs. 

Fiz: Eeewl 

Kim: It must have been an abortion from way 
back. It was a scary place. One time 1 was trans¬ 
ferring a kid form one wing td another and he 
tried to escape from me by running out the front 
door. It took me a little while to capture him, but 
after I did they promoted me to head guy on the 
worst floor of the place. They gave me the key to 
the drug cabinet, so I was Indulging in lots of 
tranquilizers and other weird stuff all the time. It 
was good timing because f Was just embarking 
on my hippie years. After that job I worked as a 
child care worker for i 6 little girls ranging i 
from nine to 13 ... all problem kids. 

Fiz: That must have been fun. Did you turn 
them ail into little hippies? 

Kim: I probably wasn't that good for them. 

Fiz: Why? Did you give them all drugs? 

Kim: (laughter) No, I'd never do that! 

Fiz: What do you 
think is the great¬ 
est evil in today's 
current society? 
Kim: I have a pretty 
live-and-letrtive atti¬ 
tude. I don't like ev¬ 
erything that every¬ 
body dbes, but I 
actually think that 
the '905 are kinda 
cool. So far jhey 
have been real high 
in interest and in 
color. But as far as 
evil goes, I dunno, I just try to keep my attitudes 
In life pretty simple. Be a valuable person. Be 
useful to others. I don't believe in being nega¬ 
tive. Life can be pretty interesting, but you have 
got to give it a lot of nudges to keep it that way. 
Fiz: That's a fine attitude. What is your fa¬ 
vorite invention of the last 20 years? 

Kim: I'd have to say the VCR. For a guy like me 
who has been collecting movies all his life— 
from little crank eight millimeter movie ma¬ 
chines to every thing In between-—it's tike a 
magic carpet ride. With a VCR you can get ev¬ 
erything for next to nothing. Now everybody's 
got a massive film archives. 

Fir I have a question about that Did you 
ever transfer Dial M for Monster [a movie 
that Kim did with Tony Eastman and his 
brother Simon when he was 16 years old) 
onto video? 

































Kim: Not yet. It seems like it's overdue. We 
showed it about four months ago at some ani¬ 
mation meeting. 

Fiz: love to see it. 

Kim: The acting is terrible, but it is stilt probably 
m^^^ ones that t did. 

Fiz: Besides the La Brea Tar PitSr what other 
areas of Los Angeles hold an alluring mys^ 
tique for you? 

Kim: Well, there's something about walking 
down Hollywood Boulevard. I love the old Fair¬ 
fax area, too. 

Fiz: They have a silent movie theatre over 
there. 

Kim: I love that. I always wanted to go there. 
The two years that 1 was living there it was 
dosed down. 

Fiz: Do you have any¬ 
thing in particular that 
you like to colf^^t? 

Kim: Well, I'm iiad ^^r (gf r . 
video tapes. I collect i lot, ^ . 
of old movies from the ^ 4- 
'20s. I like the silent ones 
the best. I also like Max 
Brandt western novels. 

They are pretty interesting 
because the guy was also 
a serious poet. A larger- 
than-life character. Kind 
of like a better Zane Grey. 

Fiz: What era did he 
write most of those 
novels in? 

Kim: Well, he was killed in 
Italy in 1944. His heyday 
was probably in the '20s. 

He created Dr. Kildare along the way. His real 
name was Frederick Faust. He would spend his 
mornings writing classically inspired poetry with 
a quill pen and then he'd get out the scotch 
and the do these really wacky, 

free^association western stories of a rather re¬ 
markably high quality, (The tape recorder turns 
off, and we start talking about Alistair Crowfey.) 
Fiz: Many people don*t know that he was 
an extremely talented poet. 

Kim: He's always given me the heebie jeebies. I've 
used him fictionally a little bit here and there ... I 
started getting letters from people who were into 
the Crowley cult and I wpuldn't answer them, I 
draw the line at that sort of thing. I also draw the 
line at mass murderers. A friend of mine was wnt- 
ing John Wayne Gacey about paintings, right? 

Fiz: Right. 

Kim: So he got his little catalogue and onthere 
is Jesus with the crown of thorns, the seven 
dwarves and clowns galore, but it's all swiped 
stuff and none 
of it is very good 
So we thought if 
he is going to be 
a swipe artist, 
let’s give him 
something good 
to swipe. So f 
worked up some 
stuff and I was 
really proud of it. 
What I did was 
called "Alter 
Ego". It was a 
picture of a guy 
sitting In prison, 



drawing a clown, and the bars of 
the wifidqw are reflecting on his 
back, (laughter) The other one 
which ytbally liked was called 
^WraC of the Pharisees", which 
was a %nch of bible pharisees 
stoningi clown. 

Fiz: Did you send that to him? 

Kim: Yeah. He was pissed off 
and wanted to talk to me about 
iti f ^aved some of the xerox let¬ 
ters that he wrote with ques¬ 
tions aimed at me. He seemed 
like a real mean guy and not es¬ 
pecially smart. 

Fiz: No. Not really. 

Kim: He certainly 
wasn't a very good 
artjg. I do even know if you 
c^ld call him amadist. If he was 
Interesting, it might have been dif¬ 
ferent. Maybe I could .have over¬ 
looked his moral shortcomings. ’ 
Fiz: You've been having sotne 
art galtbfy shows lately. Can 
you name some of your all- 
time favorite shows? 

Kim: Oh, well, it has to be, with 
out a doubt, the show that my 
brother and I have based on our 
, animation images over at Four 
Color Images at 524 Broadway. 

Fiz: Plug! Plug! Who of your 
contemporary comic artists do 
you respect? 

Kim: Peter Bagge. I never miss an 
issue of Hate. I think Charles Burns 
has got to be the best inker in the business. 

Fiz: What's your advice for young comic 
artists? 

Kim: Well, If they like doing it, it's a great field 
and I think that there's a lot of unfinished busir 
ness there. It's been In such a state of arrested 
development through¬ 
out It's history that 
there is a lot of room 
for greatness In this 
medium^ That is. If 
etecironk technology 
doesn't overtake \l 
Fiz: Interactive comics. 

Kim: Artlstkally 

speaking, I encourage 
anybody who wants 
to get in. Making a 
living is difficult, but 
there are ways around 
It. My advice Is: try to 
keep them readable, 

Remember that you 
have got to lure peo¬ 
ple in, Try to keep the 
word count down. 

Part of comics Is that 
you are just going to 
have to keep doing them and doing them to 
get to be good. Don't let yourself be discour¬ 
aged before you are developed. Hang In 
there. It's stimulating work and I love It Vm 
always fighting to stay in there, yet. There's 
always some more convenient way to make 
money, 

Fiz: What kind of musk do you like to 
draw to? 




Kim: Well, all kinds. 
Right now I'm really 
hot on Connie Bos¬ 
well of the Boswell 
Sisters. 

Fiz: The jazz singer? 
Kim: Yeah. She was 
a jazz singer of the 
early '30s and then a 
torch singer. Then 
there was her group 
the Boswell Sisters. 
They were a little 
more uptempo. It 
was almost like a pre¬ 
cursor of rock and 
roll. They did num¬ 
bers like "Minnie the 
Moocher's Wedding Day", "The Heebie Jeebies" 
and: "ilhah". (Kim starts singing) "Dinah, is there 
anyone f«Ter? ln:::te state of Carolina"... 

Fiz: That was great. 

Kim: Thanks. 

Fiz: Not only are you a comic guy, you're a 
regular Vegas attraction! 

Kim: (laughter) \ only perform on subways. 

Fiz: Does Vegas have a subway? 

Kim: I don't think so. 

Fiz: What other stuff do you like to listen 
to when you work? 

Kim: I like to ink to Italian opera. I also like to 
listen to Guy Lombardo and a lot of eclectic 
stuff like old ballad singers before the 1920s. 

Fiz: Old scratchy records that sound like 
"crrch, crrch, crrch*. 

Kim: Lots of scratchy records. I have a ton of 
78s, but nothing to play them on. 

Fiz: I have ^ome of those. The only problem 
with them is if you drop them, they break. I 
am too clumsy to have them for long. 

Kim: Yeah, they do break. Bing Crosby was my 
favorite singer for awhile. I've always been real 
strong for Louis Armstrong/I grew up listening 
to jazz. My parents were Big jazz 
Collectors. My parent^ met arid, 
started going together because 
vof their mutual interest In jazz. ^ 
i Fiz: If you were a musical in- 
strument what would you be? 
Kim: Well, I guess Td have to be 
a piano because I guess 
^cornerstone of everything. I ai¬ 
rways wanted to learn how to 
^ play the piano. 

Fiz: ff you were reincarnated 
:a$ a vegetable what would 
you be? 

Kim: Well, my favorite vegetables 
are green and red peppers, but ( 
i guess Td want to be reincarnated 
ias something that didn't taste 
too good, (laughter) Maybe a 
^gnarly old acorn squash that no- 
[body wanted to eat! 


Send ail silent fl1ms/20s records/ 
red peppers to: 

Kim Deitch 

do Fantagraphics Books 
7563 Sait Lake City Way NE 
Seattle, WA 98115 
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caress the head 

aress the head!" cried her heart, 

but she did not even glance at it. 

. With effort, she continued to con¬ 
duct the days proceedings. The court, following 
her lead, also took no notice of the sumptuously 
clothed body splayed before her, or of the irrele¬ 
vant head lying some few feet away. Nobles 
rushed to fill the silence directly following the 
plunk of the head as it hit the ground. The only 
acknowledgment of the crime, and its instant 
punishment, was an excess of honorific in the or¬ 
atory that day, a more circuitous route taken to 
an even more ambiguous conclusion. The queen, 
having been addressed exclusively in this fashion 
since her ascendance, felt the obsequiousness 
would smother her like a deep blanket of snow. 
She concentrated on controlling each nerve simul¬ 
taneously. Her face muscles were well disci¬ 
plined, but her hands had a tendenqr to grip the 
arms of the throne with enough force to whiten 
the knuckles. She would command them to 
loosen, then her teeth would try to clench. While 
imperceptibly unlocking her jaw, she would forget 
to breathe, and with each ensuing inrush of air, 
her chest wanted to heave. Never had a public 
audience dragged so slowly, each minute slower 
and slower, until she thought the 
entire room, the court, the guards, 
herself, would calcify in place. Her 
heart continued to demand she leap 
from the throne and clasp the head 
to her. She fought relentlessly. 

Finally, soldiers came to re¬ 
move the body. A Count addressed 
her from a prostrate position on 
the flagstones beneath her throne. 

Her gaze was fixed a precise six 
inches, as prescribed by his rank, 
above his head. Carried by the hair, 
the severed head now passed 
through her line of sight, and hung 
for an eternal instant, frozen in 
time and space. Were the eyes, now 
beyond her punitive power, still 
committing the crime for which they 
had been extinguished? Her eyes 
locked onto his with (she was sure) 
an audible click. At first only the 
blank whites were visible. Then she 
was able to discern, just above the 
horizon of dark lower lash, a rim of 
deep black. 

When the interminable public 
audience finally concluded, and at 
last she could leave the chilly hall. 
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she had to struggle to move her frozen limbs. 
She executed her imperious glide from the 
chamber with the required haughty grace, but 
she imagined that she could hear monstrous 
creek with each movement she made, and the 
rustle of her many garments was unnaturally 
amplified by the high vaulted ceilings and win¬ 
dowless walls, with an effect like a hundred 
giant icicles being ripped from the roof of a 
cave. She knew her servants would by now have 
removed any trace of him from the roof of a 
cave. She knew her servants would by now have 
removed any trace of him from among her per¬ 
sonal belongings, just as the government minis¬ 
ters would be doing from the public record. 

Passing through the long corridor, she was 
acutely aware of the absence of the sword and 
arms from a spectacularly successful campaign of 
his in her name. She refused to allow herself to 
think of how he had pressed his lips to her ring 
then, or how, later, seated just below her, he had 
held her attention throughout the banquet with his 
stories about the recent battle, and his irreverent 
comments on his fellow nobles. 
How different he had been from 
them! His obedience to her had 
seemed to spring not from fear, 
but from strength, perhaps even 
passion. He had never made a 
mistake. Had he sacrificed himself 
intentionally? In that case, he de¬ 
served to die, for it was a demon¬ 
stration of his contempt for her au¬ 
thority. His actual crime had been 
one of mere familiarity. The 
thought infuriated her, and she al¬ 
lowed her sharp heel to tread on 
the exposed finger of a fat, grovel¬ 
ing duchess. 

At last she reached her rooms. 
The huge door slammed shut, and 
a girl rushed forward to help her 
off with the thick platinum diadem 
inlaid with diamonds, the white 
brocade cloak, and the heavy jew¬ 
els which she donned once a month 
for public audiences. She turned to 
stare rudely at the girl, herself a 
princess, who had yet in the five 
years of her service to say a word 
to the queen. The girl paled under 
her gaze. Forced to look anywhere 
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but at the queen, she was almost paralyzed. Her 
fingers were unable to disengage the heavy ac¬ 
couterments of rule from the body of the monarch 
without looking for the intricate clasps. When the 
process was finally complete, she fled from the 
room in abject terror. The queen scarcely noticed. 

She sat facing the enormous, empty fire¬ 
place. A servant came with wood for the fire, 
and her hand dismissed him in a manner similar 
to the little gesture she had used that morning. 
She half expected his head to fall to the floor. 
Instead, with a bow made contortionate by the 
load of logs he was carrying, he hurried from the 
room. The rest of her attendants concentrated on 
concealing their shivers, but the queen did not 
feel cold. So. His eyes were black. In the picture, 
they were blue. Of course, all the official por¬ 
traits would have been destroyed by now, except 
the miniature. She concentrated on remaining in 
the chair. If she did not concentrate, she knew 
her legs would rush over to the bed, her hands 
would fumble with the little drawer worked into 
the design of the headboard, reach in behind the 
drawer, and remove the tiny picture taped there. 
She must wait till night, when the opaque white 
curtains of the bed concealed her, and she could 
hear the snoring of the two ancient servants who 
slept on cots at the foot of her bed. No one had 
ever seen the picture. Although she had done it 
herself from memory, while he was away from 
court, it was not unlike him. The biggest fault 
was in the expression, which had none of his 
liveliness of intelligence. Now it seemed to her 
that in her picture, the face looked as it had 
today, frozen, slightly surprised, no longer his 
face, but wearing the indelible mark left by his 
soul, like a footprint in hard clay. 

That night, when the curtains were pulled 
safely around her bed, before the final candle in 
her bedchamber was extinguished, she flung the 
drawer from the headboard in her haste to re¬ 
move the picture. Still, she had only a few sec¬ 
onds. She sat in her bed, holding the picture up 
to her eyes, seeing nothing, all through the 
night Her fingers refused to return the picture 
to the drawer until dawn had progressed from 
gray into the late stages of diluted blue. In that 
cold, weak light she saw her mistake. It had 
been a ridiculous fantasy to paint his eyes that 
color. With his heavy brows and dark complex¬ 
ion, they had to be black. Finally, she overpow¬ 
ered her fingers and forced then to return the 
picture to its place. It would be a long tim 
thought, before another person would 
dare to look her in the eyes. 
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Nineteen exclusive acoustic tracks including 

MOJO NIXON, LIbA LOEB, KAIHLEEN YEARWOOD, DOO RAG, and HEAVY VEGEIABLE 
Over 7 5 minutes of music! 
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But The Profits 



MYSTERIOUS black box with weird green 
hand fasdnotei buyen, leli them bock $5. 
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floTor sold a million tubei at $1 a tube. 
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shit this stuff isn't 
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produced by j.k. broadrick & g.c. green, 
management: kristin yee management. 
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fast 

h, unemployment. Take advantage. 
Clean out the system, brown rice diet, 
lots of water, pad of paper, naked all 
day. Talk to no one. Brown rice three times a 
day, half cooked, dark and stiff. First day hun¬ 
gry, second day more so. Third day weak. Fourth 
day still hungry, still weak but at the same time 
energized. Go for a swim. Rfth day not so hun¬ 
gry, outbreak of pimples, augers well. Sixth day 
not hungry, plant fibers have begun to replace 
blood vessels, feeling brown but looking white. 
Seventh day walking on air, slap-happy, want to 
talk to people, reopen old relationships, right 
old wrongs, but resist the urge. Eighth day 
weak again, still 
walking on air but 
not quite right in 
the head. Eat meat? 

No. Ninth day fall 
out of bed during 
sex dream, bones 
made of rotting 
wood. Tenth day un¬ 
able to rise. 

Eleventh day out 
driving, due north 
on Golden State 
Freeway. Pimples 
breaking in the 
folds of elbows 
and knees, vision 
blurry. Terrible 
pain in urethra. Eat 
something new? 

No. Penis convuls¬ 
ing. Pull over to 
side of freeway, 
unbutton pants, 
take out penis. 

Feeling penis for 
pain, squeezing. 

Feeling small lump, 
working it through 
urethra. Scream¬ 
ing. Grain of brown 
rice appears at tip,_ 

pull it out, hold up randy HORTON 

to sun with tweezers, sit back and study until 
cops force to move. Twelfth day out driving. 
San Diego Freeway south, Thomas Guide 
page 68, l-E, between Western and Nor¬ 
mandie. Pain in urethra. Pull out penis, pull 
out rice. Realize eleventh day rice out of 
penis Thomas Guide page 22, Ventura Free¬ 
way between Woodman and Van Nuys Boule¬ 
vard, 3-E. On te something? No. Drive home 
shivering, place secend grain in sacred 
wooden box with first. Hair made of grass. 


brain sphagnum moss, fingernails birch bark, 
green eyes chlorophyll. Thirteenth day out 
driving. Weevils bore into pimples, erratic 
blasts of liquefied feces, am one with the car, 
one with the world. Pasadena Freeway, 
Thomas Guide page 36, between Avenue 43 
and Avenue 52, 3-B. Sure enough. Pain in 
urethra. Pull out penis, pull out rice. Go to 
doctor? No. See it though, see it through. 
Fourteenth day. Antelope Valley Freeway be¬ 
tween Placerita Canyon and Golden Valley 
Road, Thomas Guide page 127, 3-H. Pain in 
urethra. Pull out penis, pull out rice. Sick of 
rice. Eat once a day now. Stomach tiny, size 
of rice husk, bees in flowers of ears, dandruff 
pollen. Fifteenth day, Artesia Freeway, Or- 



angethorpe and Valley View, page 81, t-E. 
Pain in urethra. Pull out penis, pull out rice. 
Search sky for UFO's. Trying to communicate? 
Consult Tarot, consult horoscope, five bloody 
spermy grains lined up on table, tiny differ¬ 
ences if studied closely. Sixteenth day Glen¬ 
dale Freeway between 134 interchange and 
Mountain, Thomas Guide page 25, 2-F. Pain 
in urethra. Pull out penis, pull out rice. 
Enough grains to toss I Ching hexagram. On 
to something? Perhaps. Make charts, make 


graphs, 8 foot Thomas Guide wall map of lA 
spread out on kitchen floor, study in dark by 
candle light, naked and alone, am wooden he¬ 
liocopter hovering over night city, pissing holy 
rice into mouths of the unfaithful. Thumbtacks 
into map, intersticed with kite string. Rulers, 
compass, protractors, calculator. Seventeenth 
day Santa Monica Freeway between b Brea and 
Fairfax, page 42, 5-F. Pain in urethra. Pull out 
penis, pull out rice. Lucky seven rice grains. 
Eighteenth day Pomona Freeway, Garfield and 
San Gabriel. Page 46, 5-D. bng time passing 
rice, bloody pus, penis quivering. Vomit out win¬ 
dow, waterfall on driver's door of semidigested 
brown rice and blood. Go to doctor? No. Nine¬ 
teenth day. Harbor Freeway between Manch¬ 
ester and Cen¬ 
tury, page 58, 

, 2-A. Prostate tis¬ 
sue emitted from 
penis hole with 
the day's rice 
grain. Can't go on 
much longer. 
Bloody penis 
smears on the 
midnight map, 
deadly auguries, 
imaginary earth¬ 
quakes, tidal 
waves flooding 
over pages 40, 
49, 55A, 56, 65, 
67 and sweeping 
westward, sparing 
only the tiny 
wedge in Manhat¬ 
tan Beach be¬ 
tween map pages 
55A and 62 that 
somehow dodged 
the cartographers. 
Awaken on map in 
pool of spermy 
bloody pus. Gun up 
the old rice cooker. 
Eat and hit the 
highway. Pain hits 
on Long Beach 
Freeway at Gage Avenue, Thomas Guide page 
53, 5-E. Pull out penis, pull out rice. Return 
home, study ten grains of rice. Calculate epi¬ 
center on page 44, 3-D. UFO landing, nu¬ 
clear missile, hand of God? Bury grains in 
Griffith Park by light of full moon and heli¬ 
copter searchlights. Climb magic rice stalk to 
Moon? On to something? No. Eat 
apple. Eat burger. 
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the debut album featuring 
the new single Twisted 


produced by Tim Palmer 
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(top rIgM) Misty, (top) a mob gathers around the 
keg, (above) hostesses Carolyn, Kim and 
Stephanie and (right) Jbl Jones mrlth festive cake. 


fizzy friends 

getting to know your 
pals behind the pages 


Birthday: 2/11/73 (Shared by Burt Reynolds, 
Thomas Edison and my Aunt Marie) 

Birthplace: Beautiful Loma Linda, CA. 
Hometown: Redlands, CA (a great, if not 
hellishly hot, place to grow up) 

Day job: Associate Editor for a video games 
magazine. 

Happiest childhood memory: A tie between 
two events: Building "Bitchenville", a town 
made out of orange crates, on the edge of 
the orange groves near my childhood home 
with my brother and our stoner friend Mike 
(RIP). Or the time my Uncle David's Great 
Dane bit my bottom lip in half after I dis¬ 
turbed it's evening meal (scar still visible). 
Favorite junk food: It's not junk food, but 
Jambalaya, red beans and rice and beer. 
That's all I need to survive and be happy. 
Favorite song: For the past few months, 
"Satori in Manhattan Kansas" by Ed Hall has 
been particularly soothing after a rough day in 
the salt mines. 

Favorite band: My own band Harelip, of 
course. No, seriously ... shit, there's too many 
favorites to go on at length about here, but 
Ed Hall, The Butthole Surfers, Cherubs, Steel 
Pole Bathtub, New Kingdom, Big Black, Slim 
Harpo and The Flaming Lips should all be 
given a listen. 

Favorite visual artist: Like our own Dave, I 
am completely in awe of SRL. And Joe Cole¬ 
man and Lindsey Kuhn just kill me. 

Last book read: Cockers by Richard Price. 
Dream TV star date: Mid-'60s Diana Rigg. 
Grrrr! Smart, witty and Sexy with a capital "S". 
What you like to do when not working 
for cash or helping Fiz for free: Play bass, 
make ambient noise/music tapes, shoot guns, 
drink beer, lay low. 

Best Fiz experience: Through Fiz. I've met peo¬ 
ple whom I'd like to consider lifelong friends. 
Ahh, when I think back on it all, it amazes me: 
drinking beer in a seedy Tijuana bar, shooting a 
shotgun on the old Butthole Surfers ranch in 
Austin, seeing great shows, being a witness to 
great psychodrama and punk rock bliss. 
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second anniversary party bash 

Fa CELEBRATED pt's SECOND ANNIVERSARY with a shindig at Art 'n' Bar¬ 
bee [LA. soul food cafe/art gallery] on July 8. Austin artist Lindsey 
Kuhn created a collectible poster for the event. Party-goers were 
greeted with a shower of Lawrence Welk-type bubbles; free-flow¬ 
ing beer and champaign; music by Harelip, Bottomfeeders and 
Popdefect; a very fizzy cake baked by the ever-talented Jill Jones 
and assorted party favors. The low point of the evening came when a neighbor 
threatened to call the cops because of the live music. This drastically shortened the sets 
of the Bottomfeeders and Popdefect. Still, Greg Tulip [Paper Tulips] was heard exclaim¬ 
ing, "I don't know if I'm cold or excited, but I have a tingly feeling all over." 

Party statistics—Number of kegs consumed: five. Pieces of Bazooka® chewed: 
500. Jars of flourescent Play-Do® distributed: 27. Number of songs played by 
Popdefect: Three. 

Thanks to our party planner, Carolyn Kellogg, for helping to make this year's 
bash a rousing success! 
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CATHY RUNDELL 




nms hell 

Personally, if you asked me to coordi¬ 
nate a seminar, New York—in July — 
wouldn't even enter my mind. But then, 
no one asked, so my trusty companion 
John [all-around Fiz grunt/hubby] and I 
endured nine grueling days in a constant 
state of 98% humidity sweat... sweat... 
wake up ... shower ... sweat in shower 
... get out ... sweat... dry off... sweat... 
wipe brow ... sweat ... get dressed ... 
sweat ... clothes stick to sweat ... sweat 
... walk outside ... sweat more ... you get 
the idea. Let's just say I drank gallons of 
liquids daily and probably only peed four 
times all week (a personal fact that I'm 
sure thrills all of you)! 

For those who read mine and 
Wendy's NMS report last year, I would 
just like to say that in continuing with 
our themes: a) We actually saw a real 
celebrity this time, not a lookalike— 
Steve Buscemi ("Mr. Pink" in Reservoir 
Dogs). He was at the Knitting Factory to 
see Zander Schloss' new band The Sweet 
'n' Low Orchestra, b) While sitting on 
the subway, a little girl walked right up 
to my face and asked me if I was a 
clown, c) Leaving CBGB after a particu¬ 
larly healthy night of imbibing, I opened 
a cab door smack dab into my eye, cre¬ 
ating quite a shiner which I sported for 
the rest of the week. (Making John a bit 
uneasy that he would be mistaken as a 
wife beater!) 

But enough about that ... the reason 
we went was for the music, man! I have 
to admit that the nightly line-ups were 
(overall) disappointing, but then, that 
meant I was pretty much able to see 


(top row, l-r) love spit love, holy 
of destructton, (middle row, l-r) 
nut-zippers, don caballero, fkldlehead, 
left) butterglory. 



tor immhdiate release 


every band that I I .. ™ 

wanted to (since * 
there weren't many 
that I cared for). The 
bands who I really 
enjoyed, if that 
means anything to 
anyone, were: The 
aforementioned 
Sweet 'n' Low Or¬ 
chestra, Everclear, 

Squirrel-Nut Zip 
pers, Butterglory, 

Sammy (yes, I 
know they sound 
just like Pavement, 
but I love Pave¬ 
ment ...), Bracket, 

Sincola, Action 
Swingers, 

Womyn of De¬ 
struction, Tinco 
and Portastatic. 

Industry-type ^ authentic 

people who I met or ^""^ *^** * listen! 

hung out with who didn't suck, and 

were even actually sweet and fun: seminar itself was even lamer 

Barbara [formerly World Domination, ^nd more unorganized than usual. With 
now Slash publicist]; Dino [Priority "The Visual Vocabulary of 

Records A&R); Paula [Mechanic P°P' Aesthetics of Packaging" and 
Records publicist); Deborah, Spencer Metal Marketing for the 90s: The 
and Christina [Matador Records publi- School, I doubt that we II be 

cists and ad sales); Keith, Eric and hack. 

Thomas [Magnet magazine); Marcie heard a rumor that this actually 

[B-Side magazine); Camille [Dutch East ^^e last NMS ... apparently employ- 

India Trading Co.) and others who I showing up for their paycheck and 

know I'm forgetting right now. They bonus were greeted by a locked door 
are all good, honest people-lend with no forwarding address.) 
them your support! “Cathy Rundell 
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collect this! 


a fiz-style peek at what '^normal'' folks hide behind their closed doors 





world. The poor guy was obviously 
bothered by saying "too much". 

During one conversation he 
stopped mid-sentence and glared at 
my Marlboro Lights®: "Robb," he 
said, "Tell me. Is that a pack of ciga¬ 
rettes in your hand or are you secretly 
recording this conversation." 

When I realized he was serious I had 
to find out more. So I got myself in¬ 
vited to an introductory dinner at 
his lodge. First I thought it would 
be fun. Then I got nervous. 
Real nervous. I asked him to 
describe what might happen at 
this so-called "dinner". He told me 
it was going to be a great 
steak dinner where I'd 
have a chance to meet 
all the fellas. After din¬ 
ner they would take me 
into a room and get to 
know me; where I 
come from, who I am, 
etc ... If that went 
well enough I should 
expect random visits at 
home from more Ma- 


s. He said my 
friends, neighbors, 
employers past and 
present should all ex¬ 
pect the same. 

I quickly figured 
out this was crazy. Why 
the hell would I or any¬ 
one for that matter subject 
themselves to this? For the 
handshake? For the fez? No fucking way. No¬ 
body would put up with this unless there was 
some big, big pot of gold at the end of the 
rainbow. I knew there must be something 
more. But what? 

I found the answer to this most 
obvious question when my Ma¬ 
sonic pal said, "Basically Robb, 
they want to know they can trust 
you with their daughters." Thanks 
anyway, but I'll stick with the stuff. 

I cornered Mike Watt again 
the other night and asked him if I 
should worry about telling a 
Freemason story to a 'zine. He 
reassuringly said, "Just re¬ 
member man ... for every 
secret revealed there's a se¬ 
cret concealed." 

—Robb Wagner 


One lost night during an Al's Bar 
patio break I cornered Mike Watt and 
made him talk to me. He spoke of the 
Masons and a gig in 
D.C. where D. Boon 
wore a Masonic out¬ 
fit, fez, apron and 
all. Turns out ol' 

Mike knows a 
thing or two 
about the Ma¬ 
sons. 

The next day 
at work I discovered that 
one freaky co-worker of mine was 
a real life Freemason. He wore a ring. 

The one with the "G" in the center. 

The very "G" I'd noticed towering 
over nearly every small-town main- 
street I'd ever driven. 

This guy was fucking nuts. Bright, well- 
read and militant. Cheap polyester suits, 
ultra-wide ties and combat boots. Long on 
hair and short on social grace. 

Of course I befriended him. He 
was reluctant to tell me much 
about his Masonry at first. 

After endless prying he 
broke down and dis¬ 
cussed his secret 


sister bugs us to mention brother's booking agency 


Strangely enough, in the world of rock-n-roll, 
there are people who love music, want to 
spend all their time around it, but don't make 
it themselves. To achieve this lifestyle they do 
odd things, and this must be how booking 
agencies were invented. 

Bug Booking is run by one of these char¬ 
acters. Tom Windish, who has given up 
sleep, is booking a large handful of bands 
including Mecca Normal, Railroad Jerk and 
Storm King. He loves doing this. He left lu¬ 
crative jobs at big yucky agencies like 


William Morris so he can be around the 
music he likes. 

OK, he actually does play in a band. But 
he's making it his job to help get good bands 
good gigs to play, so send him your tape. Or 
if you want to know exactly how booking 
agencies work, ask him. 

Tom Windish 
Bug Booking 
3 Marilyn Drive 
Scotia, New York 12302 
(518) 399-2316 


And, yes, we know that we don't normally 
plug things like this, but Tom's sister, Ann Eliz¬ 
abeth Windish, sent us a letter we couldn't 
refuse. "He [Tom] mows 40 lawns a week to 
earn money to pay the phone bills and coun¬ 
sels teenage girls at a local girl's reformatory." 
Wow! Sounds like a Saturday Night Live skit. 
Of course, we couldn't hop over to Scotia, NY 
to check things out, so we'll just have to take 
her word for it ... or at least give her the 
"Most Devoted Sister of the Year" award! 


I 
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Pandemonium 


the full-lcni^th album featuring the single 


Reuniting original members 

Jaz Coleman & Qeordie with Youth 


MOBY DISC 

—all 7 locations in Southern California 


CHEAP THRILLS 

— New Brunswick, N.J. 


1994 BMG Music All Rights Reserved. 


Punk Rock 



harsh. 

Hemlock’s second 
single— three aggro 
songs with gninty 
guitar, harsh vocals, 
and great songwrit¬ 
ing hooks. “Leg 
Room,” “Brody,” and 
“Quiet Times for 
Christian Srowth.” 
Catchy, pensive, and 
punk! 6R22. 




takes many forms... 


melodic. 

Big Driii Car does 
two new songs not 
on their new aihum: 
“Trash the House” 
and “Nothin’ at Aii” 
are two gems in the 
BBC driving guitar 
punk styie. Speciai 
iimited first pressing 
cover. BRIB. 


Supernova ^i^from 
outer space (Cynot 3) 
and sings happy punk 
singaiong anthems 
about things that they 
know about! “Calling 
Hong Kong,” “Chew- 
hacca,” & “Pop as a 
Weapon.” Hi-Yaa! 

BRIO. 





acoustic? 


0. from fluf and 
Oiivelawn does six 
solo songs— it’s 
melancholy, pretty, 
and features a live 
photo of Pavement on 
the back cover. The 
mighty acoustic! 
6R24. 


Goldenrod Records. Expanding 
horizons for punics of all types. 
We sell direct through CO.D. 
Distribution, along with other 
bbels like Gravity, Negative, 
Trademark, Silver Girl, Liquid 
Meat, Land Speed, Wrenched, 
fbe Way Out Sound, etc. Stores: 
call 1-800-886-9386. 
All singles $3 postpaid. 


WRITE FOR A MAIL 
ORDER CATALOG 


601DENR0D RECORDS 

3770 TANSY ST SAN DIEfiO, CA 92121 619-558-7985 


























5 really liked them. They were a bunch of fun 

■ girls, and the interview was really long, 
about two hours. But It was really fun. We 
talked about a lot of different stuff. I'm usually 
nervous when I interview someone, but I wasn't 
nervous, because they're all girls and I knew 
them because I went to one of their practices and 
I saw them there. One of them has really blond 
hair and when I first saw her I thought she 
looked like a Barbie* for some strange reason. 
They were lots and lots of fun. They had two cats 
and one could sit like a person. 

Vivien: What do your houses look like? 

Cleo: Messy. 

Josie: My house? Yeah, messy ... '50s stuff... 

Teri: The walls are all open in my house because 
they're re-piping the building—so I can see all the 
pipes and stuff. 

Cleo: (laughing) Scary. 

Josie: The ceiling's caving in in my bathroom. 
Vivien: Do you guys all drive? 

Josie: We all drive. You have to drive in Los Angeles. 
Vivien: I don't drive. 

Josie: Yeah, but you have a chauffeur. 

Jennifer That's better, I'd rather have a chauffeur. 
Vivien: How old are you? 

(dead silence, then laughter) 

Jennifer: Who me? 12. 

Josie: 16. 

Teri: 14. 

Cleo: (laughing) I'm the oldest one ... 20. 

Vivien: I'd rather be 21. You're young, plus you 
can drink. 

Jennifer: Yeah ... but if you know cool, older peo¬ 
ple, they can get you in. 

Josie: If you have your older sister's ID that's better. 
Jennifer: I'm 27. Come on, don't be stinkers. 


Teri: I'm 23. 

Vivien: That's not so bad. 

Teri: It's a good age. 

Vivien: I'm only ten. 

Jennifer: Your only 10? I thought you were older 
than that. 

Vivien: I'm going to be 11 this year. 

Cleo: Wow! 

Josie: I thought you were 12. 

Jennifer So Josie, how old are you? 

Josie: 25. 

Cleo: I'm 30 ... one. 

Vivien: My mom's 38. 

Cleo: Whoa. 

Vivien: Plus she's married to my step-dad who's 
48. [not to be confused with Vivien's dad, John, 
and step-mom, Cathy!—ed.] 

Josie: Those are good ages. 

Vivien: His hair's all grey. 

Jennifer: That's handsome. 

Cleo: Dignified. 

Teri: Yeah, dignified. 

Jennifer: That looks cool. 

Vivien: I like dark grey hair with a touch of 
white like those rich guys In those old movies. 
Jennifer I like those rich guys in those old movies. 
Vivien: I like the rich part! 

(laughter all round) 

Teri: A monetary woman. 

Vivien: What's your favorite kind of music? 

Josie: We've got so many influences ... we like all 
kinds of music, but I guess all of us have things we 
listen to the most, right? I listen to rock-a-billy a lot. 
I've got thousands of influences—rock-a-billy, blues, 
rock and roll. What about you? (to Jennifer) 
Jennifer: Ditto. 

Teri: Ditto. 

Vivien: What's ditto? 

Jennifer The same. I'm a little iffy on the rock-a- 
billy part, because I don't know that much about it. 

Vivien: I don't even know what it is. 

Jennifer Rock-a-billy? 

Vivien: I only listen to rock and sometimes rap. 
Josie: Rock-a-billy is like, early rock and roll ... it's 
what rock and roll started out as. It's when blues and 
country and "hillbilly" music got all mixed together. 
Vivien: The only kind of old rock I like is Elvis 
Presley and Jerry Lee Lewis. 

Josie: Those are famous rock-a-billy guys. 

Jennifer I just saw Jerry Lee Lewis, and he ripped. 
Josie: Did he set his piano on fire? 

Jennifer: No, but he sat on it. 

Josie: Did he kick his piano bench over? 

Jennifer: Yeah, he did. 

Vivien: What's your favorite poster? 

Jennifer: My signed Andy Warhol Marilyn poster. 
Josie: My favorite poster is an old '50s movie 
poster. Like Daddy-Q 

Teri: I've got one of the cover of a Blasters' album 
where Phil Alvin is showing his teeth. (Teri demon¬ 
strates) 

Cleo: Anything from Route 66. 

Vivien: I saw that on the Vicki Show. 

Cleo: What's that? 


Vivien: Route 66. Yeah, the two guys that were 
on it were with Vicki, but they were old and 
they were really on Route 66 driving. 

Josie: That's a cool show. 

Vivien: My favorite [poster] is a Bart [Simpson] 
one, where someone—maybe my dad—put a 
106.7 FM sticker under him and he looks like 
he's really standing on It like It's connected to 
the poster. 

Jennifer: Very cool. 

Vivien: What's your favorite band? 

Jennifer: Maria McKee. 

Teri: The Smiths. 

Cleo: The Ramones. 

Josie: I can't answer that because I've got thou¬ 
sands of favorite bands. Let's see ... I like the Johnny 
Burnette Trio, Gene Vincent's band. Sonny Burgess' 
band. I like new bands, too. I like The Blasters... 
Vivien: My favorite's Green Day. Has anyone 
else ever played for your band? 

Jennifer: We had a guy drummer—Scott. 

Josie: We had a different drummer when we 
started out. 

Jennifer: He is now in Washington ... 

Vivien: We're moving to Washington, to Seattle. 
Jennifer: Washington D.C. 

Vivien: Oh. How long have you guys been play¬ 
ing your instruments? 

Josie: I've been writing songs since I was 11 and 
playing rhythm guitar since I was about 18. 

Jennifer: My instrument [stand-up bass] ... I've 
been playing it for about seven months. 

Vivien: Seven months, and you're this good? 
Jennifer: Oh, I love you! (everyone laughs) 

Vivien: I've had my bass for almost a year, and I 
can't even play a note on it. 

Jennifer: But I've been writing and singing and 
playing guitar for about seven years. 

Teri: I've been playing electric guitar for about ten 
years, and before that I played violin. 

Vivien: I play violin! 

Cleo: I've been playing, collectively, for about 12 
years... before you were born. 

Vivien: Two years before. Do you guys like to 
wear make-up? 

Josie: I do. 

Jennifer: I wish I had for the picture. 

Vivien: What's you favorite restaurant? 

Josie: Norm's... no, not really ... 

Jennifer: Yes, it is! Whenever we say, "Let's go to 
breakfast," you say, "Norm's, Norm's." 

Josie: It's because it's the only place I can afford. 
Jennifer: Dupar's, I like Dupar's. Breakfast is my fa¬ 
vorite meal. 

Josie: I like this place called Tops, in San Francisco. 
Cleo: I like Killer Shrimp. 

Vivien: That's close to my mom's house. 

Cleo: The one in Venice? 

Vivien: The one in Studio City, Killer Shrimp. 
Cleo: It's killer. 

Vivien: It's expensive. 

Cleo: Yeah, it's kind of expensive. Go there with ten 
bucks in your pocket. 

Vivien: I like Rally's. 
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Teri: I don't eat out often enough to have a favorite. 
Jennifer: OK, but if you were to eat out what's 
your first choice, right now. 

Josie: What does your stomach crave? 

Teri: A turkey reuben at Canter's. 

Vivien: What's a reuben? 

Teri: It's turkey, sauerkraut and this thousand island 
dressing stuff... 

Jennifer: And swiss cheese. 

Teri:... and rye bread and it's toasted. Mmmm. 
Vivien: Do you guys have any pets? 

Josie: I share a pet with 
my sister. A cat. 

Vivien: My cat's like, 

"Feed me—now get 
lost!" 

Cleo: That's what he says? 

Vivien: No, that's how 
he acts. 

Cleo: I have a new kitten. 

Vivien: How old? 

Cleo: He's about two 
months old. He's cute, he's 
little, he jumps all over the 
place, he's hyper. 

Vivien: What's your 
pets' names? 

Cleo: My cat's name is 
Calvin Calhoun. 

Josie: It sounds like a 
president. 

Vivien: It sounds like a 
Dr. Seuss name. 

Josie: Mine's Dagmar. 

Vivien: What's you fa¬ 
vorite television show? 

Josie: Bewitched. Nowa¬ 
days or in the past? Does 
it have to be now? 

Vivien: Umm ... no. I 
like Married with Chih 
dren. I like Kelly be¬ 
cause she's stupid and 
pretty, one of those stupid blondies. What's 
your favorite movie? 

Josie: Of all times? The Wild Ones. 

Jennifer: Birdy. 

Cleo: Thelma and Louise. 

Vivien: How was your childhood? 

Cleo: I had an amazing childhood. 

Josie: Just like Leave it to Beaver 
toys; that's the best part. 

Jennifer: I hated toys. 

Josie: You hated toys? 

Jennifer: I really don't think I liked toys that much. I 
liked clothes. I liked to go through my mother's 
clothes. She had all this old jewelry from the '30s, 
costume stuff and we used to put it on and break it. 
Teri: I grew up in Redlands. It was smoggy. 

Jennifer: What did they used to call Redlands? 

Teri: Deadlands. 

Cleo: Mine was... fun. We went camping a lot. 

Vivien: Have you guys ever dyed your hair? 

(laughter all round) 

Jennifer [with streaks of fire engine red In her 
hair]: No, never. Everything you see is natural. 

Vivien: Besides you. 

Cleo: I did once. I dyed mine purple. Bodacious Bur¬ 
gundy, that was the name of the color. 

Vivien: Bodacious color! 

Josie: I like to experiment every now and then. 

Vivien: Is that your own color now [referring to 
Josle's blond hair]? 

Josie: It's a little lighter. 

Vivien: Do you guys like spiders? 

Cleo: No, I hate them. 


Josie: I like Spiderman. 

Vivien: Not the cute kind, the creepy ones. Any 
spider except a cute man who plays Spiderman. 
Cleo: No! 

Josie: I like spiders if they like me. 

Jennifer: I hate them. I got a huge spider bite on 
my toe. 

Vivien: You know what the spider probably did 
to you? He probably, like, laid eggs In you. Be¬ 
cause I was reading a book and It had a 
poem, and a girl got bit on her nose and It 



josie, cleo, Jennifer and teri 


I had lots of 


swelled up and busted and blood came out 
and spiders came out. 

Jennifer That must have hurt. 

Vivien: What's your favorite animal? 

Jennifer: A cat. 

Teri: I like polar bears. 

Vivien: Yeah, especially the ones on the Coca 
Cola* commercials. 

Teri: They're cute. 

Josie: I like black panthers—they're cool and sleek. 

Vivien: There's this one that was in The Lion 
King. A mircat. I like those. 

Cleo: My favorite animals are those ... little baby 
pigs. Pot-bellied pigs. 

Vivien: What was the most embarrassing thing 
that happened to you as a child? 

Jennifer: Everything. I was pathetic. I was a scaredy cat. 
Josie: OK, one time I was getting off the bus and I 
had my school bag, and it was snowy and icy—this 
was in Buffalo—and so, I just got off the last step 
and my pack got hung in the bus door and the door 
closed and the bus started to take off. I started 
going with the bus. It dragged me through the 
snow, but I finally got it out. 

Cleo: Anytime I'd fall down. I use to fall down a lot. 
Vivien: Do you guys have boyfriends? 

Cleo: No. 

Jennifer: I got mine over with. 

Josie: I've got a boyfriend. 

Vivien: I had, like, six when I was in kinder¬ 
garten. My dad used to say, "You're too young 
for boyfriends." 


Jennifer: Well, you were. 

Vivien: Who writes your music? 

Josie: I write lots of the songs and Jennifer's written 
a couple. 

Vivien: Isn't It hard to write a song? 

Josie: You have to have the Inspiration. If I have to 
struggle I just stop. 

Vivien: Do you guys like sports? 

Josie: I don't. 

Jennifer: I like tennis. I don't play very well any¬ 
more. I like watching basketball live. 

Vivien: I like going to base¬ 
ball games, but I hate watch¬ 
ing them on television be¬ 
cause you don't get, like. 
Dodger Dogs and you don't 
get to hear the music. Have 
any of you guys ever been in 
a different band than the 
one you're In now? 

Teri: Not me. 

Cleo: Yes. I've been in about 11 
bands. 

Vivien: I haven't even been 
alive that many years. Have 
you guys ever been to Ti¬ 
juana? 

Everyone: Yes. 

Vivien: What'd you do there? 
Josie: The only thing you can do 
in Tijuana is drink and buy tacky 
souvenirs. 

Jennifer: I went with my uncle 
and we went to the horse races, 
and I guess we did have a drink. 

It was a long time ago. 

Vivien: I went there and saw 
the jumping beans, and I 
thought, "cool", but then I 
had to walk away because 
my parents were going to 
leave, (to Cleo) What'd you 
do there? 

Cleo: What'd I do? Drank and shopped. 

Vivien: Have you guys ever hat^ your parents? 
Josie: At least once. 

Jennifer: Hate is a strong word, maybe, dislike for 
the moment. 

Vivien: No, I don't dislike for the moment, I dis¬ 
like for the whole year, [a gross exaggera¬ 
tion!—Vivien's dad] Once I was grounded for a 
year almost. 

Josie: What did you do? 

Vivien: I lost two jackets. So I got grounded for 
a whole year, and I hated my parents for a 
whole year. What's your favorite thing to do 
on weekends? 

Teri: Play guitar. 

Vivien: Watch TV and shop. 

Josie: Play music. 

Jennifer: I'm getting sick of shopping. 

Vivien: Who could get sick of shopping? It's ex¬ 
citing. 

Jennifer: It's a drag when you don't have any 
money to buy anything. 

Vivien: I like to buy-^uy anything. 

Jennifer: Now, buying is another story altogether. 
Vivien: What's your favorite cartoon? 

Josie: Josie and the Pussycats. 

Vivien: Is that still on? I saw it in my Hanna Bar¬ 
bara book. 

Teri: I like TheJetsons. 

Vivien: That's all! 


Vivien dunn 


77 

















Kryptonite Nixon "Swag” Full 
length CD and cassette 


The Devil You Know, The Devil You 
Don't: 21 band CD compilation. 


Popdefect "Don't Be Hateful 
CD/EP 


WARDING 


Dtrtclodfight “Suffering The 
Aftertaste" CD/CS 


The Paper Tulips “Small Bee 
Helicopter Type" CD/EP 


Xylol debut 2 song 7“ 
Pop Tulip Defects 


Chrome-moly Violets 
debut 3 song 7“ 


Babyland / My Suicide split 
limited edition tour 7" 


Suffering the Aftertaste 
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A re you in the mood for 
some sex music? Sure 
you ore. iverybody 
needs a soundtrack to 
their sweaty, sdcky, couplings. 
Yeah, sometimes silence is 
golden, and music would just 
be a distraction in your idyllic 
hoppylond of "moking love", 
but what do you listen to 
when you're bonin'? Foreskin 
500, that's what. Slop on 
their latest album IWonpussy 
and crank it up loud. Smell 
that? Yep, that's the stink of 
hot oftemoons spent doing 
the nasty. Live, it's ten times 
better (or worse, depending 
on your feelings towards per¬ 
verts). They are godhead, say 
amen there's no doubt about 
it. A while bock I visited the 
boys during their stoy ot the 
Basura! Records office (actu- 
oiiy the home of iobei heads 
Melanie and John) and had a 
bail discussing the finer points 
of pom, assassination, and 
puberty. Enjoy... 


FIz: We've got to start recording now while we're just talking, so let's just ease 
into the interview. 

Mark: So you interviewed Johnboy? 

Fiz: Yeah. It's like the worst one I've ever done. They're too serious. 

Mark: They're way serious, man. 

Fiz: I thought one of them wanted to strangle me, because I was asking stu¬ 
pid questions. At one point I made the mistake of saying, "You know, I really 
don't ask a lot of questions about the music, so I figure I'll just describe ..." 
And he's like, "Well, I prefer you ask about the music." 

Diggy: Look, we only want to talk about music 
Dave: They're honest rock and rollers. 

Fiz: They're good; they're a great band. I love them. 

Mark: Yeah, they were, like, really, uh, a spectrum of personalities when we were 
around ... the drummer's alright. 

Fiz: Yeah, the drummer's a real fun guy—Jason. He's really nice, uh ... 

Mark: Bass player and guitarist are ... 

Fogboy: I met all of them in Pittsburgh. 

Mark: Yeah, they seem pretty cool. 

Diggy: I couldn't tell if they were pornography or musicians. 

Fiz: Not to talk dirt about Johnboy... 

Dave: Oh! So we get to talk behind 
people's backs! 

Mark: Yeah, because you figure some¬ 
body else is going to be doing it to you 
down the road. 

Fiz: Dude, I really hate it... 

Mark: Yeah, who do you really hate? 

I'm curious. 

Fiz: I don't really hate ... 

Mark: Come on! Who do you want to 
buy and pave ... or shelve? 

Dave: Just pay enough money for 
them to stop. 

(everyone laughs) 

Fiz: Maybe my ex-girlfriend ... nah. 

(hearty laughter) 

Mark: What's her name? We're going 
to buy her out, and she's going to stop. 

Fogboy: Dude, she's ours. 

Dave: She has to stop. 

Fiz: I haven't really thought about 
it. I must hate some people. 

Mark: Name some band you just want 
to kill. 

Fiz: No, actually, all the bands I've 
interviewed I've really loved ... but 
bands that I'd like to see die ... 
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DICGY DIAMOND 

Vocals / Nudity 

mark eksk 

Guitar / Human Beatbox 

DAVE 

Bass / Beard 

DJ FOGBOY 

Keyboards / Lights / Funk 

Manpussy—l? (Basura!) 

Highway 69 —7" (Basura!) 

Moustache Ride —LP (Kaustik) 

Black Cadillac—7" (Titanic) 

Foreskin 500 
c/o Basura! Records 
PO Box 39789 
Los Angeles, CA 90039 


Mark: Not "die"—"shelved". 

Fiz: Well, regular stuff, like Soul Asylum. 
Mark: There you go! 

Fiz: "Stone Temple Bozac" as the Beastie 
Boys call them. 

(laughter) 

Mark: I like that name. 

Fiz: Fuck, I don't know. Everybody at Lola- 
palooza sucks. No, they've got the Bore 
doms and the Beastie Boys. 

Dave: And the [Flaming] Lips. 

Fiz: That's right! Are they going to play on 
the main stage? 

Diggy: They've got second stage booking. 

Fiz: That's fucked up. 

Diggy: They're headlining second stage. 

Mark: That's five o'clock! 

Fiz: So they can't have their light show. 
Mark: Ah, they said they weren't going to do shit. 
Dave: They can have bubbles, though. 

Fogboy: We saw them perform about a week 
ago. We saw them with Tool. 

Diggy: And they were darned fine. 

Fogboy: And they just had Christmas lights and 
a bubble machine. [Fiz style!—ed.j 
Fiz: That's cool, man. 

Fogboy: It's kind of weird, though, because the 
Tool crowd is sooo into Tool. 

(a beer bottle is shuffled around, and a cap 
taken off) 

Dave: What did you win? 

Fiz: Where did my cap go? 

Dave: How can you find out if you win? 

Fiz: Because it'll say that you won. 

Diggy: Look on the little cap. 

Dave: Well, what's it supposed to say? 

Diggy: "You don't win," I suppose. 

Fiz: "Loser! Kill yourself!" 

Mark: "Looooser!" 

Fogboy: "Hurtyourself!" 

Fiz: I've become addicted to the lottery 
here, ever since last December. Every year 
my mom gives me some lottery tickets. 
Mark: Alright. 

Fiz: Last December I won $500 bucks, so 
every week now I spend about five bucks. 
Mark: So now you've paid a thousand back. 
(laughter) 


Fiz: I'm going to make that big score, man. 
It's a good ten minutes of entertainment In 
the afternoon. 

Dave: There have got to be guys who get it 
cheap. I mean, if they're working there. 

Fiz: There might. 

Diggy: No, they're all numbered and everything. 
They're all E.B.C. code, or something like that. 
Mark: I think they've got some kind of scam 
going. 

Fiz: They must. 

Mark: There must be some kind of inside. 
Diggy: Maybe. If someone stole a whole roll, 
they'd find out. They know the numbers. 

Fiz: You know. That's how they do it. In all 
those movies, criminals want unmarked 
bills. They know which ones are stolen. 
Mark: They're all marked bills. 

Fiz: I never understood what that meant 
until last week. 

Diggy: I think about it a lot. 

(lots of laughs) 

Diggy: Money. I think about how you can get 
away with big crimes like that. Every time I go to 
the bank, I just sit there and think. 

Fogboy: They had one of the biggest bank rob¬ 
bings in a long, long time in Denver. The guy 
killed, like, four guards. 

Fiz: Did he get away? Did they catch him? 
Dave: They had some guys that they tried, but 
they couldn't get enough on them. 

Diggy: That's what happens when you 
kill all the witnesses. 

Fogboy: Can't get anything on them. 

There's no videotape, no nothing. 

Fiz: Any of you guys want to shelve 
anybody? Who would you shelve? 

Fogboy: Ah, man. Ninety-eight percent 
of the world would be shelved. 

Fiz: Well, that goes without saying. 

Mark: Some people won't admit to it. 

Fiz: Yeah, I can't understand people 
who like lying. 

Mark: Especially in the music world- 
people have this tendency... they always 
have to be nice. 

Dave: It just seems really stupid. 

Fogboy: Yeah, nice. And they go be¬ 
hind their backs... stab 'em! 

Mark: Well, if you hate something, you 
hate something. It's no big deal. It's only 
music. Are they going to be that offended 
if somebody doesn't like their band? 

Fogboy: Have you heard of Korn? 

Fiz: I've heard of them. 

Fogboy: Well, we're going to kick their 
ass tomorrow ... a big rumble. 

Mark: I've never heard of them, but 
we're going to kick their ass. 

Dave: We're going to kick their ass for 
misspelling. 

Mark: Didn't we say that about Three 
Day Stubble? 

Diggy: But Three Day Stubble is cool. 

Mark: We'll kick their ass. 

Fiz: You'll have a field day out in LA. 
kicking bands' asses. There's just so 
much to be angry about here. 


Mark: Hordes of... the invasion of bands. The 
invasion of the one-word-band-names that I 
can't figure out why any of them are around. 
Like there's a million of them. Everytime I come 
out here ... there's a million. 

Fiz: Yeah, but you have to give allowances 
to bands like Crust and Slug. 

Mark: Slug is, like, original. So Is Crust, man. 
Fiz: Original, one-syllable guys. 

Dave: We're talking about the objects—like 
Bottle. Window. Car. 

Mark: It was cute and all at first, but you know, 
a little dull now. 

Diggy: They're the ones. We're going to kick all 
their asses. We're challenging them. 

Dave: Do you know about the teams? There's three 
teams. There's Team Fucker, which you're probably 
on. There's Team Integrity, which Johnboy is on. 
And there's Team Dummy with people that... 
Fogboy: ... don't know. 

Dave: You try explaining teams to any of the 
other teams... 

Fogboy: ... and they don't get it... 

Dave: Then there's Team Integrity. 

Mark: They don't understand that there's the 
other two teams that aren't Team Dummy. 
Fogboy: Usually the Team Integrity and the Team 
Dummy people don't like the idea of teams. 
Mark: They don't think it's fair. 

Fogboy: Because Team Fucker pretty much 
wins. 
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Fiz: Yeah, Team Fucker is supreme. Team 
Fucker's got all the cash. 

Fogboy: No, Team Integrity owns the banks. 
Dave: They're honest rock and roll. 

Mark: They're honest, responsible, rock and roll. 
They use trickery, gimmickry, anything they can 
to sucker kids in. 

Fiz: That's what I can't stand about most 
bands on Alternative Nation. They're all 
Team Integrity. They're all so heartfelt. Like 
they mean it man. 

Mark: I want a good shower band. 

Diggy: I heard 4 Non-Blondes. They do a mean 
Zeppelin song. I heard they perform It better 
than Led Zeppelin can. 

Mark: Who said that? 

Diggy: The chick that sings the song, man. They 
did "A Whole Lotta Love". 

Dave: What? 

Diggy: Is that the one they did? I heard that 
they said, "Yeah, our version is simply better 
than Led Zeppelin's." 

Dave: Get the Led out! 

Fiz: Yeah, that one chick—Tori Amos—she did 
that cover of "Smells Like Teen Spirit". And 
people were all hypin' it. I read articles say¬ 
ing, "It brings out the underlying angst in the 
song—blah, blah, blah." I'm, like, 'This is the 
crappy Billy Joel piano version of this song!" 
It was horrible, man. This is shit you'd hear in 
the 70s. People would be covering some¬ 
body else's shit and it'd be totally whack. 
Dave: Covering "My Generation". 

Fiz: Yeah, I mean whack! 

Mark: They're Team Integrity, right there. 

Diggy: I don't quite understand. But I mean, 
she's foreign, so you don't have to understand. 
Fiz: She's cute. She's got a cute accent 
Fogboy: Some people are in Team Integrity be¬ 
cause they're cute. 

Mark: That's the Team Fucker stance. 

Fiz: You know who's really fucking cute? 
Kathleen [Hannah] will probably try to 
come after me and try to kill me, but have 
you seen that new Sonic Youth video? 

Mark: Yeah, I have, but only once. 

Fiz: That's the girl from Bikini Kill. 

Mark: Yeah, yeah, yeah. I've seen her in Sassy. 
Sassy has a cute band alert. 

Fogboy: Are they a cute band alert? They were 
a cute band at one time. 

Fiz: She's fine. 

Mark: They were "5ass/s Band", I believe. 
Diggy: Bikini Kill? 

Mark: Yeah. I think they were. That was Kurt 
Cobain's ex-girlfriend, or whatever. 

Dave: How do you get to be a big Sassy band? 
Fiz: You've got to be Sassy! 

Mark: You've got to cheat... Nah, you've got to 
be Team Integrity. You have to be nice. You've 
got to say nice things about people. 

Fogboy: You've got to mean it. Ha, ha. 

Mark: We're Bikini Kill, and we mean it... That's 
kind of Team Fucker, almost. 

Fiz: What? 

Mark: Deep inside Team Integrity is Team 
Fucker. It's not the other way around. 

Fiz: You've got to harness that. 


Mark: Because they proba¬ 
bly think that, but they say 
different. 

Diggy: Yeah, we're all truth 
and honesty. 

Fiz: They don't really fuck, 
they just deconstruct sex 
as a tool to patriarchy ... 

"None of us really like to 
have sex. It doesn't really 
feel good. You're not re¬ 
ally having fun. No." 

Dave: Yeah, all the bands 
on Team Integrity have no 
sexual feel. 

Fogboy: It's kind of cutesy... 

Dave: But it's "soft sex" ... 
soft, fuzzy, warm sex. 

Fiz: Team Fucker fucks. 

Fogboy: It's like the differ¬ 
ence between Playboy and 
Hustler. 

Dave: Team Fucker! Who's 
got "fuck" in their name? 

Mark: They're not Team In¬ 
tegrity. They've got "fuck" 
in their name ... and we 
have a captain of the team, 
that we elected. His name's 
Kevin Beal. No one really 
knows him, though. 

Fiz: Weil, you can make 
him famous. 

Mark: Well, he's captain of 
Team Fucker whether he 
knows it or not. He's the guy 
that met the Cranberries singer because he road¬ 
ies for Skankin' Pickle and does stuff for them oc¬ 
casionally. And they did some show with the 
Cranberries and the girl from the Cranberries 
came into the dressing room and said, "If I have 
to sign another autograph today. I'm going to kill 
myself." She totally starts relating that the kids 
were chasing her, trying to get her autograph and 
he's like, "Listen, Toots, just enjoy it while It lasts." 
Fiz: I would have asked her for her auto¬ 
graph right after I heard that. 

Diggy: It's just because she shaved her head. 
Fiz: She doesn't want to be seen as an at¬ 
tractive woman; she wants to be seen as an 
artist with integrity. 

Diggy: Yeah, but we all know that she just 
wants to get fucked. 

(group laughter ensues) 

Fiz: She just wants to make it with the boys 
of Foreskin 500. 

Mark: She sure does. And that's why she put 
out that album. What's It called? 

Fiz: Everybody's Doing It, So Why Can't We? 
Mark: We can, baby. 

Diggy: We can. 

Fiz: We can do it all night long. I'll put on 
Marvin Gaye. 

Fogboy: We'll put on the Marvin Gaye, we'll 
pop some pills and we'll do it all night. 

Diggy: Yeah, and then we'll put on some of 
that rock band Grateful Dead, and we'll fuck. 
Let's for-ni-cate! 


Fogboy: Or Rick James. 

Fiz: Baby, I'm your Super Freak. 

Mark: He's definitely on the team. 

Fiz: Dolomite is on Team Fucker. Snoop 
Doggy-Dogg. 

Dave: He's kind of on Team Dummy, because 
he's sort of... he's got Team Fucker aspects to 
him, but... 

Diggy: Because he's stupid. 

Dave: I'd give it to Dre. I mean, he's throwing 
people down staircases. 

Diggy: That's way cool. 

Mark: Snoop Dogg didn't actually kill anyone. 
Fiz: He's Team Dummy because he was a dri¬ 
ver. Anybody who's a driver is asking to be on 
Team Dummy. You know who's going to be a 
star? I saw this video by Coolio. He's going to 
be a star, man. Have you heard that song "Fan¬ 
tastic Voyage"? That little chorus is going to 
make him a star: "Slide, slide, slippitty-slide". 
Mark: I haven't heard it ... he's got the most 
fucked-up gangster hair. 

Diggy: He looks like the total 2x4 guy. 

Fiz: Yeah. He'll fuck you up. He drives a six- 
four, I'm sure. Like all those guys. In all 
these rap songs, everybody's talking about 
their six-four. All the eight switches. 

Mark: It's only Latinos and stuff that drive the 
trucks-that pop up on the side. 

Diggy: It's so you can dump the dead bodies. 
Fogboy: You don't have to back up. If you want 
to just dump the body off into the gutter... 
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FIz: rve got a few questions 
here. Maybe I'll ask sonie of 
these. We're doing well already. 

Mark: We're over that Johnboy, 
aren't we? 

Fiz: Yeah, we're over It. OK, I 
want to know your weirdest 
sexual experience. 

Mark: Mine? 

Fiz: Everybody's. 

Fogboy: What kind of experience? 

Fiz: Your weirdest sexual expe¬ 
rience. 

Mark: Sexual... OK. 

Fiz: Can you do that? Have you 
ever had one? 

Entire band: Yes! 

Diggy: A sexual experience? I'm 
afraid I don't know what that is. 

Fiz: Keeping you protected, 
man. 

Diggy: I got one. I was hanging 
out with this chick when I was a 
young kid. 

Fiz: How old? 

Diggy: Nineteen. 

Dave: He always says that, man. 

When he was a young kid—he 
was 19 to 21. 

Diggy: Those are my virgin years. 

When I turned 21, that was when 
I was a real adult. Everything be¬ 
fore that, I was a kid. So I'm 
chillin', thinking I have this girl¬ 
friend, and she informs me of her 
lesbian lover. Well, anyway, she 
went to sleep with some transves¬ 
tite and I hung out with her lesbian lover and 
this other transvestite. We just got smash-drunk 
and then we wound up doing acid. Next thing 
you know, we're all on this futon in the closet. 
And I have this transvestite touching me, trying 
to kiss me. And he's a Madonna impersonator. 
Fogboy: Just saw him before we went on tour. 
Diggy: Yeah. I just saw him two months ago. He 
was actually a good-looking guy—a little pudgy. 
Mark: But he's bad like Madonna. 

Diggy: But when you're drunk and on acid at six 
in the morning, your mind kind of plays tricks on 
you. You start going, "Wow, my girl." 

Fiz: What about the lesbian lover? 

Diggy: Well, the lesbian lover kept pushing me 
away from her. I was trying to be her lover. 

Fiz: It sounds like your weirdest aborted 
sexual experience. 

Mark: Stuck a popsicle up my ass once. That 
was pretty weird. 

Dave: With someone, it never seems weird. I 
can only think of singular weird ones. 

Fiz: Think of the most fun time you had. 
Mark: I once masturbated watching Steve Mc¬ 
Queen and smoked half a pack of cigarettes, while 
masturbating. That was when I was about 11. 
Fogboy: I'm trying to think of one that won't 
get me in trouble. 

Diggy: Masturbating to Sesame Street was al¬ 
ways a kick. 

Dave: I had sex with a tree! 


Fiz: The knothole? 

Dave: No, just a tree ... a big, old maple tree. A 
huge maple tree, like the tree trunk and I was all 
naked and I had sex with it. 

Diggy: How did you do that? 

Fiz: Was it good? Was it good maple tree 
love? 

Dave: I was on mushrooms. 

Fiz: You don't have to explain anything. 
Fogboy: As long as you just weren't doing it. 
Dave: What about yours? 

Fiz: Hey, man! This is your interview, not 
mine. Well, this one girl I had sex with is 
now ... should be appearing in Hustler any 
day now. 

Diggy: Oh, yeah? 

Mark: Really? Wow, that's pretty cool. 

Dave: Not in the one that's coming up, is she? 
Fiz: I don't know. She just took the photos 
a couple of months ago. 

Diggy: You're going to brag to all of your friends. 
Dave: It's not the one that's out, right? 

Fiz: I don't know. I haven't seen it. 

Dave: What's she look like? 

Mark: What's her name? 

Fiz: It's probably not her real name. 

Diggy: They probably made up her age, too. 
Mark: Have you ever seen this movie called 
Leolol 

Fiz: No. It's about the kid who thinks he's 
the son of some tomato, or something? 


Mark: Yeah. He has the coolest 
sex experience I've ever seen on 
film. He gets a liver from a cow, or 
something ... 

Dave: Not like that sliced liver you 
get at the grocery store. 

Mark: And he cuts a slit into, not 
through, it, and makes like a little 
vagina. And he sticks it in his 
pants, and he zips up his pants 
and he looks at models from the 
'40s and he just rolls on his stom¬ 
ach and makes this great noise: 
cckckckckkckckck. 

Fogboy: Yeah! 

Mark: That scene alone in that 
movie. 

Fiz: Here's to you, Leolo. Man, 
talk about ingenuity. 

Mark: Yeah, way fuckin' cool. 
When me and Dave were watch¬ 
ing it, we were thinking ... 

Fiz: Let's go to the butcher's! 
Mark: Yeah. That's kind of cool. 
Dave: I wonder if we should go 
down and get some beef steak. 
Diggy: Yeah, then you could cum 
in it, and cook it up. 

Dave: Yeah, well, that's what hap¬ 
pened. He put it back in the fridge. 
Fogboy: Got lots of protein! 

Fiz: All of a sudden I feel so 
manly! 

Mark: I feel like I'm full of man! 
Fiz: Any of you guys have a fa¬ 
vorite drug experience? 

Mark: Yeah! 

Fogboy: I've got a couple. 

Fiz: Well, describe them. People want to know. 
Fogboy: Urn, just recently, I was watching The 
Simpsons, and it was the one about the 7-11 
guy. What's his name? 

Mark: Apu? 

Fogboy: And I was on mushrooms, and my girl¬ 
friend drove me to 7-11 and the guy there was 
exactly like Apu. My experience was pretty 
weird, because the more fun I had, the angrier 
my girlfriend got. And the angrier she got, the 
more I was having fun. 

Fiz: It's sort of a vicious cycle you can never 
escape. 

Diggy: It didn't help that you were on drugs 
and she wasn't. 

Fogboy: She thinks they're dumb sometimes, 
but then she'll go, "Pills, whoo-hoo! ... What's 
the orange one do?" 

Mark: I dropped acid once when I was 15 or 16 
and the entire trip I concentrated on one 
thing—the whole time I felt I was a bass string. 

I was at a rock concert. 

Fiz: Whose bass string were you? 

Mark: I don't know. But the place was packed 
and they were rockin', whoever was doing it. I was 
probably in Fear. It was pretty cool, though, be¬ 
cause I just sat there on my bed for about eight or 
nine hours just rockin'. I was doing "Slow Ride". 
Fogboy: Another good drug experience of mine 
... in like, tenth grade, my hippy friend and I— 
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he'd give me rides to work all the time—-we'd 
always be on his Honda. And we did crystal 
meth, and we're driving down this highway, this 
really empty highway, towards our home. And 
we hit this rabbit and it was just all slo-mo, be¬ 
cause we were on crystal meth. And we were 
like, "zzzzzzzzz" and then it was like, "sbths- 
bbthth" and he was bummed out. And I was 
like, "Yeah!" I made him stop, and I made him 
back over the rabbit again, and it was just amaz¬ 
ing. It, like, took forever to hit the rabbit. That 
was a really good one. 

Fiz (to Dave)’. Favorite drug experience? 

Dave: All those other hard drugs are pretty 
sweet, but I have to give credit to the old "blue 
cheer" drug that everybody balks at whenever I 
tell them about it... 

Fiz: Glue? 

Dave: No. 

Fiz: Rubber cement? 

Dave: It's kind of the same thing as, "Oh, I used to 
do that when I was a kid. I did that; that's so stu- ^ 
pid." But I've got to tell you, it's one of the coolest 
drugs. It's dextramathorathan [sp?]. Robitussin 
DM. If you can stomach the syrup, which no one 
can—that's why everyone's down on it. Everybody 
usually throws up because of the syrup. If you can 
stomach the syrup on DM, DM's one of the coolest 
psychedelic drugs. I've had the coolest experiences 
on that, and you can get it at your local drug store. 
Fiz: At the drug store! 

Mark: So go on down and get 
some. 

Dave: There's no downside to it, re¬ 
ally, if you can stomach the syrup. 

Fiz: You can get some freaky stuff 
at like, Chinese groceries. Stuff 
that makes valium. Things like 
that Totally legal. Diggy? 

Dave: Tell him about your anti-hist- 
amine experience. That was a drug 
experience. 

Diggy: Yeah, we were on the road, 
and it was the first time for Foreskin 
500 being on tour, and I was really 
sick. I started to get sick whenever 
we had to play a show. 

Dave: He's got bad asthma ... 

Diggy: Anyways, I was on a bunch 
of anti-histamines going out to 
Vegas and I just totally overdosed 
and drank a bottle of honey and got 
a mega-sugar rush. By the time we 
got to Vegas, I couldn't even stand 
upright. Mark had to lead me 
around. 

Mark: Yeah, it was just me and him 
in the car together, and I walked 
him around Circus Circus. He got a 
big seafood shrimp cocktail and 
dumped salt all over the table. He 
was just making a disgrace out of 
himself. 

Fiz: Other stories. 

Diggy: OK, we're driving out to 
Kansas... 

Dave: We never have drugs on the 
road. 


Diggy: And he's pounding them into the pave¬ 
ment. 

Dave: "That's the last pill!" 

Diggy: And I call up my dad, and I'm, like, 
"Here we go! It's allergy season, and I don't 
have any pills." 

Mark: It's mid-August, and both of us have re¬ 
ally bad sinus problems and we're going to New 
Orleans—all these humid, awful places. And we 
see him doing that, and I'm like, "Ahh." 

Fiz: Fuckin' Officer Otis' big score. 

Diggy: We're going down to New Orleans to 
sell them, man. 

Fogboy: We give them to people, and they 
don't even have allergies. 

Mark: But we don't endorse drugs. 

Fiz: No, of course not. 

Fogboy: I don't endorse potheads. 

Fiz: I endorse Ed Hall, though. 

Diggy: They're cool potheads. 

Dave: Like putting reefer all over their records. 
Potheads are way better than ... 

Mark: Cokeheads! 

Dave: No, heroin addicts. That's something I 
won't endorse. 

Dave: The trendy junkie scene is the lamest shit. 
It's stupid. Death Team fuckin' idiots. 

Mark: That's Team Dummy. They should spend 
their money on Hustler. 

Fiz: I endorse hard liquor. I endorse beer. 

Dave: I'm hopefully getting spon¬ 
sored by Red Bull*. 

Mark: Keep working on it, Dave. 

Fiz: This is my Teen Beat ques¬ 
tion: What do you guys look for 
in a girl? 

Diggy: A penis. 

Mark: Simply put. 

Fogboy: A boy. 

Mark: Put that in print. A boy or a 
penis, I don't care. Make sure that 
thing prints. 

Fogboy: What do you look for, Dave? 
Dave: A slight hint of puberty. 

Fiz: Ahh. Just a little bit. 

Fogboy: Just a little bit of fun. 
Dave: A piglet. 

Fiz: I like riot grrrls because 
they're honest and ... 

Mark: ... because they're honest, 
and they do things that are right. 
But they still are wrong. 

Fiz: Exactly. 

Mark: I like people who are 
naughty, tell lies, including to me ... 
for their own benefit and empower¬ 
ment. That's what I'm for. 

Fiz: OK, what's your favorite 
childhood put down? My favorite 
one is "your mama, your daddy 
and your baldheaded granny". 
Mark: Easy, "pud". "Pud" is one of 
my favorites, because that's such a 
distinct part of my life—from 
around 1976. Just "pud". 

Fogboy: I kind of like "douche 
bag". 

Fiz: Easy, pud. # 


Diggy: We never have drugs on the road. We 
always get pulled over having drugs which we 
don't have. 

Dave: You hear about all these other bands, 
and they're always on the road doing all these 
drugs. We always get pulled over, but our van is 
always clean, but they always search it. And so 
this one time... 

Diggy: This one time, stupid me leaves my 
fanny pack in he van. This is all my drugs, right 
here (shows Fiz his fanny pack). Got some in¬ 
halers and I have these pills, but they're nothing. 
But I had these in a plastic bag. They're Seldane 
for allergies. And the cops search the van and go 
into my fanny pack and find these things in a lit¬ 
tle baggie. "Ahhhh ... Hey! Whose Seldane pills 
are these?" 

Dave: Nah, he went, "Whose pills are these?" 
Diggy: He said "Seldane". "Whose Seldane pills 
are these?" I said, "Oh, those are mine." He didn't 
realize they were Seldane pills; he thought he was 
talking about some kind of hardcore drugs or 
something. He gave me a work up about it. He 
yelled at me, saying, "This is a felony. I'm giving 
you a $300 fine and 30 days in jail. This is Kansas!" 
Dave: He's got this great fuckin' look on his 
face. He takes the bag and pours it out like he's 
dumping out this huge bag of cocaine. All the 
stuff is spilling on the ground, and he's all 
"Hmm-mm. Hmm-mm." 
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The Getbacks 

Friends 7" 

Stab You in the Back 



Giurleo, Patty 

Sex Addict 7" 

Mag Wheel 

Glazed Baby 

Karmic Debt 
Red Decible 

Glorium 

Phantom Wire 
Transmissions 7" 
Undone 

Gnarly Love 

Mountain Ghetto 7 " 
Wrocklage 

God and Texas 

Double Shot 
Restless 

God 

The Anatomy of an 
Addiction 
Big Cat 

Godflesh 

Selfless 

Earache/Columbia 

Godheadsilo 

The Scientific 
Supercake 
Kill Rock Stars 

Gone 

All the Dirt... 

SST 

Good Humor 
Stout 

Happy Hour 
Monsta' D 

Grasshopper 

Stereovision 

Chopper 

Drayfus Grayson 

Making Faces 
Drayfus Grayson 

Gunfire Dance 

Suit and Tie 7" 
Ultra Under 

Haggis 

Monument!" 

Coolidge 

Hakim Bey 

T.A.Z. 

Axiom 

Helmet 

Betty 

Interscope 

Hilkka 

The Pipe 7" 
Trashcan 

Honeydive 

Frail 
Studio 2 

Hotel X 

Residential Suite 
SST 

House Of Freaks 

Invisible Jewel 
Brake Out 

Idaho 

This Way Out 
Caroline 


%• 

Itch 

Pull The Wool 
Nettwerk 

Jack Shack 

The Crush 7" 
Barking Spider 

Jackknife 

All My Blues for Sale 7" 
Sympathy 
Jeff & Janet 

Jesus Built a Ship to ... 
Shimmy Disc 

Jehova Waitresses 

Perfect Impossible 
Shimmy Disc 


Is 



The Jesus Lizard 

Down 

Touch & Go 


Jet Pilots 

Another Song 
Called Mary 7" 
Glory Hole 

John's Black Dirt 

Perpetual Optimism... 
Grass 




Johnboy 

Claim Dedications 
Trance 


Judybats 

Full-Empty 
SireA/Varner Bros. 




Karp 

Moustaches Wild 
K 


Kepone 

Ugly Dance 
1/4 Stick 

Killing Joke 

Pandemonium 

loo 


Kryptonite 

Nixon 

Swag 

Flipside 

L7 

Hungry for Stink 
Slash 


Landslide 

Songs in the 
Key of Disaster 
Private World 


Laundry 

The Well 
Laundry 

Le Bambine 


Cattive 

Sharp Shock 
Helter Skelter 



Infinite Radiant Is 
Is 


Alison Faith Levy 

Grumbelina 
Piece Of Mind 
Lifter 
Nova 7" 

Triple X 



































Liquid Hips 

Static 

Enemy 


Litmus Green 

Hulk Smash 
St. Thomas 

Lubricated Goat 

Forces You Don't 
Understand 
PCP 


Lucy's Fur Coat 

Lucy!" 

Goldenrod 


Luscious Jackson 

Natural 
Ingredients 
Grand Royal 

Lync 

These Are Not 
Fall Colors 
K 


Magnapop 

Hot Boxing 
Priority 


Man Will 
Surrender 

Instrument 

Conversion 


Manhole 

Victim 7" 
Lethal 


Marilyn Manson 

Portrait of an 
American Family 
Interscope 


Melting 

Hopefuls 

Space Flyer 
Shanachie 


Mercury Rev 

Everlasting Arm 
Big Cat 


Mexico 70 

The Dust Has 
Come to Stay 
bigPoP 


Milk 

Succeeding/Receding 
Spanish Fly 

The Mistaken 

Santa Fe 
Triple X 

Mondo Guano 

Return to the 
Fatherland 7" 
Westworld 


Monster Voodoo 
Machine 

State Voodoo/ 
State Control 
Big 

Mother Tongue 

Mother Tongue 
Epic 


Motocaster 

Stay Loaded 
Interscope 

Motocaster 

The Buddha 7" 
Blast-o-Platter 


Mule 

If I Don't Six 
1/4 Stick 


Murphy's Law 

Back with a Bong 
Profile 



Mutton Gun 3 

(With Wood) 
Kokopop 


My Suicide 

When the 
Water Bends 
St. Thomas 


Naked Angels 

Pornocracy 
Break Even Point 


NOFX 

Punk in Drublic 
Epitaph 

The Nomads 

Powerstrip 

Sympathy 

Number 
One Cup 

Connecticut 7" 
Sweet Pea 


Oblivian 

Stop Thief 
Johanns Face 


Ovarian Trolley 

Crocodile Tears 
Shimmy Disc 


Pale Saints 

Slow Buildings 
4AD 


Pansy Division 

Deflowered 

Lookout! 


Paste 

Big Banger 
Great Big Kiss 

Pitchblende 

Au Jus 

Fist Puppet/Cargo 

Plow 

Dance (Better Than I've 
Ever Seen) 7" 
Coolidge 

Pod 

Scribbler!" 

Coolidge 

Pollen 

Bluette 

Grass 


Iggy Pop 

TV Eye Live 1977 
Virgin 


Push On Junior 

Push On Junior 
Butt 


Pushmonkey 

Maize 
Sector 2 


Queer 

David Soul 7" 
Spanish Fly 

Rancid 

Let's Go 
Epitaph 

Raymond Listen 

Licorice Root 
Orchestra 
Shimmy Disc 

Real Cool Killers 

Just for Fun 7" 
Ultra Under 


The Reverend 
Horton Heat 

Liquor in the Front 
Interscope 

Riots Of Boredom 

Hypnosis 
Riots of Boredom 


Ripe 

The Plastic Hassle 
Beggars Banquet 


Rubber Bullet 

Grinning Bitches 7" 
Last Beat 


S.F. Seals 

Now Here 
Matador 


Samiam 

Clumsy 

Atlantic 


Paul Sanchez 

Wasted Lives and 
Bluegrass 
Mokey Hill 


Schleprock 

Migraine 7" 
Break Even Point 


Schroeder 

Heavenly!" 

Zowie 


Sebadoh 

Bakesale 
Sub Pop 

Senzabenza 

Gigius 
Mac G\jffin 


Sherman 

Transparent Extender 
Shimmy Disc 


The Shines 

The Shines 
Monkey Hill 

Sinkhole 

Groping for Trout 
Ringing Ear 


Skatenigs 

What a Mangled 
Web We Leave 
Red Light 


PopeAlopes 

Slowest Eye 
Helter Skelter 


Skullflower 

Choady Foster!" 
Helter Skelter 


Slag 

American Fuck 
Great Big Kiss 

Slint 

Slint 

Touch & Go 


Slowpoke. 

Mad Chen 
Grass 


Slug 

The Out Sound 
PCP 

Smack Dab 

Majestic Root 
Homestead 

The Smears 

Love is for Suckers 
Headhunter/Cargo 

Sphinx 

Test 

Heart & Soul 
Spongegod 

Mi mi Rogers 7" 
Coolidge 

The Steamkings 

Boom 

Earthling 

Sugarshock 

The Mother Nature EP 
Thrill jockey 

Sunbrain 

Good Side 
Grass 


Team Dresch 

Hand Grenade 7" 
Kill Rock Stars 


The Halo Benders 

God Don't Make 
No Junk 


The Pleasure Elite 

Bad Juju 
Red Light 

These Animal Men 

Too Sussed? 

Virgin 

They Might Be Giants 

John Henry 
Elektra 



Thirty Ought Six 

Eris!" 

cn 


Mayo Thompson 

Corky's Debt to His Father 
Drag City 


Time or Dirt 

My Big Eye 7" 
Dive 


The Tommyknockers 

The Clarity Is So Clear 
Helter Skelter 



Trailside Rangers 

Peacemaker 
Jericho Hill 




Tree 

A Lot Too Fear 
Cherrydisc 


Tripping Daisy 

Get It On 
Island 


Truffle 

Nervous Laughter 
November 


Moe Tucker 

Dogs Under Stress 
Sky 


Moe Tucker 

/Spent a 
Week There... 
Sky 


Tweezer 

Piece of Freak 7" 
Spitting 

Two Man Bobsled 

Glare 7" 
S.S.M.N 


Universal Order of 
Armageddon 

The Switch Is Down 
Kill Rock Stars 


Urban Dogs 

Urban Dogs 
Cleopatra 


V/A 

4-Way split 
Round Flat 


V/A 

Anthrophobia/Poppy 
split 7" 
Coolidge 


V/A 

Case Closed? 
Snoop 


V/A 

Cheapo Crypt Sampler 
Crypt 


VIA 

Dysfunkshun/Slush 
split 7" 

Split 


V/A 

Girl 

Curve of the Earth 


V/A 

Glamourpuss/ 
Patty Duke Syndrome 
split 7" 
Blast-o-Platter 


V/A 

Glazed Baby/Horsey 
split 7" 

Get Off My Wagon 


V/A 

Hotel Massachusetts 
Chunk 


V/A 

Jabberjaw: Good 
to the Last Drop 
Mammoth 


V/A 

Man or Astroman?/ 
Teenage Cavemen 
split 7" 
Worrybird 


V/A 

Mod fuck Explosion (S/T) 
Ballpeen 


DEVlw 

JON 



»ENCE 
tEWORK; 
)COAT': 

_ IVIAN 

BEGUILEf 
30 SONGS! 13 BANDS! 78 MINUTE: 
OF PURE,HEARTY,ROCKIN RAUNCI 


V/A 

Ruff Stuff 
Gasatanka 

V/A 

Sampler 

Empty 

V/A 

Scream of Consciousness 
Austin Throwdown 

V/A 

Slackjaw/Scribble 
split 7" 
Make-Out 

V/A 

Tense It Up 
Sky/lchiban 

V/A 

Up! two 7" 

Helter Skelter 

V/A 

Utramodern Offspring 
Crank 

Vinyl Devotion 

If They Don't Know... 
Widely Distributed 

Von Lmo 

Cosmic Interception 
Variant 

The Wake (UK) 

Tidal Wave of Hype 
Widely Distributed 

The Wedding Present 

Watusi 
Island 

Wellwater 
Conspiracy 

Trowerchord 7" 
SuperElectro 

Why? Things Burn 

Symbols 

TON 

Rozz Williams & 
Daucus Karota 

Shrine 
Triple X 

Wise Young Truck 

Weightless 7" 
Eponymous 

Jah Wobble Invaders 
of the Heart 

Take Me to God 
Island 

Wool 

Box Set 
London 

The Wrens 

The Low 7" 

Dow Boy 

Kathleen Yearwood 

Book of Hate 
Subterranean 

Yokota 

The Frankfurt-Tokyo 
Connection 
Planet Earth 












































THE EGO 


& EYE 


the world of the arts 


y Dear Readers: 

In an effort to toll 
loss and show moro, I 
havo doridod to uso thoso pagos to 
showcaso original art in all madia. If 
you would liko your artwork to bo 
(onsidarod, ploasa sand photographs 
(proforably black and whits, but color 
is OK) or slidss to JsnnHsr Dalton at 
224Avo. B#15, Now York, NY 
10009. Ths artists foaturod hors 
ars all basod m Now York Cty, whsrs 
I havo vary rscsntly moved, and from 
whsro I will bo conducting all /inrly 
dutiss from now on. I hops 
to hoar from you soon. 



by Jennifer dalton 


















1. Mary SchjeldabI North Dakota 
Black and White Photograph 

2. Mary Schjeldahl North P^kPta 
Black and White Photograph 

3. Mary Schjeldahl UntHled 
(Triptych) Color Photographs 

4. David Hamill Friendship Knot 

(Oil, Beeswax, Paraffin Wax on Canvas) 

5. David Hamill Crosses and Losses 
(Oil, Beeswax, Paraffin Wax on Canvas) 























6. Jed Boyar Design for Billboard WOa 10 
Color Photograph and Sharpie 
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POPPING THE L 



ot the Sub Pop Mega 


2. Queen 

3. Almost a ^ear. 


QUESTIONS: 

1. Name. 

2. What do you do at Sub Pop? 

3. How long hove you worked here? 

4. Best thing about working here. 

5. Funniest Sub Pop work-related 
story/event. 


4. Hot, under-aged boys. 
5 A crazy man came in 
coffee. At the time we 
Mark Lanagan’s 
the man came in 
I Then he left the cc 


'•’o had the window aispiuY 
Whiskey for the Holy Ghost, an 
shouting, “Where’s the whiskey 
offee and returned 
3 people treak out over the W1 c 
; ot sub Pop celebs at the martl I ( 

lyr-ooow yon lust »1W<J ““ 


2. Computer fixer. 


4Hmmm.Well,Subm^d2^. 

lease mY band s [Fostbacks 1 
orettY cool. And theY let m© g 

Oh Yeah, and I get tons ottr« 

^ Talking to Rein Sanction o 

ceptlonlst. This question is to 
' I’ve got a pb to do right nov 


Pop employee] 


know. 


2. Tour 
publicity. 

3. One year. 

I 4. Toys (she 

had just 
I recieved a 

I huge box 
I from Mattel®*.) 
I 5.1 got toys. 


3. Just over a year. 

4. The people, I love the people, 

5. The time Mark Arm [Mud- 
honey] came in and got his hair 
caught in the postage machine. 


12. Controlle] 
I '3. Three 
I months. 

4.1 m new, I 
ccrn^ think c 
cmythlngf 


2. Assisting Jonathan and Dove, 
Bobbi, Amy. 

3. Since July 1. 

4. I’m allowed to be who lam with¬ 
out anyone attempting to impose 
restrictions on me both personally 
and professionally. 

6. No response. 


2 Receptionist. ' 

3. One year. ~ 

4. The people. 

5. (per AmyD That Mark Lanagan has 
the hots for herl! 


2 General Manager. 

3. Three-and-a-half years. 

4. The hours. 

5.1 saw Bruce naked, [eeek!] 


Karen 




r 
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=ID ON SUB POP! 



2. Nils’ boss. 

3. Since April 1, 
1988. 

4. Making young 
people’s wishes 
come true. 

5. Going into 
business with 
Bruce Pavitt. 


2 Assistant to 
General Manager. 

3. Nine months. 

4. It’s Just a boll of 
laughs every day. 

5. My very first 
day here I was fill¬ 
ing in at reception 
and a group of 
Japanese tourists 
just walked in 
taking pictures 
and stood there 
looking at me for 
an hour! 


^Nirvana: 


2 Publicist. 

3. Two and a half 
years. 

4 All the demos, 
topes and free t- 
shirts. 

5.1 got laid pre¬ 
tending I was in 
Velocity Girl. 


signir^Q 




2 Retail sales—stores. 

3. Two years, tliree months. One raise. 

4. The fact that I’ve never used an 
alarm clock to wake up to get here. 

5. There was a guy that worked 
here named Doug Monaghan, and 
we disagreed on everything. One 
day we were unpacking the 
Monomen/Cracker bash Singles 
Club split 7”. I went, "Cool! Cracker- 
bash!” He went, ”Cool! Monomen!" 
We both just looked at each other 
and laughed. 


Director. 


2 Sales manager. 

3. Four years. 

4.1 can wear this [Boss Hog 
t-shirt and jeans] to work. 

5.1 was on a bus in London 
with only two other people, 
and one of them turned 
around and asked me, "Are 
you Toi from Sub Pop?!” 


2. Shit worker #2. 

3. Nine months. 

4.1 get to tease Dan daily. 
5. This letter: 


I J Ilfs -”'■ 

Sfc b 'Hp 


I 2 Queen of 
I mail order. 

I 3. One and a 
I half years. 

I 4 What did 
Kerri say? 

5. Someone 
called and 
ctsked if we 
have Nirvana 
dildos. 


2 Janitorial Engineer [who we 
later found out was A1 Block, vis¬ 
itor from the bond Wool—yuck, 
yuck!] 

3. Two years, part-time. 

4. Raises. Once you prove you 
can work hard.. 

5. It’s always a joy working with 
Kim Warnick. Hey, is this for Hz? 
Can I soy hi to Jula? 


IV«. 

be a.. + 




and just drove away. 




was 




^rnstein-bup- 

all-around swell 
more answers tor 
,-nwfieks,butw^ 


the same five questions^ 
the answers we were al 


1. Veronica 






























)roTtiotions. 


Radio/Video pi 

TWO ^eaxs. 

. The chichs- 

l People think 


2 College radio 
promotions. 

3. Six months. 

4. Being next to 
Suzy (ohhhD. 

5. Being called on 
the big hole in the 
crotch of my 
pants yesterday 
by Amy or once 
talking to Dee 
Snyder [Twisted 
Sister] about the 
Supersuckers. 


2 Intern for 
Nils. 

3. Three 
months. 

4. Free stuff. 

5. Nothing 
funny has 
happened 
(yet). 


1. Adam 



2 I’m in charge of the checking 
account. 

3. Not as long as my teeth are old, | 
but longer than my current in¬ 
jury. 

4. Being in charge of the check¬ 
ing account.. 

6. No response. 



ft^ssistant publicist. 

Ten months. 

!;iT>Si'said,Xeavemeanote,” 

thought he’d said, "Leave me 
,.,Kirh I did, and he was 



contains the hit - come out and play / keep 'em separated 


OFTSPRIHG TmOTO 


IV 


TO HEAR THE LATEST STUFF ON EPITAPH CALL: 
1(213) I 0FFEN0...UUH...(463 3363) 


Pledge of Defiance 


OFFSPRING - SMASH 


TOTAL CHAOS • PLEDGE OF DEFIANCE 
86438 LP/CD/CS 


86432 LP/CD/CS 


RANCID • LET'S GO 
86434 LP/CD/CS 


punkrockacaciemyiightsong 


DOWN BY LAW • UNKNOWN ROAD 
86431 LP/CD/CS 


NDFX • PUNK IN DRU6LIC 
86435 LP/CD/CS 
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'zines 

Animal Review / #6 / $2 
81 Grand St. #4 
Jersey City, NJ 07302 

Cat diary, lots of animal 
art/fun & games, "The 
Pathetic NY Botanic 
Garden", actual animal 
reviews as well as music 
reviews, zoo reviews 
and other animal-ori¬ 
ented info. 

Avenue Player 
#7/SI.50 
581 Potomic 
Buffalo, NY 14222 

Interviews w/Mule, Un¬ 
rest and Jawbox. 
"Dopey questions", re¬ 
views, comics and more. 



Ben is Dead 
#24 / S3.95 
P.O. Box 3166 
Hollywood, CA 90028 

"Black" Issue. Interviews 
w/Carcass, Pavement, 
Anton Lavey, Codeine, 
Keiji Haino and Phil 
Bower. Brett [Gurewitz] 
Is Dead insert. Features 
on death, suicide, psy¬ 
chosis and more. 

Brain Child 

$ 2.00 

P.O. Box 291912 
Los Angeles, CA 
90029 

A coloring book of 
comics with features on 
art/photography, poetry, 
fiction and an inten/iew 
with Mark Gash. 

Burn Baby Burn 
#2 / Write for $ 

P.O. Box 818 
Thornton Heath 
Surry CR7 6HB, England 
Punk rock Issue w/ 
Rocket from the Crypt, 




PIzz, Big Chief, Compul¬ 
sion, Deadbolt, Sun of 
Elvis and more. 

B-Side / #45 / S3 
P.O. Box 1860 
Burlington, NJ 08016 

Band spotlights w/aMini- 
ature. Hot Rod, Throne- 
berry, etc., plus interviews 
w/C.S. Angels, Crash Test 
Dummies, Levelers, Lycia, 
Sarah Mclachlan and 
more. Progressive electro 
feature and music/live 
shoyv reviews. 

Buzzy/#12/2-29< 
stamps 
P.O. Box 6118 
Newburyport MA 
01950 

Interview w/Jad Fair, 
plus top tens, fiction, 
music reviews. Pussy 
Galore live show review, 
comics. 



Calico / #8 / S2 
44 Manomet St. 
Brockton, MA 02401 

"Dear Boy" column, edi¬ 
torials, article on anorexia 
and bulemia, fiction, 
music/'zine reviews. 

Chairs Missing 
Aug '94 / S3.00 
P.O. Box 522 
Stratford, CT 
06497-0522 
Interviews w/Prisonshake, 
Mule, Arcwelder, Rodan, 
Alcohol Funnycar, Drive 
Like Jehu and 7 Year 
Bitch, cartoons and more. 

Cheep Sex 
VOI7/S1.00 
30603 San Martinez 
Val Vertde, CA 91384 

Inten/iew w/Lone Wolves, 
poetry, editorial and more. 


POKE IT 

YER 


EYE! 


new offerings from the land of print 


Cow Vomit 
#6/SI.50 
2020 Hillside Ave. 
Jenkintown, PA 
19046-2007 

Interviews w/Brickbat 
and FYP. Jenkintown 
scene report, fiction, po¬ 
etry, reviews and more. 

Crash / v.1 n.2 / $1.25 
1202 E. Pike St. #751 
Seattle, WA 
98122-3934 

Interview w/Pinhead 
Gunpowder, Beck and 


Slim Moon, plus Berke¬ 
ley road trip, chart of 
band names, music/live 
show reviews and Xuxa 
feature. 


Creme Brulee 
#5 / S2.00 

1705 Summit Ave. E, 
#112 

Seattle, WA 98122 

Features include "The 
Seattle Mood Swing Di¬ 
aries", Seattle random 
conversations, "Viva 


zine _ 
scream ! 

Blink 


Age: Nineteen and a half 
Hometown: I was born in ||. 

Italy, but since I left I've been 

moving around. Right now 

Miami [FL] seems to be my tiome, but I don't 

know what liolds for the end of the summer and 

the coming years. 

What do you do to make money: Hmmm I 
work a little ... pawn a little ... go penny hunting 
. . gamble ... use credit cards and worry about it 
later. I have a gift for making money without 
working most of the time 
When you first started your 'zine: The first 
issue came out in the summer of '92. 

Worst experience associated with putting it 
out: The fact that we were dependent on Miami 
Dade Community College made everything a 
nightmare The scanning and the printing were, 
and still are, the worst because we can only do 
things during certain hours. 

Best experience: Meeting so many cool people 

B around the world. 

Biggest Blink secret: 
Give me 24 hours, and I 
can gather $269 from a 

Favorite junk food: Fla¬ 
vored coffee ... does that 

Favorite childhood toy: 

My brother's army figures 
which I used to paint ac¬ 
cording to their national¬ 
ity. Is that racist? 

School bully you'd like to go back and get 
even with: All I remember is that I was in the 
sixth grade and all of a sudden I was blinded by a 
small fist. I think she deserves a black eye. 

Three wishes: 1) Hitting the lottery so I can pay 
off my family and friend's debts—including my 
own. 2) Getting the hell out of Miami for good. 3) 
Wiping out AIDS and cancer entirely. (Not neces¬ 
sarily in that order) 


reader's poll, 
views and more. 

Cryptic Times 
#5/S5 

1011 Boren Ave., 
Ste114 

Seattle, WA 98104 

The Wailers, Gas Huffer, 
Devil Dogs, The Super¬ 
cools, The Grey Spikes, 
Man or Astroman?, '70s 
punk strippers, B- 
movies, music/'zine re¬ 
views and more. 



Dirt 

#56 / S? 

330 Warner Blvd. 
Burbank, CA 91505 

Warner Bros, fanzine. 
Interview w/David Yow 
of Jesus Lizard, humor, 
comics and more. 

Discorder / #139 / $2 
#233-6138 SUB Blvd., 
Vancouver, B.C., 
Canada V6T 1Z1 

Comics, columns, inter¬ 
views w/Offspring, The 
Mighty Clouds of Joy, 
Vancouver special, 
"Beck & Alice Cooper", 
live show/music reviews. 

Dog Soup / #8 / S3 
2221 Peachtree Rd. NE 
#D, Box 342, Atlanta, 
GA 30309 

Interview w/cartoonist 
Skip Williamson, Girls 
vs. Boys, Quicksand, 
Alice Donut, Bad Livers 
and Lois, plus lots of 
comics, music reviews, 
fiction. 

An Emotional Biscuit 
#11/ S2 

4140 Bolingbrook Dr. 
Marietta, GA 
30062-1104 

Music/'zine reviews, edi¬ 
torial, article on 
Spinanes and Helium, 
interview w/Slim [Kill 
Rock Stars], top ten list. 

Envy the Dead 
#4/$2 

P.O. Box 30033 
Kansas City, MO 
64112 

Articles on Lisa Suck- 
dog, Run DMC and po¬ 
litical topics plus satire, 
live show/music reviews. 


cartoons, word search 
puzzles and more. 

Extablissment 
#1 /S5 

c/o KXLU, LMU 
7101 W. 80th St. 

Los Angeles, CA 
90045 

"Community service, 
music, Kulture, politix", 
printed on acetate with 
art/political comments. 

Flipside / #91 /S2.50 
P.O. Box 60790 
Pasadena, CA 91116 

Interviews w/Sugartooth, 
Bottomfeeders, Cynics, 
Fly Ashtray, Killdozer, 
Motorcaster, Naked Ag¬ 
gression, Sinkhole, Tan¬ 
ner and more, plus an ar¬ 
ticle on Area 51, scene 
reports, columns, 
music/'zine/live show re¬ 
views and more. 

Fractal Press 
#103 / 500 drachma 
P.O. Box 48037 
132 31 Athens, Greece 

Jawbox, Au Pairs, Boss 
Hog, Pearl Jam, the 
Walkabouts, the Super¬ 
suckers, music/'zine re¬ 
views and more. All in 
Greek! 


soutitmte 


A- 







Gearhead / #2 / ? 
P.O.Box 421219 
San Francisco, CA 
94142-1219 

Peter Bagge cover art 
(plus his answers to a psy¬ 
choanalytical exam in¬ 
side), Claw Hammer/Red 
Aunts 7! "Ask Professor 
Horsepower", "How to 
Bake a Model Kit Cake", 
muscle car magazine rat¬ 
ings, 'zine/music reviews, *- 
hot rod album write-ups, 

"I Survived the Tender- 
loin", "How to Win a Bar . 
Room Brawl", plus lots of % 
hot rod/racing stuff 
(duh!) and too much • 
more to mention here. 

Gee-zuz Magazine 
#15/S2 

297-810 W. Broadway 
Vancouver BC 
Canada V5Z 4C9 

Interview w/The Off¬ 
spring, Features on 

m 













































auto-transit eroticism, 
The Grateful Dead, the 
punk rock psychic al¬ 
liance, 'zine/music re¬ 
views, cartoons and 
more. 

Genetic Disorder 
#12/52.00 
P.O. Box 151362 
San Diego, CA 92175 

Loser's Guide to Na¬ 
tional City, "True Crime 
in San Diego", prom 
feature, muisc/'zine re¬ 
views, comics and more. 

Get a Life 
#1 / SASE 
239 W. N. 1st 
Montrose, CO 81401 

Show/music reviews, 
"Fuck CDs" editorial, plus 
a nice plug to buy Fiz— 
"the only 'zine w/no re¬ 
views". thanks! 

Hopscotch / #5 / $2 
P.O. Box 3027 
Appleton, Wl 
54914 

Interviews w/Jawbreaker 
and G-Whiz, guide to 
thrift stores, "Ask Dan 
Sanders", remem¬ 
brances of a low-income 
childhood. 


Hypno 

V.3 n.7-8 / 53.50 
624 Broadway 
3rd FI. 

San Diego, CA 92101 

Formerly Sin. News, in¬ 
terviews w/Aphex 
Twin, Richard Sala, 
Henry Rollins, Helmet, 
Bark Psychosis, Johnny 
Cash, stripper Cather¬ 



ine D'Lish, Stone Tem¬ 
ple Pilots, Rancid, 
Marilyn Manson and 
more, plus field trip 
w/Green Jelly, the art 
of Bruce Heavin, the 
photos of Rick Castro, 
music/live show/ print/ 
film reviews, comics, 
more. 

Ink Nineteen 
July / 52 
P.O. Box 1947 
Melbourne, FL 
32902-1947 
Interviews/features with 
the Wrens, Frentel, the 
Offspring, Lydia Lunch 
and more, plus live 
show/music/'zine re¬ 
views, comics, calendar 
of events, more. 

Kill the Messenger 
#3/52 

23 Wilson Terrace 
Elizabeth, Ni 
07208-1712 

Assuk tour diary, inter¬ 
views/articles on Sleep 
and Eyehategod, plus 
music/ 'zine reviews. 



Kink 

#5 / 53.00 
P.O. Box 40164 
Albuquerque, NM 
87196 

Erotic illustrations and ar¬ 
ticles, "Confessions of 
an Albuquerque Porn 
Star", photo essays on 
basement bondage, 
columns, poetry, artwork 
and personals. 

Locust 
#2 / .25c 
92 Tanjoe Cres. 
Willowdale, Ontario 
Canada M2M 1P7 
Interviews w/ Drive like 
Jehu and Cub. "The 
Truth About Courtney 
Love, Part 1", features, 
satire and more. 

Mad Love / #1 / 51 
1202 E. Pike St. #751 
Seattle, WA 
98122-3934 

A whole 'zine devoted 
to reprinting Courtney 
Love's America OnLine 
conversations. 


Magnet 
#10 / 52.50 

1020 N. Deleware Ave. 
Philadelphia, PA 
19125 

Interviews w/ Velocity 
Girl, Stephin Merritt, 
Codeine, Helios Creed, 
Hammerhead, Polvo, 
Drive Like Jehu, and 
Jeff Dahl. Letters, news, 
reviews and more. 

Merlin's Music Box 
#22 / 600 drach 
Argiroupoleos 27, 
Athens 114 71 
Greece 

(In) Greek 'zine, inter¬ 
views/articles on Beastie 
Boys, Killdozer, Terry 
Lee Hale, Rollins, Rocket 
from the Crypt, W.S. 
Burroughs, Helios 
Creed, more. 

My Foolish Zine 
V.2 #2 / 29c stamp 
RR1 Box 336 
Dalton, MN 56324 

Live show/music/'zine 
reviews, plus editorials. 

My Girlfriend's Shrink 
#6 / 25c 

6924 Canaby Ave. 
#116 

Reseda, CA 91335 

"Josh" issue (find how 
many times the name 
"Josh" appears and 
win a prize), music/ 
'zine reviews, inter¬ 
view w/Karen of Bikini 
Kill, humor, survey, 
more. 

NewEST 
Musical Express 
v.3 #1 / 53 w/cassette 
Zip 60439-335 

Cassette-sized 'zine put 
out by Barbie's Army 


TicP.UN.Iiiii«iBfrte 


m 


mim ' 


(band) to sell in conjunc¬ 
tion with their cassette. 
Includes plenty of Fiz 
bashing as well as self¬ 
promotion, 'zine re¬ 
views, ramblings. 

Oculus Magazine 
July/August '94 / 51 
P.O. Box 148 
Hoboken, NJ 07030 

Interviews w/Fluf, Tricia 
Warden and Fudge. 
Madlibs and 7" reviews. 


Porkchops & 
Applesauce 
#3/51 

1616 Vista Del Mar 
Ave. Hollywood, CA 
90028 

Interviews w/the Af¬ 
fected, Heatmiser, 
Weezer, aMiniature 



and Material Issue, plus 
music/live show reviews 
and guides to sugar- 
coated cereals and in¬ 
fomercials. 

New Positive 
Sanctions 
#5 / 52.50 
103 Downer St. 

San Francisco, CA 
94117 

Interviews w/Judgement 
Day, Rancid Vat, Anti- 
seen^ Turmoil in the 
Toybox, reviews and 
more. 

On the Rag 
#2 / Write for 5 
P.O. Box 251 
Norco, CA 91760 

Interviews w/The Bell- 
rays, Penal Colony, Man 
Will Surrender, plus live 
show reviews, feature 
on Doctor Dream 
Records and more. 

Pumpkin Seed 
#5/51 

229 Westmount Blvd., 
Thornhill, Ontario 
L4J 7W2, Canada 

Interviews w/Truman's 
Water, Bridget Cross, 
Skewver, Unwound 
and Edsel, plus cross¬ 
word puzzle contest, 
editorials, comics. 
Queers show report, 
more. 

Rage 

#3 / Write for 5 
Box 1289 
Lake Worth, FL 
33460 

Personal columns, re¬ 
views, short stories, po¬ 
etry and classifieds. 

Ralph/19/51 
Box 505 -1288 
Broughton St, 
Vancouver, BC, 
Canada V6G 2B5 
"So I Joined the 
Human Race and I 


Lost" issue of poetry 
and thoughts—hand 
silk-screen printed. 

Rational Inquirer 
#1 / Write for 5 
2050 W. 56 St 
Ste 32-221 
Hialeah, FL 33016 
Interviews w/Splat and 
Cereal. Columns on 
Neo-Naziism in Ger¬ 
many, identity crisis, a 
year after Waco, plus 
short stories, poetry and 
music reviews. 

Ride on Baby 
free 

C/O120 W. 44th St 
#704 

New York, NY 10036 

"The Gigolo Aunt's 
fanzine". Editorial and 
satire. 

Rockerilla 
#167-168/L. 5.000 
Via Andrea Pighini 
24-17014 

CAIRO M.TTE (SV), 
Italy 

An Italian 'zine, written 
in Italian. Interviews/ 
features w/Steve Albini, 
Shellac, Tindersticks, 
Kyuss, Trans-Global Un¬ 
derground, Ozric Ten¬ 
tacles and more, plus 
music/'zine reviews. 


Rocket Fuel 
#1 / 52.50 
8033 Sunset Blvd. 

#4015 

Hollywood, CA 

90046 

Tongue-in-cheek look 
at society w/" really bad 
art, deviant behavior, 
dead puppies and the 
biggest breasts", 
humor, news items and 
more from Tipsy and 
Joolz LaFabula. 

Room 

#1 / one stamp 
P.O. Box 7183, 
Windsor, Ontario 
N9C 3Z1, Canada 

Feature on author Paul 
Vasey, The Hitmen, 
Jester, Garden Weasel 
and B.E.S.T. Comics, 
plus "Serial Diners", 


S'" 



"Page 

Plate". 


Eight Fashion 


Secrets 

#1 /Write for 5 
P.O. Box 1433 
Culver City, CA 
90232 

Reprinted stories and 
exerpts (with complete t K, 
bibliography), fiction 
and comics. 

#12/Free M 

P.O. Box 551835 
Miami, FL 33265 

Interviews with Dan ^ 
Clowes, Duplex Planet U * 
and Sicko. Features on 
Noah Vail comix, "Skool 
Funnies", reviews and 
more—it's Marcos' last 
issue ever! 


Skinhead Times 
#14/52 
S.T. Publishing, 

P.O. Box 12 
Dunoon, Argyll, 
PA23 7BQ, Scotland 
"Neither red nor racist" 
skinhead news (includ¬ 
ing pix of skin parents : 
w/their babies), music ■ 
/live show reviews, in¬ 
terview w/Red Alert, j 
football aggro, more. 


Snipehunt 
#20 / 52.50 
Box 3975 

Portland, OR 97208 

Interviews w/Pork 
Queen, Stella Marrs 
(postcard co. owner). 
Soul Rhythm Soldiers, 
Swoon, Medicine, 
Mary Lou Lord, Zip 
Code Rapists, Vic 
Chestnut, 10 Days 
Late, 7 Year Bitch, Re¬ 
frigerator, Pavement 
and more, plus comics, 
humor, music/video/ ! 
book/ 'zine reviews. 


Sound Views 
#30/51.50 ||| 

Lee Greenfeld 
96 Henry St. 

Suite SW, 

Brooklyn, NY 
11201-1713 SS? 
Articles on The 
Wretched Ones, Mur- 
phy's Law, William 
Hooker, Daniel Cartier, 
the Wrens and more, ■( 
plus live show/music re- 
views, columns. 

Spank 

#1 / 29c stamp 
1004 Rose Ave. 

Des Moines, lA 
50315-3000 

Article on Sicko, 
music/live show re¬ 
views. 













































Tail Spins 
#15/S1.00 
P.O. Box 5467 
Evanston, IL 60204 

(interviews w/Thorne- 
I berry, The Momomen, 
I Babe the Blue Ox, The 
I Hushdrops and Icemak- 
;ers of the Revolution. 
iLive show/music re- 
|views, local Chicago 
I news, special features 
^^ and more. 





Tales from the Zone 
#35/$10 for 12 mos 
Cacophony 
7019 Melrose Ave. 
#166, 

Los Angeles, CA 
90038 

"Emanations from the 
^^WL.A. Cacophony Socl- 
^/Sety." Calendar of up- 
y coming cacophony spe- 
:: cial events and news. 


10 Things/#8/$1.50 
1407 NE 45th St. #17 
Seattle, WA 98105 

^Interviews w/Christo- 
pher Robin, Voodoo 
.•^Glow Skulls, Chaos 
x^UK, Whipped, Kill 
dozer, Unsane, Zoinks 
and NOFX, plus scene 
reports, live show/ 
'zine/music reviews, 
news items, humor, 


The Thing 

>:: #8 / 500 drach 

a I I L. Papagou 133-135, 

^ Zografou 157 73, 

I Athens, Greece 

rf(ln) Greek 'zine w/inter- 
views articles on Pearl 
Jam, Magic Mushrooms. 
•••"■ Monomen, Devil Dogs, 
.;Mule, Pantera and 
jjmore, plus Greek indie 
I labels music/'zine re 
views, more. 

Thora-zine 
#5 / $3.50 

/: P.O. Box 49390 

:<%. Austin, TX 78765 

Eyehategod/Ana 
Cunt/Boredoms/Dixle 
i;iWaste flexi. Inter- 
■ views/articles w/Mule, 
|Eyehategod, Luscious 
I Jackson, Sun Ra, Fucke 
imos, Asto Zombies 
I Spore, Brutal Truth 




, ^ X X X > 

Cheetah Chrome, New 
Kingdom, Joey Ramone, 
more. 


Traffic Report 
#1 / Write for $ 
1639 18th St. 
Santa Monica, CA 
90404 
Published by the 18th 
Streets Art Complex, 
features art and alterna¬ 
tive lifestyles, fiction, 
more. 

Turning the Tide 
#v.7 n.3-4 / $2.50 
People Against 
Racist Terror 
P.O. Box 199 
Burbank, CA 91507 
Double issue covers anti¬ 
racist news, editorials, 
free pull-out poster. 

Under the Volcano 
#20 / $ 2.00 
P.O. Box 236 
Nesconset NY 11767 

Interviews w/Steve Albini, 
GWAR and The Off¬ 
spring. Profiles, punk re¬ 
port, live show/music re¬ 
views and more. 






United Front Update 
#4/$3 
P.O. Box 827 
Jersey City, NJ 07308 

Non-racist skin¬ 
head/ska zine. Inter¬ 
view/articles on Blitz, 
Pist-n-Broke, Ox Blood, 
Hooligans on Parade, 
Busters, Dance Hall 
Crashers, The Skunks 
and more, plus music/ 
'zine reviews, skinhead 
girl contest, skin news 
items, more. 

Veins / #1 / $3 
2220 Walnut St. #402 
Philadelphia, PA 
19103 

Features poets and writ¬ 
ers including Iris Berry 
Bucky Sinister, Jim De 
Witt and more. 

The Wrap Up 
#30 / $1 
P.O. Box 3901 
Minneapolis, MN 
55403 

Columns, music re 
views, feature on Span 


ish Fly [Records], inter¬ 
view w/Don Fleming, 
top tens, editorials, 


Wrong Island 
#1 / $1 = 29c stamp 
P.O. Box 150 
Merrick, NY 11566- 
0150 

Interview w/One Groovy 
Coconut, anti-Lemon- 
heads thing, music/book 
reviews, poetry, "Kill 
Kennedy [MTV VJ] Ko- 
rner", Don Knotts vs 
Mr. Roper survey, 
humor, more. 

books 

The Gates of 
Boombox Heaven 
$7.95 

by Bob Zark 
Panic Button Press 
P.O. Box 1905 
Stuyvesant Station, 
New York, NY 10009 
Book of poetry w/art 
by Scott Cunningham, 
Pich/ Poor, Jeff 
Gaither, Steve Cerio 
and others. 

Pasadamnation / $3 
by Edward Dawson 
7701 Grove St. 
Tujunga, CA 
91042 

Hardcore/Street style po¬ 
etry, complete w/glos- 
sary of slang. 



comics 

Crump / #10 / $1 
P.O. Box 1837 
Upland. CA 91785 

Comics by Dennis 
Callaci, Mark Givens, 
Keith Fitz and more 
plus Q&A w/Evan 
Dorkin. 


Dixie 
#1 / $3.00 
P.O. Box 226 
Bensenville, IL 
60106 
The sex starved adven¬ 
tures of Dixie by Lisa 
Brosig. 

Dork! / #2 / $4 
Slave Labor Graphics 
979 S. Bascom Ave. 

San Jose, CA 
95128 

Includes the "Kyle and 
Evan, Critics at Large" 
concert review strips 
from Reflex magazine 
and an anti-alternative 
rock spiel from Esquire. 
New Milk & Cheese 
strip, "Myron the Liv¬ 
ing Voodoo Doll" and 
more. 



Frank Phantom 
#1 / $3.00 
P.O. Box 226 
Bensenville, IL 60106 

New comic by "Mr. X" 

Fun with 
Milk 8( Cheese 
•$1145 

Slave Labor Graphics 
979 S. Bascom Ave. 
San Jose, CA 
95128 

Collection of first four 
Milk & Cheese comic 
books, along with new 
material and pin-up 
drawings—all in one 
book. 

Life Makes My Head 
Hurt 
#2 / 50€ 

1574 Hayes St. 

San Francisco, CA 
94117 

Editorial and comics by 
Jeff Levine. 

Milk & Cheese 
#5/$4 

Slave Labor Graphics 
979 S. Bascom Ave. 
San Jose, CA 
95128 

Compilation of strips 
that ran in Dork!, Pi¬ 
rate Corp$l and Dead¬ 
line as well as new ma 
te'rial. 


Sludge 

v.1,n.3/$1.95 
Malibu Comics 
5321 Sterling 
Center Dr., 
Westlake Village, CA 
91361 

Comic by Steve Gerber, 
in the "Ultraverse" se¬ 
ries. 

Superfly 
#1 / $3.50 
P.O. Box 226 
Bensenville, IL 
60106 
Completely original 
comics by the controver¬ 
sial and banned Mike C. 
Diana 

Toy Plano 
#2 / $ 2.00 
429 Euclid Ave. 

Apt. B 

Oakland, CA 
94610 

Comics by Robbie 
Busch, S. De Stefan, 
Don Shank, Gerard 
Jones, Mark Badger, 
Steve Spike, Dean 
Maxwell, Gwendolyn 
Brooks and Gregory 
Benton. 

Toy Piano 
#3 / $3.00 
429 Euclid Ave. 
Apt. B 

Oakland, CA 
94610 

Comics by Robbie 
Busch, Gregory Benton, 
Heidi MacDonald, Evan 
Dorkin, Gerard Jones, 
Mark Badger and Tom 
McGrath. 



Weirdo Magnet 
#1 / $2.50 
P.O. Box 571614 
Tarzana, CA 91357 

Comics by Robert Cosh- 
land, Peter Helfrich and 
Ashlet Poyle. 


mail order 

BDG Mail Order 
P.O. Box 16184 
Newport Beach, CA 
92659-6184 

Music and crank call 
recordings plus t-shirts. 

Black Jack Records ^ 
Facts About Boating 
and Alcohol: 

A Deadly Mix 
Summer 1994 
663 10th St, 

Oakland, CA 94607 
All formats of music, 
plus 'zines, books and 
videos. 

The Mighty Helter j 
Skelter Catalogue 1 
1994 * 

P.le Delle Province, , 
8-00162 Roma, Italy ' 
CDs, LPs, 7"s of Italian 
bands as well as Ameri- j 
can band releases. ? 

Lookout! Records 
P.O. Box 11374 
Berkeley, CA 94701 

CDs, LPs, EPS, CSs,| 
fanzines and T-shirts. 

The P.A.I.N. 
Independent Music 
Catalog 

summer '94 / $4.50 
18758-6 Bryant St. 
Northridge, CA 91324 J 

Unsigned bands/indie re¬ 
leases for sale as well as 
ads from cassette/CD * 
duplication companies. ? 

Parasol 
202 S. First St 
Champaign, IL 61820 

All formats of musicf 
from Parasol Records. 

Scat Records 
5466 Broadway, #200 
Cleveland, OH 44127 

Available music listings! 
and all formats of musicf 
from Scat Records. * 

I 

See Hear / #26 / $2 I 
59 East 7th St, I 

NewYork, NY 10003 [ 

Magazines, 'zines, books, j 
comics, tapes, videos, | 
trading cards and more. 

Toxic Tater Tot 
Free 

Box 47387 

Tucson, AZ 85733 r 

Toxic Ranch catalog plus||1 
live show reports and 
indie playlist. 


Send us your pub ... ' 2 ine ... comic ... 
whatever and we'll print the dirty details. 
Prices listed are postage paid in U.S.— 
write for foreign prices and, of course, newsstand 
prices are probably lower. 

Mail to Fii, attn: Cathy, POB 67E10, L.A., CA 90067. 
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The Dancing French Liberals of ‘48 are part GMs, part 
Craay Horse, part Mcrtorhead and all punk rock. After 
seeing their show for the first time at Al's Bar in L.A. 
on June 30, we're certain Fix readers are going to love 
this new band! Steve, Matt and El Snario don't want 
you to forget about the CHs—they are justifiably proud 
of the late, great band they shared wHh former front- 
woman Mia Zapata. Birt since her tragic murder in July 
of '93, they have summoned their collective wills and 
made the decision to keep going. They recruited one of 
Mia's old roommates, Julian Gibson, and formed a new 
band ... and they rock! Sherry Puder and I spoke with 
them in the "beer garden" of Al's Bar—here's what they 
had to say. 
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EL SniARLO 

Vocals/Guitar 

JULIAN GIBSON 


MATT DBESDNER 

Bass 

STEVE MORIARTY 

Drums 

[The Dancing French Liberals of '48 will have a 
single and 5-song EP out by the end of this 
year on Revenge Records. The following 
discography is for The Gits.] 

Into the Concrete Chicken —CD (C/Z) 

Frenching the Bully —CD, LP, cass. (C/Z) 

Spear the Magic Helmet—7" (Empty) 

Second Skin—7" (Broken Records) 

Precious Blood —7" 

Dancing French Liberals of '48 
1527 31st Ave. South #2 
Seattle, WA 98144 


Fiz (to Julian): OK, I've met Steve, Matt 
and El Snarlo, but not you. Could you 
introduce yourself please? 

Julian: I'm Julian. 

Fiz: And what do you play? 

Julian: I play with ... the guitar. By myself. 
In small rooms. 

Fiz: Doesn't El Snarto play the guitar? 

El Snarlo: Yes, El Snarlo does play the guitar. 
Matt: I guess that's redundant. 

Steve: You're out of here! 

(we engage in clever opening interview 

, 

Flu You didn't tell me you had a new 
guitar player! When did this happen? 
Mate Julian joined ... let's see, I got back 
ffom Europe and he was there! That was 
about two, three months ago. And he's 
actually been fakirrg pla^ng the guitar. We 
let him because he's got great hair! 

Iiz: He does have great hair «, he 
should be in ''Dipplty*Doo5'' {/'k's 
" hairstyle" seetionl, 

Steve; We wanted anotfier gi^ar play®? in 
the band to fatten up the scjund and allow El 
Snarlo to concentrate more w the »nging. 
Fiz: Do you gi^ all Sing? 

Steve: El Snarlo does mo.sl.M.J^^^^ 

but we're working on trying to,do more 

back-ups. 

Matt: We all sort of bellow off'^ey for 
short times during the set. 

Fiz: I'm wondering about the name. 
You were listed as Spear and the 
Magic Helmet? 

Matt: We've changed it again. 

Fiz; What is your name now? 

Matt: The Dancing french Liberals of '48 
Fiz: That's a joke? (one can never tell 
with these guys!) 


Matt: No. 

Steve: No, it's too late. We've already 
made t-shirts. 

El Snarlo: So it's deadly serious! 

Fiz: Gimme that name again! 

Matt: The—Dancing—French—iWberai^ 
of—'48. 

Fiz: And we thought Blacky Angel'S 
Death Song lour |nib»viewei^ 
was a mouthfull I guess the next 
question would be this n^lteT" 
Steve: It's the name we fek most OJm- 
fortable witbi' 

(everyone taughs heartify’l) 

Fiz: Good answer! 

Steve: I think the name represents our 
sound and v^ere v^'re headed musically. 
El Snarlo: This was tbe name of a secret 
society, and Mia was the head of it. After 
her assassination we decided to reveal 
ourselves. 

Julian: Come out of the closet. 

Fiz:, Hmm. OK, so what 
songs are you Still doing 
from The GIbi? 

Matt We're still doing a cou¬ 
ple, and the reason is we 
■ tton't have enough new ma- 
jerlaf—Irttle by little vwEf'll be 
phasing tttem out We're still 
doing "Spear and the Magic 
Helmet" from the ShW the 

Conquering Chicken aihum ... 

El Snarlo: No, we're not... 

Matt: I'm sorry, "Sign of the 
Crab". And we'll probably 
keep doing that one because 
it's the last song we wrote to¬ 
gether as The Gits. And we're 
doing "The Italian Song" and 


a couple otbw, but 'th^ probably won't 
be in the set fer too much longer as we 
write new mateiial fear our new band. 


which vwis ^^^rvin months ago, you 
west sbiiisayifig with the idea of keep* 
i«^ '«ie Gits CSts", with a 


it $4iarl<» ■ftte fiist impulse was If we're 
' going to keep pfti^ we need a singer, 
becai«e none Of us were Anglers. So we 
tried to find someone tMio would foe suit- 
afoie for us,, and we asked people we 
thought would be interested to jam with 
us. There were some good people, good 
singers, but no one that felt right enough. 
So I started getting the feeling that if I 
didn't start doing the vocals'that it just 
wasn't going to happen—at least not for 
a long time. - 

Fiz: OK, so GZ [Records] released the 
final Gits album re¬ 
cently and now 
you're touring as a 
new band. How are 
Gits fans are react¬ 
ing to your new 
band? 

Steve: In Seattle, hard¬ 
core Gits fans are still 
really into it and give 
us a lot of support. 
People have been re¬ 
ally receptive in San 
Francisco as well. I 
think we did this tour 
for two reasons: One, 
to motivate ourselves 
to just get out there, 
and the other is to let 


















people out there, and in the press, know 
that we don't have a label, and that we're 
recording material and touring and we're 
a band again. We're different from The 
Gits, and we're called The Dancing French 
Liberals of '48. 

Fiz: I haven't seen you guys play yet, 
so I'll just ask this as a total ignora¬ 
mus—How would you contrast this 
band with The Gits musically? 

El Snarlo: We haven't played that many 
shows. How long has It been, six weeks, 
seven weeks? We're a new band. So for 
me to feel comfortable describing our 
sound will take avyhile. But people who 
were into The Gits music w8l probably like 
this, too. ' 

Fiz: I always thought The Gits 
would've been e great Epitaph 
[Records] band. Muskdlly you 
would've Ht In great on that label, is 
that driving, energetic^ punk rock as¬ 
pect still the same? 

Matt: We've tried to keep that energy—of 
course we don't have Mia, there's no one . 
like her—but the mtfSieaf intensity 1$ still 
there. We're writing in the same direction 
The Gits were headed in, El Snarlo's vocals 
are coming along, and people that loved 
The Gits for Mia might not like it, but peo¬ 
ple that loved The Gits for energy.of the 
music should still like it. 

Julian: 'Cause we crush! 

Steve: We crush! Ask hrm [Julian] if he's 
excited to be in the band. 

Fiz: Tell u| a little bit more about your¬ 
self. . 

Julian: Well, I used to be in a band called 
the D C. Devils, and I met these guys ... 


El Snarlo: He's from Washington, D.C. 
He's known us since The Gits wfre located 
in Ohio. 

Julian: I've taken showers with these 
guys before, so ... I've like known these 
guys for... 

El Snarlo: He also lived with Mia and 
Steve in the house. 

Julian: The Rat House! 

El Snarlo: For three-and-a-half-years. 
Matt: He .koQVVs our Wstory^^^^ im¬ 
portant for iis to work with someone... 
Fl^: Oh, I think I met you, I stayed over 
at dte Rat House once 
Julian: Yeah, Hhtnk we did! 

Matt So how the helf are you? 

(everyone 

Matt That was the problem with , 
finding a singer We met a lot of 
people who were really passion¬ 
ate about what they were doing, 
but El Snarlo, Steve and I have 
been playing together for so many 
years, and also everyone was $0 
intimidated by trying to fill Mia's 
shoes ... 

Fiz: Understandably so. 

Matt: Which was impossible 
and which we'd never try to do. 

So the reason we decided we 
had to do it ourselves Is we had 
to find someone who under¬ 
stood our musical history. When 
we added a guitar player, Julian 
fit that. 

El Snarlo: You've also got to 
think that for all the bad shit 
we've been through, if we're 
going to have a new band, we 
want to have a good time 
doing it. 

Julian: We want to be able to 
sleep with each other and not 
have any kind of conflict... 

(merriment) 

Fiz: We"re just goir^g to call this 
"Going to Bed With French lib¬ 
erals^ Of ^^Beddin" Down With 
the liberals^.., 

(not $0 merry now) 


Fiz: So guys, fve been kind of avoid¬ 
ing ^ts question, but St should proba¬ 
bly be asked. We should probably talk 
about Mia a little bit. Her death was 
probably the death that affected me 
more than any In rock music, and 
thafs not just because l knew her, but 
because of the circumstances sur¬ 
rounding her death [Mia was stran¬ 
gled to death, and the murderer is still 
at large]. It's really frustrating that 
nothing has turned up. Can you talk 
; about it? 

Matt; \ can tell you that the police have 
done next to nothing on the case. We, as 
a band, organized fund-raising events and 
have established an investigative fund 


which has hired two full-time investiga¬ 
tors. There are leads, and we are going to 
find the person that did this to Mia^ • 

El Snarlo: And we want to thank the tons 
of bands that have played benefits, that 
have raised money—from pretty much the 
whole west coast rock and roll commu¬ 
nity—and have been very supportive. 
Thank you. 

Steve: Some kids in Canada had a benefit 
when they read an article in Maximum 
Rock n' Roll. 
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Fiz: That's great! 

Steve: We'd like to thank 
each band by name but there 
are literally too many—virtu¬ 
ally every top band in Seattle 
and a lot of smaller bands, 

S.:.tOO. 

Matt We will not rest until 
this casesis solved. We feel it's 
a great injustice, artd this per¬ 
son should get justice. 

El Snarlo: One thing that re^' 
ally sucks is that when the 
new record gets reviewed, 
some people talk about how 
great it is—and I'm really glad 
for that—but I can't help but 
wish those same people had¬ 
n't ignored us when we were 
still together. 

Matt: A large percentage of 
the reviews start with an obit¬ 
uary. 

Steve: Not only that, when 
people review the record it's 
like, "I've been into The Gits 
for so long" and treat us 
like we were this big band 
when we were virtually ig¬ 
nored—by the press, by the 
labeiSf by everyone but a 
real grass roots following 
that got into it. 

Fiz: I remember, though, 
that right at the time this 
happened, you guys were 
getting some attention 
and things werei Starting 
to happen «. Artd I hope 
you understand that down here in 
LA. there were people who cared— 
flipside, m, etc. And look at ail the 
people that wrote letters and poetry 
about Mia... yo« know what I mean? 
The punks cared, and who cares 
about anyone else? 

Steve: Yeah, fuck 'em! 

Matt: We got a lot crf tetters saying, ” We 
didn't know Mia, but this loss is being felt 
by all of us." One good thing to come of 
this is an organization calted Home Alive 
which was started due to Mia's murder, tt 
offers self-defense courses and rides home 
from clubs and things. 

Fiz: I'm glad that so many people 
cared. I'll try to move on to more cur¬ 
rent topics now, namely The Dancing 
French Liberals' future. Are you guys 
doing any recording now as your new 
band? 

Steve: We're in the process of recording. 
We recorded the basic tracks for six 


songs with Jack Endino and 
Scott Benson. We are gonna 
come back from this tour and 
do vocals and mix them. We are 
going to release a single very 
soon on an as-yet-undecided 
label, and a five- or six-song EP. 
We hope to do an album and 
tour Europe in the near future. 
We're shopping for a label, ba¬ 
sically. But we’re recording with 
our own money and making it 
sound really good. 

Fiz: So how does it feel to be 
back in the van? Does it feel 
good? 

Matt: It's tough being back at 
square one and having no d 
and all, but it's good to be 
touring again. 

Steve: We want to 
rope again. Touri 
there. 


Fiz: What do you guys do 
when you're back home? 
Any day jobs? 

Matt: (pofnW^g to others) Un¬ 
employed, unemployed, un¬ 
employed, (pofftfs to seif} sells 
beer.^ - 

Fiz: Oh, that's right! How 
can we forget about that? 
Matt; I work at a micro-brew¬ 
ery in Seattle and so far 
they've been very cool about 
touring. Soon I'll get back to 
-my second love—beer! 

Fiz: I think Fiz would be 
very interested to hear 
about your house, Matt 
Matt: Bands like to stay at my 
house because there is beer 
on tap. 

Fiz: Not just one tap, you 
have three, don't you? 
Matt: No, just two. We've 
been thinking about three. 

Fiz: I think I'm going to 
move to Seattle so I can 
stay at Matt's house when 
he's touring! Just fill up 
those taps and I'll take care 
of everything! Any last 
words? 

Matt: Thanks Fizzles ... 

Fiz: And if you're ever up 
our way here's Matt's new 
address! 

(chuckles) 

Matt: We'll give that 
after the interview. 
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0 if there's all this hubbub about vio¬ 
lence in the movies because Janet Reno 

. thinks watching Arnold Schwarzenegger 
blow up shiny buildings will make Americas chil¬ 
dren do the same, vdiy have there been so many 
good films made about drinking and drunkards? 
And did those pictures drive us to the bottle, 
with images of glamour and fun, or did they se¬ 
duce us with a morbid fascination of tortured 
souls wearing five-o'clock shadows, complaining 
of the pain in their heads? 

Here's a bunch of the best drinking/drunkard 
films. I recommend all of them highly, but I m 
drinking as I write this. Watch them if you dare. 

barfly 

(1989) 

Starring Mickey Rourke and Faye Dunaway, 
directed by Barbet Schroeder. 

This is the almost-true story 
of slovenly drunken poet/au- 
thor Charles Bukowski. 
When asked what he's drink¬ 
ing, Rourke replies, "Almost 
everything." During the 
course of the film, he gets 
bloodied by Sylvester Stal¬ 
lone's brother Frank, beds a 
bedraggled and depressed 
Faye Dunaway, and has an 
upscale editor take photos of 
his writing with a spy camera 
so she can publish his stuff. 

The conflict in the film comes when the rich ed¬ 
itor, who loves Rourke's writing, intrudes on his low¬ 
brow lifestyle, which she cannot fathom. She asks, 
'Why do you live like a bum?" and he replies, I 
am a bum." When asked what she does, Dunaway 
responds, "I drink." The film is straightforward and 
unapologetic about their drinking. They drink, they 
try to get money, they drink again. 

Rourke's lurch and jutting jaw are fairly good 
imitations of Bukowski, who wrote the screenplay. 
Both leads are very good, although it's hard to for¬ 
get that you're looking at these two stars instead 
of a couple of drunken bums. Their star power com¬ 
bined with shots that glow with unnatural light 
frame the story as a fable. And if this doesnt tip 
you off that the film departs from real life, the 
girlfight between Dunaway and her rival should. 

Classic drinking moment: Rourke picks a fight 
with the dumb bartender who leaps across the bar 
to get at him. Rourke, in turn, leaps behind the 
bar, pulls a beer tap, and sticks his head under the 
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days of wine and roses 
(Lemmon and Remick) 


running flow, laughing all the vrhile. Either that or 
the scene in which he toasts "to all my frionds" in 
a tone of voice that's impossible to explain in print 

days of wine 
and roses 

(1962) 

Starring Jack bmmon and Lee Remick, di¬ 
rected by Blake Edwards. 

This film is melodrama at its best. Lemmon 
WOOS Remick and the both of them turn into 
boozehounds. For Lemmon, promising PR man, 
this means getting fired from job after job; for 
Remick, it amounts to losing her figure and hw 
ability to elegantly coif 
her hair. When they 
frolic jovially in their 
early drinking days, the 
movie is quite fun. In 
what may be one of the 
oddest film mating ritu¬ 
als, Lemmon wins 
Remick over by spraying 
her apartment for roaches instead of fixing din¬ 
ner ("sending them to little roach heaven ). 
About halfway through, Lemmon acknowledges 
that he's an alcoholic and Remick just keeps 
drinking, causing both of them incredible 
heartache. 

The film, in black and white, looks classy and 
very early '60s, and is even highlighted with an 
occasional Star ZreAr-type shot—^ band of light 
falls dramatically across someone's eyes as they 
deliver an important line. 

If you have a low tolerance for Alcoholics 
Anonymous, please stop the tape once Jack Klug- 
man appears. He's the AA angel and spouts 
rhetoric like, "There comes a time in the life of 
every alcoholic when the bottle is God." Lemmon 
suckles a bottle then goes through DFs twice 
under Klugman's guidance. Remick lights a ciga¬ 
rette without putting down her drink and leaves 
the lit cig on a table, incinerating the apart¬ 
ment. Things get crazier, everyone cries. 

Don't miss the six-piece band in hayseed 
getup playing at one of Lemmon's PR extrava¬ 
ganzas: drums, guitar, trumpet, standup bass, a 
chicken and a cow. 

Classic drinking moment: On his way from 
the parking garage to the elevator, Lemmon 
heads straight for the camera and smacks face- 


first into a glass door that neither he nor the 
viewer expect to be there. 

the lost weekend 

(1945) 

Starring Ray Milland and Jane Wyman, di¬ 
rected by Billy Wilder. 

I'm sure that "miserydrama" is not a word, 
but it's the best way to describe this film. Rather 
than going over the top, it's a pretty dead-on re¬ 
alistic story of the miserable life of an alcoholic. 
He's a nice guy, he's just a loser who can't get his 
shit together and drinks too much, not necessar¬ 
ily in that order. The only real mystery in this 
film is why poor Jane Wyman doesn't move on. 

This is the ultimate on-the-skids drinking 
movie. Milland hides liquor in the most obscure 
places imaginable, he pawns everything valuable 
he can get his hands on, even 
steals to cover the cost of his 
drinking. Billy Wilder is a classy 
guy, though, and manages to keep 
Milland's character just sympa¬ 
thetic enough to keep your heart 
with the film. It is also the movie 
to watch if you want to scare your¬ 
self off drinking for good. 


Classic drinking moment: Milland says to a 
liquor shop owner, "I need that liquor. I want it, 
and I need it. I'm going to walk out of here with 
that quart of rye one way or another." 

M*A*S*H 

(1969) 

Starring Donald Sutherland, Tom Skerrit, El¬ 
liot Gould, Sally Kellerman. Directed by Robert 
Altman. 

About an American medical unit during the Ko¬ 
rean War, it follows the un-military careers of 
Hawkeye and Trapper who'd really rather not be in 
the army at all. Most of the time they try to amuse 
themselves as they wait for 
casualties to arrive; this 
means much drinking, some 
womanizing and a little golf. 

The characters are the 
highlight of the film. There's 
a chaplain who's called on 
more often to hold surgical 
clamps than administer last 
rites, a dentist known for his 
huge John Thomas, Corporal 
Radar who repeats orders 
before they come out of the 
Colonel's mouth, a black 
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brain surgeon/pro-football player/army recruit 
While it all sounds a little goofy on paper, Altman 
lets the characters interact like real people; they 
talk over one another, get bored, behave badly. 
The TV show was self-righteous (although I loved 
it); the movie is frank and sometimes nasty. 

Hawkeyes first cultural act is to teach the 
Korean teen who cleans their tent to pour a mar¬ 
tini. But my favorite drinking moment passed by 
quietly: a character in the background pours 
hard liquor into a beer can for camouflage. 

my favorite year 

(1982) 

Starring Peter OToole, Jessica Harper, Mark 
Unn-Baker; directed by Richard Benjamin 

Another thinly veiled true story. Scripted by 
Mel Brooks (his film name is Benji], it takes 
place while he was working on Sid Caesars Show 
of Shows, a live TV variety program. Benji baby¬ 
sat a thoroughly sauced Errol Flynn during the 
week they rehearsed for the show when he ap¬ 
peared as the guest star. 

Peter OTooles performance 
makes this film a must He is 
the quintessential gentleman 
drunk, wasted yet debonair, 
charming and lusty while 
barely able to stand. Every¬ 
one I've talked to who saw 
this movie long ago loved it, 
but it's really Peter O'Toole 
they loved. 

There's lots of wacky hi- 
jinks, including, of course, 
OToole swinging across the 
screen on a rope. A bunch of sophomoric dick 
jokes. Overexaggerated period costumes. Bad 
puns. The rest of the film is only mediocre; O' - 
Toole is outstanding. 

Classic debonair drunk interlude: says Benji, "I 
think Tm going to be unwell." Responds OToole, 
'"Benji, ladies are unwell. Gentlemen vomit." 

the thin man 

(1934) 

Starring William Powell and Myrna Loy, 
written by Dashiell Hammett 

Masters of banter, lazily caught up in a mur¬ 
der mystery, Powell and Loy started a phenome¬ 
non that spawned six Thin Man movies. They 
drink, they charm, they run across unscrupulous 
characters, and are elegantly amused by it all. 

Powell (Nick) is a former private detective 
who has married heiress Loy (Nora). An old friend 
disappears and the couple eventually unravel the 
mystery, despite his reluctance to get involved. 


! The two of them are 
{ a joy to watch: she 
i meets him in a hotel 
i bar; asks, "How 
I many drinks have 
j you had?" "This will 
make six martinis," 
he responds as the 
waiter brings them 
each a drink. "Wait¬ 
er, will you bring 
five more martinis," 
she asks, pointing in front of her on the table. 
Tine them up right here." 

The film is always elegant, and never prissy, 
by wears a silk housecoat with sleeves whose er¬ 
mine-edged cuffs drag on the floor, with an ice- 
bag tied on her head (for her hangover) to meet 
the police with a strained but hospitable smile. A 
less important female character (the mistress) 
steps back and actually bites her knuckle in fear. 
Powell makes faces at by over other people's 
shoulders. When asked vdiat the two are doing 
back in New York, Powell responds gallantly, "My 
wife's on a bender. I'm trying to sober her up." 

Classic drinking moment: Loy asks, "Is that 
my drink over there?" "What are you drinking?" 
Powell asks, getting the drink. "Rye," she says. 
He tosses it back. "Yes, that's your drink," he 
answers, handing her the empty glass. 

who's afraid of 
Virginia wooif? 

(1963,1 think) 

Starring Elizabeth Taylor and 
Richard Burton, directed by Mike 
Nichols. 

Taylor and Burton play Martha 
and George, characters on the far 
dark side of Nora and Nick. They 
bicker, not banter; they needle, not 
joke. In short, during the course of 
this movie these two rip each other to 
shreds. 

It's a powerful drama about two 
people you'd rather not think of as real. Martha 
is the daughter of a university president and 
George is a professor, and each hates the other 
just a little more than they hate themselves. 
They can be fun, but they get so nasty! They're 
nasty to each other and to the young couple they 
entertain. The movie takes place between mid¬ 
night and dawn. Everyone starts out drunk and 
gets drunker, but it remains nasty rather than 
getting bawdy. While one person throws up and 
another spits, that's pretty much the extent of 
bodily fluid exchange. 


The drama plays itself out, but intriguing is 
the Burton/Taylor thing. Since they were married 
to each other (twice, if you're counting), you 
have to wonder how much of the emotion that 
you're seeing belongs to the characters and how 
much comes from their own relationship. They 
certainly made plenty of movies together; maybe 
they were trying to drive out their demons. 

Classic, bitter drinking exchange: Martha 
wheedles, "Fix me another drink, lover." 
George, not pouring: "My god, you can swill it 
down, can't you?" "I'm thirsty," she croons. "Oh 
Jesus," he says and moves away. Martha re¬ 
torts, "bok sweetheart, I can drink you under 
any goddamn table you want so don't worry 
about me." 

withnail and I 

(1987, hard to find on tape because people 
steal it from video stores) 

Starring Richard E. Grant and Paul McGann, 
directed by Bruce Robinson. 

Uncork a bottle of cheap red wine before you 
start this video. Set in the late 1960s in Eng¬ 
land, Withnail and I (the only name that charac¬ 
ter has) are non-working actors living off the 
dole, looking for intoxication. Desperate, they 
devise a plan to go to Withnail's rich gay uncle's 
country house to get spiritually renewed, as well 
as drink his liquor. They don't find the pad as lush 
as they d expected and they're still broke, as well 
as being a little clueless about 
country life (Withnail tries fishing 
with a shotgun). The uncle shows 
up and "I" desperately tries not 
to be buggered by the uncle with¬ 
out pissing him off enough to get 
them thrown out of the place. 

The film rips along at a 
manic pace from start to finish. It 
hits a great balance of realism 
and fantasy: although they're 
poor, cold and rained on, dirty 
and hungover, badly behaved, get 
drunk in public, drive drunk in 
public, lie and steal, no one gets hurt. It doesn't 
idealize drinking but it sure reminds you how fun 
it can be. Try keeping up with Withnail drink for 
drink and you'll be in trouble. 

Classic drinking moment: all the booze in the 
house gone, Withnail, covered in Ben Gay® for 
warmth (they can't afford heat) and screaming 
for alcohol, lunges for a small tin of lighter fluid, 
wrestles it from his friend and gulps it 
down. #_ 


by Carolyn kellogg 
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calling all new bands! attention! hey you! 

The main reason wo put out Fit is to support now blood, so bore's an idea just dripping with fresh eorpnstlos! It's tailed 
the Fantastk Fit Four and it's a groat way to lot the world know oxattly who you aro. 

Simply answer the eight questions and sond thorn along with a black and white photo and a demo tape/indy 
singlo/rocording your mom made in the basement to us musk geeks here at Fit. We do not guarantoe that you will mako it 
into tho m a y ri HA (remember, we have very limited spate), but we do promise that every entry will be listened to by some¬ 
body on our staff. H wo feol that your hand is ultra-rad and/or funky fresh, you might fust bocome one of four groups foa- 
tured every issue. 

Following are the latest Fantastic Fii Four notables: 




Q MelUriianski—guitar and vocals 
Eden Taylor—bass and vocals 
Kelly McLeod—drums and vocals 

O Six months. 

O Heavy Whipping Cream—iemo 
V/A Flywheel Sampler —Q) 

Q Some of our members have 
gained notoriety for various reasons 
here in Minneapolis which we are not 
at the present time able to disclose in 
public. Plus, we don't want to gross 
anyone out with the details surround¬ 
ing one of the incidents Involving 
chewing gum and salad bowls. 


0 March 28 at 7th Sl Entry/Rrst Ave. in Minneapolis. We were fortunate enough to play the same night as Sepukultura, Fear Fac- 
to'ry. Clutch, Neurosis and Dumpster Juice and even more fortunate to actually moot many of tho mombors of thoso bands, lots of poo- 
plo, lots of swoat and lots of loud music made that particular evening one of Strap s favorites. 


0 Minneapolis' local music papor, City Pages, doscribod us as a young punk trio whoso sound buues through Ramonos and L7, hav- 
i^bundles of instrumental skill, three-part prowess and a fearless spunk way beyond our yoars. Aftor recording with Tim Mac at 
AmRep, ha told us wo “kickod buttF' 
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O Kevin Belli—guitar and 
vocals 

Nina Kyle—guitar 
Mike Mori—bass 
Scott English—drums 

O Two years. 

O Open Heart Orgy — 

7" EP(Mudd Ind.) 

Flirtatious Negative Headjive — 
7"(Mudd Ind.) 

Q There are no famous people 
in the band, but our drummer 
took aerobics with Jane Fonda. 

Q At the 705 Club in Salis¬ 
bury, Maryland. It's actually a 
house where they throw parties 
and have bands play in their small 
basement lit only by a single red 
hanging bulb. 

Q Guitar-heavy punk rock with 
a touch of a white Jimi Hendrix. 
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fantastic fiz four questions 

1. Name your band. 

2. Name the members of your band as well as the instruments they play. 

3. Tell us how long you ve been together. (Forget the summer you and your cousin jammed back in junior high, we mean recent line-ups!) 

4. List any recorded material you ve ever released. 

5. Name any now-famous person that was ever a member of your band. (We're gossip fiends here at f/z!] 

6. Describe the best live performance your band ever gave. 

7. In 50 words or less (yes, we'll count) tell the world everything it ever needed to know about who you are and what you sound like. (Remember, Fiz does not review, so your 
words are the only thing our readers will see.) 

8. List an address at which you can be contacted by your zillions of new and adoring fans. 




Get off my back, jackass, or Til send a plague of locusts on your village^ 


O Veivy—gutteral noises and wacky hijinx 
Brent—guitar 

The Sissy—three-string air bass 
Mr. Friction—hate and master o' jams 
Mojo—jungle rhythm and bed wetter 

0 We've all been dating for years, but 
we've been together four years (although we 
can all see other people). 

O Codpiece Nation —7" (Sympathy) 
Diesel Queens vs. Insaints—iU. 7" 
(Maximum RockNRoll) 

Diesel Queens —7" (Activator) 
yik8l9 Loudly Presents —cass. 

(819 Productions) 

Q What's with all the personal ques¬ 
tions? Is this an interview or interrogation? 


Q Our best show lasted about five minutes. We came out to our own recorded music and Mr. Friction and Sissy heated up irons and 
branded each other. Mojo rode Brent around on the stage, and Veivy got Spam® crammed in his bottom by the lovely Dominatrix Nanda. 

Q Pathetic immediately comes to mind. We hide behind props to cover the fact that we cannot play. We cater to the lowest denomi¬ 
nator, people who are amazed by shiny objects. Perverts and Republicans. 




Q Janna "Fancy Feast" Westover—vocals, 
guitar, bass and sometimes drums 
Ashley "Kibble" Nelson—vocals, guitar and 
bass 

Dawn "Alley Cat" Henschen—drums, bass 
and some yelling 

Q Together since April 1993. 

Q Lost Cause — T (Carving Knife) 

Here's to the Losers —CD (The Storeroom 
Tavern comp.) 

100% Polyester —7" (self-released) 

O Loni Anderson did a brief stint with us 
after the big break-up, but she just didn't 
work out. 

Q Played for a bunch of irate wood elves 
at Evergreen College in Olympia (apparently 
wood dwellers do not like loud noises) while 
performing on the radio without being able 
to hear ourselves. We sounded so bad we al¬ 
most peed our pants from laughing so hard. 



O 


We're just some girls who like hanging out and playing a little folk punk. 
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he first record ever given to 
me was when I was, like, 

_I nine or ten. This bitchin' sin¬ 
gle by the Goldtones was rumble 
music a la Link Wray posing as 
bowling tunes. The "A" side was 
called "OutterhalT'. Of course, I didn't appre¬ 
ciate it until 20 years later when I read about it in 
Kicks. The first record I ever bought was the "Straw¬ 
berry Fields Forever" single after seeing the film clip 
for it on the Ed Sullivan Show. The first rock concerH 
ever went to was Ten Years Alter 
and Savoy Brown Blues Band at 
the Pasadena Rose Palace before 
either of these groups sucked. The 
first real rock celebrity I saw up 
close was Kim Fowley [Runaways 
creator, etc.] when I was 13 and on 
orange sunshine at the Renaissance 
Pleasure Faire, hanging out with 
Sparky, who I'm sure was one of the 
CTO's [Girls Together Outrageously, 
groupies for whom Frank Zappa had 
put out an LPj. Or, for sure an early 
groupie. She gave me shit for whi|h 
ping a girl backstage at The Magic 
Mushroom—a Studio City club only 
blocks from where I grew up that became the site of 
some of the lamest clubs from the disco era. But it 
was not only psychedelic back then, and played the 
first underground radio show I ever listened to— 
Radio Free Oz—which was hosted by The Firesign 
Theatre when they still had hair. Practically across 
the street was American Recording Studio where Iron 
Butterfly and Steppenwolf recorded their hits. And 
where I sold pot to Black Oak Arkansas in the mid- 
'70s back when their manager was Butch Stone (who 
got some additional notoriety when he managed Prez 
Clinton's bro in his short bid for a recording career). 

By '74,1 was a big boy, and when I bumped into 
Iggy at Rodney's English Disco, I tried to sell him 
her^n. The next year I got backstage at Lou Reed at 
the Santa Monica Civic and sat toking out of a water- 
pipe on the wings where he took cigarette breaks just 
a few feet away from me during the guitar solos. He 
shot up on stage during "Heroin", but judging by his 
demeanor it was actually speed he Injected. That sanw 
year I saw the Stones for the first time 'cuz in 71 
when my folks gave me money to see them I spent h 
on pot. This was one of the very few times in my life I 
ever attended a show at The Forum [large LA. arena). 
I didn't meet them, but while I was in town I accompa¬ 
nied my junk connection down to Venice where he went 
in and met his mainman who was their "coimectioii-in- 
residence" that week. This was back before Keef got 
busted in Toronto and cleaned up his act. (In '75 
Creem reported how he'd dropped his pick while 
recording in Jamaica and never knew the difference.) 

But my real punk rock formative trip was seeing 
Patti Smith at the Roxy in '75 and being the only 
one in the club to stand on my chair and holler shit 
between songs. Also fun was getting New York Dolls' 
groupie, Sahel Starr, to sit on my lap and make out 
with me during Roxy Music live at the Civic. 

In '77 I became a robber, and one time after hit¬ 
ting a bar just doors down from The Starwood, I caught 
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tripping down rock and 
roll's memory lane 
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a Cheap Trkk/John Cale double bill. Cale dissed me on 
attempting to quiz him over where Chris Spedding was, 
but was polite when I asked him for a rolling paper. 
Then, of course, I started going to prison and in '78 I 
became a 'zine maven and began getting Ripped and 
Tom [UK], Slash, New York Rocker, Punk and a bunch 
more. I was, like, the first post-Pistois punk rocker in 
America's prisons so my begging letters rarely went 
unanswered. Not only did I start corresponding with 
Tosco Yee before he even called himself that, but got 
in on the ground level of Touch and Go when it was a 
Lansing, Michigan 'zine—long before It was a label. I 
also met Donny the Punk by mail when he was a Punk 
Mag contributor and got paid my first and only time 
for 'zine work by Trouser Press 'cuz they wanted a 
Chuck Berry thing, and he was at the same prison as 
me (albeit In the camp, not the penitentiary portion). 
But I got to really keep up on the growth of LA. punk 
through R. Meltzer's Hepcats From Hell radio show 
and corresponded with him as well. Also, I began my 
relationship with Flipside [which continues happily to 
this day^-Ud.j, and they began printing my letters 
which I'd sign 'The Rock and Roll Bank Robber." I 
began corresponding with Gerber [infamous, original 
LJL punk scenester] who'd, by the time I got out, 
ended up In '80 in SexsIck—a band with Kira 
[Roessler] that preceded even Raszebrae as far as an 
all-femme LA. punk band. 

Got out [of prison] and met Al Flipside at a Vex gig 
... either DOA on Soto St where Legal Weapon opened 
or this high school gym/temp location when Black Flag 
opened for the Gears. Saw the first ever 45 Grave show 
at The Hong Kong and the "last" show there when Gr- 
cle Jerks and Fear played New Year's Eve '80A81. Saw 
the Germs reunion gig the week before Darby trashed 
himself and Gerber introduced me to him at Old Dog. 
Hung out with one of the original punk rock gangs— 
IMP'S [La Mirada Punks]—and liked their diamond¬ 


shaped symbol so much I ripped it off 
and made my own armband for the 
SFVP's [San Fernando Valley Punks]. 

It was just me as far as the symbol 
wearing goes, though legend has it 
that Impressionable youth that met me and 
hung out at my place formed FFF a couple of 
years later. Missed all the major punk rock riots except 
for the one on Hollywood Blvd. at the premiere of The 
Decline of Western Civilization. But I did attend an 
apartment destruction party at Tami Tantrum's (she 
made Penthouse in the accompanying pix 
to their punk article on LA. hardcore), and 
in San Francisco when I got my pk on the 
front page of The Chronicle as a serial 
killer's punk pal ... it's a long story, but 
Bobzilla of Aggression knows part of it 'cuz 
I was staying with him when the W put out 
the APB on me, and I had to scram back to 
LA. While I was in San Fran I missed the 
Angry Samoans at the Fab Mab, so I went a 
block away to a XXX movie called Punk Rock 
that had none in the sound track or amongst 
the characters, so I fell asleep. Ended up 
back in prison where I got Dream Syndicate 
and The Three (TGock to play bavenworth 
in '83, and then Black Flag, Minor Threat 
and The Necros all wanted to play, but the prison offi¬ 
cials decided they didn't want any more scruffy-iooking 
rock hands. Too bad I didn't get to start with Black 
Flag. Reviewed those shows in Flipside and ended up 
doing some 'zine spotlights for them so that by the time 
I got out in '87 I was ready to ask for my own column. 
While in [prison] I'd done the rock column for the 
Fanzine About Fanzines—Fact Sheet Five, and helped 
Idck-start Sporadk Droolings which didn't last long, but 
did have my mail interview with GG Aliin before he'd 
ever gone to prison and before shit-flinging became de- 
riguer for him. In '87A881 did no less than three inter¬ 
views with past and present Fiz writers—and not a sin¬ 
gle one of them saw the light of day. I did Falling 
James and The having Trains for Endless Party, but 
the photographer who promised to send them photos 
never did so they didn't use it Did Mad Monster Party 
with Gwynne [KahnL but Sporadic Droolings folded. Did 
Jula Bell with Bulimia Banquet, but never got around to 
transcribing it—in fact, my Uanscribing skills were so 
poor then that the only ones I got run In Flipside were 
the L7 and Celebrity Skin interviews I did with Al, as 
well as a Flower Leopards interview that I conducted 
during the first-ever hardcore show at the Palomino 
[country/westem based club] whkh degenerated into a 
riot between Suicidal's and ^ns before the headliners. 
The D.l's, ever got to play. After that I went back to 
prison and Mike Snider transcribed for me. And so ends 
the "past" history of this punk rocker. 

Shane is currently back in prison and would hue to 
hear from you. Send ail correspondence to: 

Shane Williams J^09243 
B-3‘229 
P.O. Box 5002 
Caiipatria, CA 92233^5002 


by shane williams 
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